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TEASER
FADE | N:
I NT. SALOON CAR. NI GHT. 1
I NSERT OVER — ATLANTA

To the guitar intro to ‘Dream brother’ by Jeff Buckley, we're
riding along a city street inside a typical saloon car,
driven by a young twentysonething fenmal e exec. She reaches
forward and turns the radio up, and we hear the DJ's voice
speak over the song. He has a very snooth voice, perfect for
this late night slot.

DI (V.Q)
Bringing you all the tunes you’'l
need to pass the night hours away,
this is UV Radio, on air from dusk
till dawn every night.

I NT. STUDENT DI GS. NI GHT. 2

W're in a student halls of residence now, with a young guy
and girl sharing a large room both |istening to the radio
station on the stereo between their two beds. They’'re dressed
in nodern goth outfits — plenty of bl ack.

DI (V.Q)
For those of you who can’t stand
the sunlight, or at |least the sorts
of people who wal k around in it,
we'll give you plenty of food for
your brain during the hours of the
day you actually stay awake.

EXT. YACHT. NI GHT. 3

W' re on the top deck of an expensive | ooking yacht now,
floating quietly on the still waters of one of the region’s

| akes, a group of three young denons sw ggi ng beer and
chatting as the small radio on deck carries on the broadcast.

DI (V.Q)
You're listening to an ol d
favourite of mne, ‘Dream Brother’
by Jeff Buckley, just the kind of
nood you need as today turns into
tonorrow and you start wondering if
it’s gonna be
worth getting up for work again in
a few hours tine...



EXT. ATLANTA STREET. N GHT. 4

We're wal king along one of the city’s quieter streets,
passi ng sone noi sy bars but not stopping as we follow a group
of three young guys, all pale and skinny.

DI (V.Q)
You know, | nmet Jeff once, and |
al ways neant to ask himif he would
have still taken that swmin the
river if he’ d known how big he was
going to beconme. | guess it just
goes to show you that sone of us
only get one shot at life in this
worl d...

I NT. RUNDOWN BUI LDI NG NI GHT. 5

We're | ooking down fromthe top of a short staircase inside a
beaten up ol d building as the door at the foot of the stairs
opens, and the three guys we were following walk in, talking
and | aughing as they clinb the stairs.

DI (V.Q)

...S0 | guess the secret is to live
every day like it’s your last, and
never think about tonorrow until
you wake up init and turn it into
today again. So for all of you out
there who wi sh sonetines you could
start your |ife over, |’ m gonna
play this song for you. And for

t hose of you who do get that second

chance...
I NT. RADI O STUDI O. NI GHT. 6
Still followng the three guys, they push open a door and
walk into a fairly well-lit roomfilled with archaic | ooking

radi o equi pnent, peeling rock concert posters lining the
wal s and ol d sofas and throw rugs giving the place a cosy
feel.

At the far end of the roomis a booth separated fromthe rest
of the room by soundproof glass, containing a desk, a |arge
CD pl ayer, several enpty beer bottles, a m crophone and the
DJ we have been listening to, DANYAEL, a slimgoth boy with
rock star | ooks who waves and grins to his three friends as
they wal k in.

DANYAEL
..well, | raise a glass to you, the
| ucky ones. Enjoy.

Danyael flips a switch on the |arge, clunky CD changer behind
himand slips off his headphones.



I NT. RADI O STATI ON — BOOTH. NI GHT. 7

Danyael |eans back in his old | eather chair as one of the
friends enter the booth via a door to one side, and hands
Danyael a brown paper bag. Danyael nods thanks as the friend
| eaves, and slips his headphones back on.

DANYAEL
(into mc)
So just to rem nd those of you with
short nenories, you re tuned in to
UV Radi o, hone of DJ Danyael’s
Ni ght Songs...

Danyael takes a red bottle of blood frominside the bag, and
raising it to his friends on the far side of the glass to say
cheers as he renoves the stopper.

DANYAEL (cont’ d)
...and haven for those of you ill at
ease in the human worl d.

Danyael thunbs off the m c again and takes a deep, grateful
swig of the blood. He | eans back, licking his |ips and
letting out a satisfied sigh.
DANYAEL (cont’ d)
(to hinmself)
Now this is what it’s all about...

BLACK QUT:

END OF TEASER

( CONTI NUED)



CONTI NUED:
ACT ONE
FADE | N:
EXT. H GAWVAY. MORNI NG 8

‘I nbetween Days’ by The Cure is our soundtrack as we | ook
down on one of the main highways leading into Atlanta city
centre, pulling closer until we pick up a beaten up old van,
weavi ng conservatively through the norning traffic. The van’s
wi ndows are bl acked out.

I NT. VAN. MORNI NG 9

I nside the van, the song still plays loudly as we see CHRI S
driving, tapping the wheel and singing along without a care
in the world. He wears his fedora agai nst the sunlight, but
t hanks to the darkened wi ndows no actual sunlight can get

i nsi de.

Which is handy for TWST, lying on a sleeping bag in the
cluttered back half of the van, a pillow held over her head
as she tries to blot out the horrific sound of Chris singing.
Wth a groan, she gives up and throws the pillow away,
sitting up and clanbering into the passenger seat and turning
the stereo down herself.

CHRI S
(gl ares at her)
Hey! Sonme of us were listening to
that, you know...

TW ST
Chris, honey, now you know | | ove
musi c, but even | have ny limts,
and one of those limts is hearing
you SING to THE FRI CKEN CURE at
El GHT O CLOCK I N THE FRI CKEN
MORNI NG !

CHRI S
Ch, cone on, it’s good norning
musi ¢! Wakes you up, |eaves you
ready to tackle the day!

TW ST
(1 ncredul ous)
Tackle what? It’s first thing in
the norning, the sun’s up, and if |
step outside, you' Il be partner to
a small pile of dust!

CHRI S
Well, | nean apart fromthat.

( CONTI NUED)



CONTI NUED:

TW ST
Ckay, conprom se. Let ne pick a
station instead.

CHRI S
(si ghs)
Alright. But we’'re losing a
classic...
TW ST

(nmock tearful ness)
Oh...ny heart...she bl eeds so!

Twi st starts turning the dial, brining us static and bursts
of music and voices until she picks up a |ocal news

br oadcast .

CHRI S
Oh, wait, | eave that on

Twi st pauses and turns the vol une up.

RADI O
Police remain at a loss to explain
the series of bizarre killings in

and around the Atlanta area of
recent nonths, but played down
specul ation of a vanpire-Ilike
serial killer today as ‘ popul ar
hysteria and nedi a scarenongering.’

Chris and Twi st exchange a | ook.

TW ST
That anything to do with this guy
you're here to see?

CHRI S
| should hope not, Aaron and | have
known each other a long tine, and
last time | checked he didn't go in
for any of that ‘slaughter of
i nnocents’ thing.

(chuckl es)

He al ways says ‘there’s too nuch
noney to be made of f humans, why

would | want to kill ‘enf
TW ST
Sounds |ike ny kind of guy, then!
CHRI S
He' s excellently connected which
will be great for us.
( MORE)

( CONTI NUED)
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CONTI NUED: (2) CHRI S(cont ' d)
W re alittle strapped in the cash
departnent at the nonent, as our
current choice of transport should
i ndi cate.

TW ST
I was hol ding out for a Beaner...

CHRI S
My usual sources are tenporarily
unavail able, so I called Aaron and
asked if he had any work that
needed doi ng, and he said cone on
over and he’'ll set ne up with
somet hi ng.

TW ST
So your hacker mate Neuro’s been
caught by the Feds again, then.

CHRI S
(beat)
Unfortunately, yes. However,
Aaron’ s assignnents have al ways

pai d exceptionally well in the

past, so they still should do so.
TW ST

Anything there for little old ne?
CHRI S

Well, you' re new to the deal. You

weren't around last time | saw
Aaron, so if you want to help ne
out, the option's there.

Twi st pulls a thoughtful face as she | ooks out through the
w ndows, watching the traffic go by.

TW ST
(nmock al oof ness)
The lady Twist will consider your
kind offer...
CHRI S

dad to hear it.
EXT. STREET - AARON S PLACE. MORN NG

Aaron’s place is on the outskirts of the city, a seemngly
i nnocent grey brick building next door to sone fenced off
inner city basketball courts, a few streets off any main
roads. Chris’ van is parked up outside.

10



I NT. AARON S PLACE. MORNI NG 11

Inside, the place is nore |like a ganbling den than anything
else — long tables line all three floors of the warehouse-
sized building, linked to each other by a series of crazy-

| ooki ng spiral staircases.

Chris takes off his fedora and hands it wwth a nod to the
burly doorman as he and Twi st enter on the ground fl oor.
Twi st gazes around, soaking the atnosphere up.

TW ST
This place is cool! Why haven't we
ever been here before?

CHRI S
You know ne, Twist, |'mnot a
ganbl i ng man.

TW ST

Chris, you spend your entire life
trying to avoid having any fun at

all, ever.
CHRI S
And how woul d you know?
AARON
(boom ng voice; fromfirst
floor)

Chri stopher Berkeley, well stick a
fork up ny ass and roast ne over a
canmpfirel

Chris and Twi st | ook up for the owner of the big voice, still
reverberating around the inside of the building.

Looki ng down on them from one of the bal conies that break up
the three floors of the building is AARON, a well-built bl ack
man with a wwde smle and hands that could hide entire

wat ermel ons. He’'s dressed well — gold chains and expensivel y-
tailored suits cut to fit his unusual frame, and he waves
happily at themto cone join him

Wth a glance, Chris heads up the nearest staircase and Tw st
foll ows.

I NT. AARON S PLACE - 1ST FLOOR MORNI NG 12
The noise is |louder up here, as Chris weaves past a few rowdy
card tables and nakes his way over to Aaron. The two shake

hands before Aaron bear hugs Chris warnmly, slapping himon
the back and offering hima cigar which Chris refuses.

( CONTI NUED)



CONTI NUED:

As Twi st joins them Aaron snaps his fingers and has a table
and three chairs brought over, quickly followed by two w ne
gl asses of fresh bl ood.

As Aaron |lights another cigar, Twist sniffs the glass and
throws a hopeful |ook at Chris, who nods once. Wth a happy
smle, Twist drinks as Chris and Aaron speak.

AARON
How t he Horned One are you, Chris?
I never hear nmuch fromyou these

days, still racing round the world
trying to cure yourself, eh?
(1 aughs)

Crazy idea if you ask nme, but, who
aml| to dictate another fiend' s

fate?
CHRI S
Well, Twist and | have been quite
busy, we-
AARON
(interrupts)
Yes, | couldn’t help but notice

your exquisite friend when the two
of you arrived...
(holds out his hand to
Twi st)
.. don’t believe |I’ve had the
pl easur e?

TW ST
(hol ds out her hand)
Not many peopl e have, |I'mvery well
behaved t hese days. Nanme’'s Tw st.

Aaron takes her hand, but instead of shaking it or kissing
it, he sniffs at it. Twi st raises an eyebrow to Chris, who
just nods again to tell her to leave himto it. Aaron

rel eases the hand and sits back, dragging on the cigar as he
regards Twi st.

AARON
Vanpi re, eh? Young too, only about
five in our years.

TW ST
(1 nmpressed)
Not bad, got nyself turned back in
'99. That’'s a pretty good trick,
how d you do it?

AARON

(taps nose)

Al in the nose.
( MORE)

( CONTI NUED)



CONTI NUED: (2) AARON( cont ' d)
There’s denon blood in ny famly
many generations back, and sone,
i ke nmyself, have a highly
devel oped sense of snell, keeps us
alert to any good deal s.

(grins broadly)
And | can sense a good one con ng
your way tonight!

CHRI S
Wel |, you probably know why we’'re
here, Aaron. The noney’s running a
little tight, so | thought it was a
good tinme to drop by and-

AARON
(interrupts)
Say no nore, Chris. You need a few
of my old m ssions to earn sone
readi es, not a problem What about
your | ady?

CHRI S
Ch, she’s not ny ‘lady,’ we-

TW ST
Now, darling, don’t be rude!

Twi st pats Chris on the cheek, and he glares at her, but she
just winks at himto get himto play along. Aaron chuckles, a
deep belly laugh that rattles the table.

AARON
You go see ny man Derrinck, you
remenber hinf?

CHRI S
Bad breath and gl asses?

AARON
He'll offer you a few jobs. Plenty
of scumrunning round the streets
|ately. Lots of nurders up top, the
| ocal police are starting to clanp
down on our activities a bit until
t hey know what’s goi ng on.

TW ST
Any ideas? W heard about it on the
news on the way in.

AARON
(shrugs)
Coul d be lots of things. Whatever
it or they is, it doesn’'t want to
be found very easily.

( CONTI NUED)
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10.
CONTI NUED: ( 3)

Chris | eans back, rubbing his chin as Twi st finishes her
gl ass of blood and starts on his.

I NT. AARON S PLACE — OFFI CES. MORNI NG 13

Chris knocks on an open office door at the back of the top
floor of the building and steps into a nodest office holding
a few cabinets and a desk, behind which sits

DERRI NCK, Aaron’s book-keeper, a thin, pale skinned man with
gl asses. He’'s busy poring over an accounts book as Chris and
Twi st step inside his office.

DERRI NCK
(w thout | ooking up)
Take a seat, please, won’t be a
nonent .

Twi st | ooks at the inconprehensible wall charts and fl ow
di agrans peppering the wall as they wait.

DERRI NCK (cont’ d)
(cl oses book)
Now t hen, how can |-
(1 ooks up; recognises
Chris)
M . Berkel ey!

CHRI S
Pl ease, Derrinck, it’s just Chris.

Derrinck stretches across the table and the two shake hands.
Twi st notices that Chris doesn’'t seemto want to get too
close to the guy, thanks to his bad breath.

DERRI NCK
Good to see you again, it’s been
what, four years?

CHRI S
About t hat.

DERRI NCK
What brings you into our fair city?

CHRI S
Busi ness. Specifically, any of
yours that you want to offer ne.

DERRI NCK
Ah, still on the old path, eh?

Derrinck turns in his chair and retrieves a thick binder from

one of the bookcases behind him He lays it open on the desk
and |l eafs through it.

( CONTI NUED)
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CONTI NUED:

Chris glances at Twi st, eager to get noving again.

CHRI S
Sonet hing quick to get started,
we're in no real rush so | can work
on a few things for you, whatever’s

goi ng.

DERRI NCK
(turning pages)
Ah yes, | know just the thing.
How s that chap you used to work
with, by the way? Funny | ooki ng
hal f-denon fell ow, what was his
nane...oh yes, Ml kuth, wasn't it?

Chris is silent. Twist throws a cautious |look at him

CHRI S
(icily; through clenched
teet h)
We don't exactly talk any nore.

DERRI NCK
(beat)
Aah, always a shane when good
busi ness deals go sour, isn't it!
Ah, here we are...

Derrinck takes out a sheet of paper fromone of the wallets
i nside the binder and hands it to Chris.

DERRI NCK (cont’ d)
This is a rundown of several well-
known underwor!l d gangsters and
troubl emakers operating in the
area. We get a lot of info about
peopl e hassling M. Aaron’s
clients, affecting our business and
generally being a pain. W get the
police on to them where we can, but
in nore specialist cases we need
nore...speci ali st hel p.

TW ST
Which is where we cone in, right?
Trust us, we’'re very special .

DERRI NCK

(nods)
Exactly.

( CONTI NUED)
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12,
CONTI NUED:  ( 2)

CHRI S
I"I'l take a | ook over this, give
you a call later to discuss
details. Are you still on the sane
nunber ?

DERRI NCK

Oh yes, call us anytine you |like.

Chris nods to himas he gets up, followed out by Tw st who
bl ows Derrinck an exaggerated big kiss as she | eaves.

I NT. VAN. AFTERNOON. 14

Chris reads down the |ist as Twi st drives through the city
centre traffic, humm ng along to the radio.

TW ST
And you’'re sure you can trust this
Aaron guy? | nean, he’s not sending
you out on a bunch of suicide
m ssions to get rid of you or
anyt hing, right?

CHRI S
No, not at all. I’mone of his best
earners, or so he tells ne. 1’ve
al ways thought Aaron coul d give Don
King a run for his noney if the two
had to go head-to-head in a hype
cont est ...

Twi st turns the van down another street, trying to read the
street signs through the darkened gl ass.

TW ST
Where are we staying again?

CHRI S
Mapl e and 17th, landlady there in a
little underground apartnent, rents
it out to travelling underworld
characters like ourselves. Quite
cosy, and her cooked breakfasts are
well worth getting up for

There’'s a beat as Twist | ooks fromside to side, peering
t hrough the glass and biting her Iinp.

TW ST
Ri ght ...
(beat)
W' re definitely |ost, then.

CHRI S
Oh, Twi st!

( CONTI NUED)
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13.

CONTI NUED:
TW ST
It’s not ny fault! You nmade this
sunproof glass so damm dark, | can

barely see the road in front of ne,
| et al one read any signs!

Chris shakes his head as Twist tries to keep on driving.
I NT. VAN. DUSK. 15

Chris tries to read a |large roadmap of the city centre while
Twi st tunes the radio | ooking for a new station. She pauses
on one and turns the vol une up.

As ‘Pretty Wien You Cry’ by VAST begins to play, Twist’'s face
lights up and she turns to Chris.

TW ST
Oh, sweet! There was this great DJ
back at ny coll ege who played this
all the tinme. | forget his nane
now, sonething |ike...

DANYAEL

(through radio)
So that was VAST wth the ever-
appropriate ‘Pretty Wien You Cry,
a song | always |like to play
whenever | start thinking good
t hought s about ny ex, so | can
quickly turn theminto bad ones.
You're listening to DJ Danyael on
UV Radi o, broadcasting out of
al ways-wel com ng Atlanta for al
you surface dwel |l ers and
underground | urkers...

Twi st | ooks ecstatic and shakes Chris out of his
concentration. He | ooks up, wearily.

CHRI S
Twist, I’mnever going to find this
bl oody place if you keep stopping
and telling nme about how much you
| ove every other song you hear

TW ST
No, no, that’'s him That’'s the guy!
The DJ from Col |l ege! Who | |istened

to before and after | died! Can
go see if | can visit the station?
Can I? Can 1? Can I? Can 1? Can |?

CHRI S

(exasper at ed)
OCh, for goodness’ sake, yes!!

( CONTI NUED)
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CONTI NUED:

TW ST
Sweet! 'l track himdown in no
time, if he’s here sonmewhere |’ 1|1
find him | |oved that guy when |
was younger, his show was the best!

CHRI S
Ckay then, go looking. 1’1l call
you when | find this apartnent
pl ace. And try not to get in too
much troubl el

TW ST
Aw, thanks, Chri s!

She slides open the side door of the van and hops out into
the night air, determned to track down her old radi o hero.
Chris | ooks up, thoughtfully, as the door closes again.

Focusing on the list of hits that Derrinck passed on earlier,
the canmera picks up one nane at the foot of the page:
‘Danyael , local radio disc jockey for UV Radio, |ocated
inside Atlanta city limts.’

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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15.
CONTI NUED:  ( 2)

ACT _TWO
FADE | N:
EXT. ATLANTA - STREET. N GHT. 16

Twi st wal ks down the street, passing by several |arge
bui | di ngs as she scans the streets thoughtfully. She pauses
at a street corner and rubs her chin.

TW ST
Hm..now if | was an under ground
radio station, where would | be
hi di ng?

She thinks, then snaps her fingers.
EXT. ATLANTA - QUTSI DE BAR NI GHT. 17

We're | ooking at the outside of a neon-lit nightspot, |oud
and bustling on the inside and we get a blast of that nusic
as a pair of young goths wal k out, pointing back inside the
bar and | aughi ng at sone private joke.

Pul | back to reveal Twi st, watching them She grins and noves
away fromthe wall she was | eaning against and starts to
foll ow the couple.

EXT. ATLANTA - STREET. N GHT. 18

The couple, still talking, round a corner in front of us and
wal k left off screen. In the background, Tw st suddenly
speeds up so she doesn’'t | ose them getting to the corner a
few nonments | ater and | ooki ng round.

The couple are nowhere to be seen, we’'re just | ooking at a
qui et street full of disused buildings and warehouses.

She pouts, but then notices sonething up ahead.

Hi ghlighted in a doorway that opens before them we see the
coupl e wal k inside one of the buildings opposite, nodding to
a heavi er-1o0oki ng guy manni ng the door.

Wth a triunphant smle, Tw st heads across the street and
towards the doorway.

EXT. ATLANTA - QUTSI DE BUI LDI NG NI GHT. 19

The front of the building is as plain as the others
—crunbling red brickwork, faded displays and signs, and no

evidence of life inside except a thin sliver of yellow light

from beneath the thick door. Twi st knocks twice on it, unable
to resist making a tune out of her knock.

( CONTI NUED)
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16.
CONTI NUED:

The door opens as she’s tapping, and she stops with a cough,
putting her hands behind her back. The DOORMAN we saw earlier
is athick set guy with short spiky hair and stubble, and
pretty muscul ar too.

DOORMAN
What ever you’'re | ooking for, you're
in the wong nei ghbour hood, sugar.

TW ST
Hey, you haven't even let ne try ny
doorplay line yet!

DOORMAN
(beat; grins)
Ckay, go for it.

TW ST
Right. Hey there, | was | ooking for
the UV Radi o headquarters so |
figured 1'd foll ow sone vanps
around till | found a nest and then
I’"d ask for directions. So...

DOCRMAN
So what ?

TW ST
So, is this a nest? Can | get sone
di rections?

DOORMVAN
No need, you've cone to the right
pl ace. Welcone to UV Radio.

TW ST
Al right! Score one for nel!

The doorman steps inside and Twi st wal ks t hrough.
I NT. UV RADI O - DOAMNSTAI RS. NI GHT. 20

The second Twi st steps inside, the door slanms shut and
anot her burly vanp appears, grabbing Twi st and pinning her to
the floor despite her struggles.

TW ST
Hey! What the... hey!

DOCORMAN
Al right, take her inside.

The ot her vanp kicks open a door to the left of the entrance
corridor and hauls Twist into it, slammng the door behind
hi m and bl ocki ng of f her yells.
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17.

INT. UV RADI O - SIDE ROOM NI GHT. 21

Twist is westled into a chair, and restraints are quickly
fastened on her wists and ankles. The room cont ai ns not hi ng
except the chair and a strange | ooki ng machi ne that | ooks

i ke a headl ess grandfather clock with two old conputers
stuffed inside it.

Anot her vanp, a m ddl e-aged guy called BRENT, is waiting next
to the machine, and fastens a set of el ectrode pads to
Twi st’ s forehead. Tw st | ooks around, frightened.

TW ST
Ckay...what’ s goi ng on?

BRENT
Just a precaution. Can’t have any
old vanpire wandering in off the
streets w thout being checked out
first!

TW ST
Checked? For what? Who the hell a-

There is a ZAP and a surge of blue energy fromthe machine
travel s along the el ectrodes and onto Twi st, who stiffens and
grimaces. The machine starts to rattle, and what |ooks |like a
cardi ograph printout spews out fromits side. Brent holds it
up, peering at the details.

BRENT
Now then, let’s see...Sired in late
1999, sonmewhere on the East Coast,
| ooks |i ke New York, aged 20 at the
tine...and...oh, dear.

TW ST
VWhat is it?

BRENT
You' ve killed quite a few peopl e,
haven't you?

TW ST
Are you high? I'’ma fricken
vanpire, of course |I’ve killed
peopl e!

Twi st wi nces as she realises that may not have been the
W sest thing to say.

( CONTI NUED)
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TW ST (cont’d)
What | nean is, in ny dark and
distant past | killed a few peopl e,
but 1’ve been back on the straight
and narrow since the whole going to
Hel | thing...

Brent peers down at the increasingly |ong printout.

BRENT
Yes, there is a section here that
appears to be...well, not m ssing,

but certainly giving off all sorts
of strange readi ngs...You haven’t
killed anyone for a long tinme now,
have you?

TW ST
No! Can we get this thing off now?

BRENT
Just a nonent ...

He waits for the machine to beep once, and the printout
stops. He tears it off and starts to fold it up. Wth a nod
to the other vanp, the el ectrodes are renoved and the
restraints unfastened. Tw st breathes deeply and rubs her
head, |ooking round at the two vanps in the room

TW ST
Ckay, first person to explain to ne
what the Backstreet Boys just went
on won’t get a kicking once | get
nmy breath back...

BRENT
My apologies. |I’mBrent. You ve
al ready nmet Carl .

Brent steps forward and offers his hand, which Tw st
cautiously shakes. CARL, the other vanp, nods once. Tw st
isn't sure what to make of the situation, rubbing her sore
wrists and noddi ng towards the strange nachi ne.

TW ST
What is that thing? It felt like
someone was playing ny brai nnaves
W th chopsti cks!

BRENT
It was designed by a powerful
war | ock nanmed Tarr adi ni

( MORE)

( CONTI NUED)
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Brent and

Brent hel ps her up, and she follows himback out.

BRENT( cont ' d)

It uses magical power to literally
scan the brain activity of whoever
it is reading, giving us access to
a conpl ete personal history,

hi ghl i ghting any...unsavoury
activities they may have gotten up
to.

TW ST
(straightening hair)
Well, | don't like it. What do you

need it for?

BRENT
We are a humane operation, Mss...
(checks printout)
We have to be careful who we
announce our |ocation to, Mss
Twi st. W& have many enemi es.

TW ST
Ch, | get it, you re another rebel
vanp crew

BRENT
‘Rebel’ is a sonmewhat uncouth term

but yes, in a manner of speaking.

TW ST
Well, how cone you haven’t heard of
me then?

BRENT

(rai ses an eyebrow)
No, should I have?

TW ST
Yeah, | hel ped out the Houston part
of you guys two weeks back. You
know, when there was that bl ackout?

Carl shake their heads bl ankly.

TW ST (cont’d)
Ch, cone on! Wth the denon arny?
And the fighting?
(beat)
Not hi ng?
(beat)
This job sucks.

BRENT
(changi ng subj ect)
Anyway, if you'd like to follow ne
upstairs?

19.
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INT. UV RADIO - MAIN ROOM NI GHT. 22

We head into the station area. The couple Twist followed in
are sat down, sorting through a box full of CDs, and two

ot her vanp guys stand inside the booth, chatting. They al
turn to |l ook at Twi st as she and Brent enter.

BRENT

(to room
Everyone, this is Mss Tw st.
Twist, this is al nbst everyone.
Danyael and Jereny aren’t here yet,
but we still have ten m nutes
before tonight’s broadcast starts,
so we should be fine. | have to get
downstairs to set things up, so
"Il | eave you youngsters to it.

Brent cl oses the door after him and Twi st nmanages a snal
wave as LUCI NDA stands and offers her hand. She's slimand
gorgeous with long, dark braided hair.

LUCI NDA
Hey there, |’ m Lucinda, or Lucy, or
Lu, whatever. That’'s Darren over
there, and ny better half and star
of the show, Danyael, should be
here any second.

DARREN nods hell o as he stands and carries an arnful of CDs
over to the booth. Lucinda points towards it.

LUCI NDA (cont’ d)
The two usual suspects in there are
Reed and Toby, our sound guys for
want of a better phrase,
considering how little they
actual ly do!

REED smrks, flipping Lucinda the bird. She pokes her tongue
out at himand pats the worn sofa for Twist to sit down. She
does, still not sure what to make of it all.

TW ST
So...what's the deal round here
then? | nean, this is UV Radio,
right?

LUCI NDA
Sort of. Dan and Jereny noved here
from NYC not | ong ago, and they
settl ed here when they net Brent,
and we’ ve been doing the show since
t hen!
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TW ST
Brent...he’s a little strange. Is he
|i ke the boss man around here?

LUCI NDA
Yeah, kinda. Brent's the ol dest and
the one who recruited the rest of
us. We're kind of the unofficia
voice of the Atlanta ‘rebel
nmovenent, if you Ilike.

TW ST
So | gathered. Hey, did you hear
about all that business back in
Houst on | ast week?

Luci nda shakes her head and Tw st si ghs.

TW ST (cont’d)
Never m nd.

The door opens behind her, and in wal ks Danyael and JEREMY, a
chubby vanp, both carrying sone nusic store shoppi ng bags.

Twi st rai ses an eyebrow at Danyael, a cheeky sm rk crossing
her face.

Luci nda junps up and hugs both of them as Danyael slips off
his jacket and Jereny starts taking stacks of CDs out of the
shoppi ng bags. Luci nda and Danyael share a quick kiss before
Danyael notices Tw st and bows slightly.

DANYAEL
Hey there.

LUCI NDA
Ch, Dan, this is Twist, she' s new
in town and tracked us down. She's
an old listener.

TW ST
That’s ne. I|’min town on business.
Long story.

DANYAEL
Vell, 1'd love to hear it |ater but
right now, | got a show to run

Danyael smles again as he heads into the booth as everyone
el se clears up. Twi st watches as he slips on his headphones
and turns up the mc, cueing up a CD and playing it as he
goes into his intro.

( CONTI NUED)
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DANYAEL (cont’ d)
Good eveni ng, guys, girls and
ghoul s all around the world, or at
| east central Atlanta, this is DJ
Danyael kicking off tonight’s show
with an old favourite.

Danyael slips the ‘phones off and starts sorting through CDs
as ‘Bullet Wth Butterfly Wngs’ by Smashi ng Punpki ns pl ays,
sipping a beer wwth his other hand. Lucinda taps Tw st on the
shoul der to break her stare on Danyael

LUCI NDA
He'll be |l ocked up in there for a
whil e now, so d you wanna go for a
wal k round outside? I’'ll show you
the area, introduce you to sone
friends.

TW ST

Ckay. Oh, and remind ne to call ny,
uh, buddy Chris, he’s in town
trying to read a map at the nonent,
| just need to |let himknow | found
you.

TOBY
What, not Chris Berkel ey?

Twi st rolls her eyes.
EXT. OUTSI DE SEVWER GRATE. NI GHT. 23

A sewage tunnel outlet just off a drained concrete river
outlet, as Chris hops into view with katana on his belt and a
smal | backpack on as well.

He tips his fedora up as he sits before the entrance,
listening to the rushing water and sniffing the air.

CHRI S
And yet, this still sonehow beats
sitting in that bloody van...

He fishes Derrinck’s list out of his pocket and checks
sonmething on it, then | ooks up and reads off a nobss-covered
sign fastened above the grate.

Noddi ng, he hops down to the grate’s level, and with a few
swi ft katana slashes has sliced hinself a hole to craw
t hrough. He pauses, crinkling his nose up at the stench.

CHRI'S (cont’ d)

(mutters)
And this was the easy one...
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Wth one hand holding his hat down, he crouches and wal ks
t hrough the hole he cut, and into the tunnel.

I NT. SEWER ACCESS TUNNEL. NI GHT. 24

Chris is about twenty feet down the tunnel when a deep,
runmbl i ng GROAL sounds out fromfurther al ong, echoing al
along the tunnel. Chris freezes and grips his katana tightly,
before continuing on his way.

EXT. ATLANTA - STREET. N GHT. 25

Twi st and Lucinda wal k along, the two girls now arnmed with a
sl ushy drink each. Lucinda waves to the bouncer of a rough-
| ooki ng bi ker bar that they pass, who nods back.

LUCI NDA
That’s Barry. Nice guy, serves us
even though technically we're still
m nors.

TW ST
Under 21 when you got turned?

LUCI NDA
Yeah, downer, ain't it?

The girls share a grin at the joke as they wal k on, passing a
line of shops, whose still lit wi ndow displays attract their
attention

LUCI NDA (cont’ d)
So, tell nme nore about this ‘cure’
thing your friend Chris is working
on!

TW ST

Not that much to tell. Chris has
read about a fair few ways in which
di sadvant aged peopl e such as
oursel ves can do sonet hi ng about
it, everything fromlong, painful
rituals needing a shopping list of
near-inpossible to find stuff, to
crazy-soundi ng machi nes and t hi ngs.

(sl urps drink)
At least, that’s what he tries to
tell nme. Looking at sone of his
not ebooks, it’s like Da Vinci
dropped sone acid and stopped up
all night doodling!

LUCI NDA
(t hought ful)
Huh!
( MORE)
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So, like, is he planning on
releasing this to the world at
| arge?

TW ST
I don’t know. | think |arge nunbers
of once-dead friends, sons,
daughters and rel ati ves suddenly
showi ng up alive and well again
woul d ki nd throw things out of
bal ance a bit. 1’m sure he knows
what he’ s doi ng.

(beat)

One of us has to...

LUCI NDA
Hey, did you call himyet?

TW ST
Shoot, no | didn't.

Twi st reaches into her jacket for her phone, but shrugs and
tucks it away again after a few nonents.

TW ST (cont’d)

Well, wherever he is, there ain't
much reception. 'l try again
| ater.

LUCI NDA

C(kay, cool. Cone on, got plenty
nore stuff to show ya yet!

Luci nda skips off and Twi st foll ows.
EXT. OUTSI DE SEVWER GRATE. NI GHT. 26

We see a shadow approaching the hole Chris cut. He shoves his
way through and out, cut and bl oody and dripping fromhead to
foot in slime and dirty water.

Wth a grunt, he heaves sonething out that he was draggi ng
behind him- the large head of a particularly nasty | ooking
denon, whi ch bounces along the concrete drain floor as Chris
extracts hinself fromthe grate and tries to shake off sone
of the ness. He nutters under his breath as he produces a
sack from his backpack and stuffs the denon’s head i nside.

I NT. AARON S PLACE - OFFICE. NI GHT. 27
The sack is dropped with a THUD onto Derrinck’ s desk.

Chris slunps down, exhausted, in the chair facing Derrinck as
he opens the sack and inspects the contents.
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DERRI NCK
My word, you didn't go after this
one first, did you?

CHRI S
Wel'l ...yes.

DERRI NCK
You're a braver man than | thought,
| put himat the top of the |ist
because he was toughest of the | ot!

CHRI S
| thought you said the list was in
reverse order?

Derrinck shakes his head as Chris rubs his tired eyes.

DERRI NCK
Oh, and you can cross the bottom
chap off as well. Sonmeone cane in

on behal f of this band of human
bounty hunters and took the job.
Vanpire lad, the one they' re after.

Runs a radio station, | think.
CHRI S
Say that again?
DERRI NCK
Yes, not sure why he’s on a hit
list like this, | can't see what

harm he coul d do, but there you go...

Derrinck takes Chris’ |ist and checks down it.

Derrinck |

DERRI NCK (cont’ d)
There he is, chap call ed Danyael,
runs a |local radio show called UV
Radi o’ or sonething simlar.
wouldn’t like to be in his shoes
when that |lot catch up with him
they' re particularly rough fellows...

ooks up. Chris is nowhere to be seen, but the

of fice door is gently swinging closed, and from outsi de we
can hear a pair of boots running rapidly down the spiral

staircase.

DERRI NCK (cont’ d)
Sonmet hing | said?

BLACK QUT:

END OF ACT TWO
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ACT THREE
FADE | N:

I NT. UV RADI O - BOOTH. N GHT. 28

Danyael bobs in his chair along to the nmusic, which is
‘Sonewhere | Belong by Linkin Park. Tw st and Lucinda return
t hrough the main door - they both wave to Danyael and get a

t hunbs up back.

DANYAEL
Well, hope that one got you al
nmovi ng, or what passes for novenent
for you |l ot out there. | guess
swaying fromside to side with
intent works just as well.

I NT. UV RADI O - ENTRANCE. NI GHT. 29

Wth Danyael s show audi bl e through small speakers fixed into
the walls throughout the building, we | ook down the staircase
at the front door as there is a loud knocking at it. The
doorman vanp huffs down the steps towards it.

DANYAEL (V. Q)
W' re getting towards that tine of
ni ght where | have to sign off and
| eave you to your fates.

DOORMVAN
(mutters)
GQuy can’'t get a mnute s freakin’
rest around here...
(shouts over knocki ng)
Alright, alright! What d’ you think
we are, dead or sonething?

EXT. OUTSI DE ENTRANCE. N GHT. 30

We're | ooking at the door as the doorman opens it, stil
muttering. Hs eyes widen in shock for a nonent, then a stake
is STABBED into his chest. He GULPS and falls back.

We're | ooking at VAN LEWN, the | ead bounty hunter - tall,
muscul ar, bald and very nean | ooking. He calmy puts his

st ake back inside his long coat and signals to the three guys
behind him simlarly nmean | ooking and well-arnmed hunters,
who step inside and head up the staircase, crossbows, axes
and swords at the ready.

DANYAEL (V. Q)
But | hope |’'ve left enough good
stuff rattling round the inside of
your mnd to keep you going until
our next broadcast.
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I NT. UV RADI O - CORRI DOR. NI GHT. 31

The hunters reach the top of the stairway and are faced with
a long, dark corridor full of disused office suites. At the
far end lies the main station room The hunters take up
covering positions, creeping slowy towards it.

DANYAEL (V.Q.)
To keep you rolling till then,
here’s ny customary ‘Cl assic At
Closing Tinme,” and tonight it’'s The
Distillers with * The Hunger.’ Enjoy
it, y'all, because this is DJ
Danyael sayi ng goodni ght out there...
what ever you are.

As ‘The Hunger’ by The Distillers plays, the hunters are
drawi ng dangerously close to the door...

I NT. VAN. NI GHT. 32

Chris is driving the van at top speed back towards the radio
station, gritting his teeth as he swerves dangerously through
the traffic.

The van sets off angry car horns all around as it veers |eft
and right, jinking through the traffic at top speed.

INT. UV RADIO - MAIN ROOM NI GHT. 33

Twi st and the other vanpires are sitting around, chatting, as
we see Danyael take off his headphones and start to get up,
when Twi st blinks and | ooks towards the door.

The doorframe glows with the sanme orange |ight Tw st saw at
Banni ster’s club a few weeks ago. She knows what’s com ng
next and tenses up...

The door is kicked open with a | oud CRACK, and a pair of stun
grenades rattle into the room Tw st reacts first.

TW ST
Ever ybody down!!

The vanpires dive for cover before the | oud BANG of the
grenades, and as the screen lights up for a second we hear
t he bounty hunters outside yelling at one another.

HUNTER #1
(shout s)
Go, go, go!

Two of themleap into the room the first firing his crossbow
at Reed and enbedding the bolt in his shoul der, the other

swi nging his sword at Luci nda, who ducks backwards and
replies with a powerful uppercut.
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CGetting up, Twist is shoved out of the way as Toby and Jereny
race past her and grapple the two intruders.

The third hunter |leaps into the roombut Twist is ready for
him catching himwith a smart kick to his chin which sends
hi m t oppl i ng backwar ds.

Twi st | ooks around in surprise as the vanps nake short work
of the hunters - Lucinda westles her foe back to his feet
and hol ds himas Darren punches himover and over in the gut,
whi |l e Toby and Jereny bodyslam the second hunter into the
opposite wall.

Twi st has her back to the door as Van Lewin strides in,
rai sing a double-barreled bolt thrower |oaded with stakes
towards Twi st’ s back. She hasn’'t seen him

TW ST
(1 nmpressed)
Ww, you guys are-

REED
% 5:nterrupts; yel I'i ng)
wn! !

Rising frombehind a table with a shotgun, crossbow bolt
still enbedded in his shoul der, he shoots once, shattering
the gl ass around the booth.

Van Lewin turns, one armup, and then recoils in pain as the
second bl ast from Reed peppers his armw th shotgun pellets.
He drops the bolt thrower and runs out the doorway, w th Toby
and Jereny in hot pursuit.

The dusts settles on the roomas Tw st stands up, coughing
fromthe small cloud of gas given of by the stun grenades as
she | ooks around.

Two unconsci ous hunters |ie sprawled on the floor, and the
third groans, his head bl eeding as Darren hauls himup by his
shirt. Darren vanps out and hisses at the hunter, who is too
dazed to be able to fight back.

TW ST
No! Don’t kill them
The vanps in the roomfreeze, all |ooking at Twi st. Reed
strolls over, shotgun over one shoul der nonchal antly.
DARREN
Wiy not ?
TW ST
(sternly)

You' d be no better than they are.
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REED
This is a war, or didn’t you
notice? Us against them kill or be

kill ed!

Twi st takes in the defiance in this small group of vanpires
but hol ds her noral ground.

TW ST
It doesn’t have to be that way!

LUCI NDA
Look, not wanting to disagree with
you, girl, but these guys?

She haul s up one of the unconscious hunters and hol ds hi m by
t he neck, her fangs bared.

LUCI NDA (cont’ d)
They’ d have wasted all of us in a
heart beat. Wiy the hell should we
show t hem any ki nd of nmercy now?

TW ST
| just...look, | used to think |ike
you too, till sonmething I went
t hrough changed ny outl ook on
things. You're all trying to be
humane vanpires now, right? Trying
to live al ongsi de humans instead of
living off thenf

REED
Yeah, so? These guys can’'t really
be cl assed as ‘ human.

TW ST
That doesn’t matter. | nmet someone
who told nme a ot of things that
made ne think, about how choices we
make can end up neaning a |l ot nore
than you think. If you kill these
guys now...well, let’s just say
you' re adding a pretty big m nus
sign to your karma score.

We hear running feet fromoutside. Everyone turns to the
door, and in runs Chris, very out of breath.

CHRI S
Twi st! You have to get out of here...
bounty hunters...on their way...
(beat; takes in the scene)
.. oh.
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TW ST
Awwv | ook! He cane to rescue ne!

LUCI NDA
Hey! How d you get past Carl and
Brent downstairs?

CHRI S
They weren’t there.
(to Twi st)
| take it everything s under
control ?

TW ST
You know ne, Chris, nothing |
coul dn’t handl e.

DANYAEL (O S.)
I s everybody okay?

Danyael rises from behind the DJ booth, picking pieces of
broken gl ass out of his curly black hair.

LUCI NDA
We're good. But Twi st here doesn’t
think we should kill these guys.

DANYAEL
And she’d be right.

Reed throws his hands up incredul ously.

REED
But Dan, we-

DANYAEL
(interrupts)
But nothing. We don't take I|ives.
That’ s what |’ ve been told since
the day | was turned, and so have
the rest of you.

A qui et nonent as the other vanps slowy nod their heads.

VAMPI RES ( TOGETHER)
I shall not take another life for
nmy own.

They’' re quoting the vanpire Bernard, the one who began the
resi stance novenent four hundred years ago. The nonent isn’t
lost on Chris and Tw st.

CHRI S
Vell, at least we’'re all on the
same page here.

( MORE)
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| saw a big chap running away from
here wth two of what | ooked |ike

your |lot in hot pursuit, does that
sound about right?

Danyael sighs as the vanps in the roombegin righting the
furniture and tidying the nmess up a little.

REED
That'd be Van Lew n.

DANYAEL
Bi g shot underworld bounty hunter
He’'s had a beef against us for a
whi | e now.

LUCI NDA
Hence the need to learn how to
def end our sel ves!

TW ST
Yeah, slick noves, by the way!

LUCI NDA
Equal parts street training and
M chel | e Yeoh novi es.

Twi st and Lucinda share a sm|e of understanding as Chris
puts his sword down and hel ps the other vanps rearrange the
room Reed is busy tying up the three surviving hunters when
a Brent wal ks in, looking flustered and perform ng a quick
headcount .

BRENT
Is everyone alright? Carl and
just got back - where are Toby and
Jereny?

DANYAEL
Qut chasing Van Lewin. Their
adrenal ine got the better of them

BRENT
Ch, this really isn’'t good at all ...

He worries out of the room again as Danyael flops down onto
the sofa. Chris waits a nonment, then extends a hand.

CHRI S
Hello there. I'’m Chris Berkel ey, |
bel i eve you ve net ny partner,

Tw st .
DANYAEL
well, well, well, the famous Chris
Ber kel ey, we neet at |ast. Hey.
(to Twi st)
( MORE)
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OCh yeah, | know you, you're the
girl who hel ped the Houston cel
fight off that nob, right?

Twi st swells with pride as Chris takes a seat.

CHRI S
And | take it you are the Atlanta
rebel novenent?

DANYAEL
Such as it is, yeah. Listen, if you
want to talk, let’s go for a wal k.
It's probably best if we don’'t stay
here in case Van Lewi n cones back

Danyael stands, and the rest of the vanps grabs coats and
j ackets and foll ow hi moutside. Chris hangs back.

CHRI S
Are you sure everything s okay?

TW ST
Oh yeah, these guys are pretty
nifty fighters. There’'s that Brent
guy downstairs who seens to be the
| eader, but | think Danyael’s
second in command or sonething. W
shoul d be okay with him

Chris nods and notions for Twist to | eave.
34 EXT. OUTSI DE UV RADI O BU LDI NG. NI GHT. 34

The party gat hers outsi de.

DANYAEL
(to vanps)
W' Il neet back here in an hour,
okay? Il fill the newconers in on

what ' s what round here.

REED
Check. Watch your back, Danny boy,
could be nore of them out there.

CHRI S

Oh, we’'ll help take care of that.
TW ST

Absol ut el y!

Wth a nod, Danyael wal ks away and the two parties split up.
W stay with Chris, Twi st and Danyael as they wal k al ong the
street, passing an old shipping yard. Danyael |lights up a
cigarette as he talks.
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DANYAEL
Well, M. Chris Berkeley, it’s a
shame we couldn’t neet under better
ci rcunmstances, but this evening is
a good highlight of the way things
have been for us round here
recently.

CHRI S
Have you been attacked a |lot?

DANYAEL
More than usual. Vanpires, bounty
hunters, nonsters, all sorts. It
seens |i ke sonmeone’s naking a
concerted effort to w pe out our
group, and fromwhat | hear, not
just us. |I'malways getting news in
fromother |ocal cells who are
under fire.

CHRI S
Oh, you know a | ot of other |oca
rebel groups, then?

DANYAEL
Yeah, the radio show s |like an
unofficial official broadcast for
us, if you see what | nean. W use
the transm ssions to send coded
info to each other, tinmes of
nmeetings, stuff like that. It’'s
wor ked fine so far. But just
lately... dunno, it’'s like
sonebody’s trying to organise the
trad nests and get them working
together to wi pe us out. There’' ve
been a stack of nurders round here
recently, and |’mpretty sure
they’'re trying to pin it on us.

TW ST
That little mantra you all spoke
back there, that was one of
Bernard's lines, wasn't it? The
original vanpire resistance guy?

DANYAEL
(nods)
Yeah, we were all sired and brought
up to follow the guidelines he set
down for our second |lives. Kind of
like a vanpire version of the
Communi st Mani f est o.
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CHRI S
Doesn’t the whole vanpiric nature
make staying away fromkilling a
little...well, difficult?

DANYAEL

Not when you're sired by a rebel
vanp, it doesn’'t! Sonething gets
passed across, the supressed
instincts, the basic nove towards

good maybe, | don’t know. Nature,
nurture, sonething like that.
VWhatever it is, | know that if

you' re born this way, you stay this
way. Luckily.

Chris is struck by a thought and starts rooting through his
pockets for Derrinck’s hitlist.

TW ST
(taking over)
So anyway...| was gonna introduce

nmysel f by saying how | used to | ove
your show back at Col |l ege, but then
we had the bald guys with the guns,
and the shooting, and the
expl osi ons, and the whol e
conversation kinda mssed its
nonent .

They share a grin, but Chris breaks the nonent by finding the
list and thinking out I|oud.

CHRI S
Oh dear ...

DANYAEL
Pr obl enf?

CHRI S

I"'mafraid so. Here.

He hands the |ist over, and Danyael scans down it until he
finds his name at the bottom

DANYAEL
Damm. Al ways knew | was a want ed
man!

CHRI S

"1l bet that whoever’s behind the
organi sation of the nests in the
area is also the person who got
your nane on that |ist.

( MORE)
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And while it’s there, you Il have

people like that Van Lew n
character showi ng up every day til

Doonsday.

TW ST
Not while we’'re around though,
right?

CHRI S

Twi st, we can’'t stay here and
protect himforever!

DANYAEL
Hey, who says | need protecting?

TW ST
Uh, no offence, honey, but | kinda
pi cked up on your special nove of
hi di ng for that whole scrap back at
t he station back there.

Danyael stops and bows his head. Chris and Twi st wait for him
to conti nue.

DANYAEL
I"mjust..l’mjust not a fighter.
Hell, I'’mnot even a | eader,
al though | seemto have becone one
sonmehow.

CHRI S

(synpat heti c)
Happens to the best of us, ny
friend.

Danyael stubs out on cigarette and |ights a second.

DANYAEL
Those others, they | ook up to ne,
like I’"'mthe one who's gonna see
them through all of this, but I
just don’t think I’ve got what it
t akes.

He takes a drag fromthe cigarette, a bitter | ook on his face
that is not lost on Chris & Tw st.

DANYAEL (cont’ d)
Come on, we’ d better head back,
hopeful ly Toby and Jereny have nade
their way hone by now. | guess we'd
better pack up the equi pnment and
find a new base before any nore
hunt ers show up.

( CONTI NUED)
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CHRI S
You two go on, I'mgoing to pay a
visit to Derrinck, see if he can
tell me who put the price on your
head.

DANYAEL
Good one, man, thanks.

Wth waved goodbyes, the trio split up. W stay w th Danyael
and Twi st as they head back.

DANYAEL (cont’ d)
So, getting back to where we
started, you're an old NYC girl,
huh?

TW ST
(smles)
That’s right!

I NT. UV RADIO — MAIN ROOM NI GHT. 35

We pan round the inside of the studio, which |ooks in the
same state we left it - until we hear an off-screen PUNCH and
Carl staggers into franme, landing in a heap. As the canera
continues to pan round, we pick up the gagged and bound
figures of Reed, Lucinda, Darren, and Brent.

The bounty hunter |ooks particularly smug, arm bandaged up,
overseeing his captives as his three hunter colleagues start
gleefully draining the station’s fridge of its beer supplies.

Al the other vanps except Brent are out cold, |ooking |ike
they’ve been in a pretty rough fight, so Van Lewi n bends down
to eye level with Brent.

VAN LEW N
You know, you really ought to tell
your little flunkies in future that
when they’' re tying sonebody up,
make sure they do it properly!
(to bounty hunters)
Ri ght, boys?

A laugh fromthe three hunters as Brent glares coldly back at
Van Lew n.

( CONTI NUED)
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Van Lew n

VAN LEW N (cont’ d)

See, once |’'d staked those two
weeds you sent after nme, getting
back in here was a piece of cake,
and now all we do is sit and wait
for Mster Superstar DJ to get his
ski nny ass back here, and then I
can kill all of you pussies and get
nmy reward!

(evil grin)
Which is nmusic to ny ears...

stands to address the other hunters.

VAN LEW N (cont’ d)
Ckay, boys! Tinme to nmake our radio
br oadcast debut!

END OF ACT THREE

37.

BLACK QUT:

( CONTI NUED)
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ACT FOUR
FADE | N:
EXT. ATLANTA - STREET. N GHT. 36

Danyael and Twi st are wal king past rows of inner city
apartment bl ocks, still chatting. It’s a warm ni ght, so
peopl e are hangi ng out of wi ndows to keep cool, as their
chattering voices and the m x of a dozen different stereo
systens fills the night air with nmusic. Danyael |ooks up as
t hey wal k, breathing the atnosphere in deeply.

DANYAEL
You hear all that?

TW ST
Ki nda hard not to.

DANYAEL
That’s the real sound of this city.
The people here, just getting on
with their lives, or not, depending
on their, uh...genetic situation.

A knowing grin at Tw st.

TW ST
Yeah, it’s...nice.

DANYAEL
There’s a lot of good in this city,
Twi st, plenty of people who know
what’ s goi ng on. Wio know about
things |ike us.

TW ST
And here you are, providing the
soundtrack to it all

DANYAEL
It’'s a living.
(beat)
Fi guratively speaking.

Danyael steps under a streetlanp and grabs it with one hand,
spi nni ng round on the pavenent.

TW ST
Now all we need is a street full of
rain and an unbrell al

Danyael grins and hops back onto the pavenent, waving up at a
pair of young G RLS sitting at the top of the steps of an
apartnment bl ock. They have a radi o between them which is

pl ayi ng a tune.

( CONTI NUED)
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G RL #1
Hey there, dee-jay!

The two girls share a little smrk as they look fromTw st to
Danyael and then back again.

G RL #2
Qut for a wal k?
DANYAEL
Just on ny way back hone.
G RL #1
Hey, did you know your station’s
still playing?
DANYAEL
(frowns)
\What ?
G RL #1

Yeah, it’s just this weird guy
tal ki ng, we thought the radi o was
br oken or sonet hi ng.

Danyael hops up the steps as Grl #1 holds out her radio for
Danyael to listen to, tuning it to UV Radio s frequency,
where Van Lewin’s voice is heard.

VAN LEW N

(filtered; through radio)
...and if that skinny vanp punk
wants to show his face back at the
station anytime soon, we m ght
t hi nk about not staking what’'s |eft
of his little Lost Boys wannabes
party here.

Danyael | ooks back at Tw st, shocked.
I NT. UV RADI O - BOOTH. NI GHT. 37

Van Lewin is wearing the headphones and speaking into the
mc. In the main room we can see that Carl, Darren, Reed,
Luci nda and Brent have all been |ined up on their knees

agai nst one wall, with one of the hunters pacing up and down
in front of themwth a stake in his hand.

VAN LEW N
(into mc)
So, and | hope you're listening,
kid, we’'re going to give you ten
m nutes to get your ass back here.
( MORE)

( CONTI NUED)
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Every two minutes you' re |ate, we
send one of your buddies back to
the ashes. And just to get the bal
rolling...

Van Lewi n nods at the hunter, who nods back and counts his
finger along the bound vanpires, counting out his victim
using the tinme honoured ‘eeny neeny’ nethod.

He stops and swiftly plunges his stake into Carl’s chest, who
ROARS before slunping face dowmn to the floor. The other two
hunters | augh as Lucinda starts sobbi ng.

VAN LEW N (cont’ d)
That was one to open the bank. See
you in a mnute, sport! Ch, and try
not to be late, because ny watch is
alittle fast so | may start
staki ng again too early...

Van Lewi n takes off the headphones and | eans back in the
chair, resting his booted feet up on the desk and | aying his
bolt thrower across his lap. He allows hinself a satisfied
chuckl e.

EXT. ATLANTA - STREET. N GHT. 38

Danyael drops the radio and takes a few steps back in horror,
hands going to his nmouth. The girls look up at himw th w de
eyes.

G RL #2
Oh nmy god...he just totally killed
t hat guy!

Danyael | ooks stunned, |ost for words. Twist cones to his
rescue wth an armround his shoulders and starts to guide
hi m back down the steps. She turns and addresses the two
girls.

TW ST
W' Il handle this, girls. Get back
inside, we'll send out another
broadcast when it’'s all clear,

‘kay?

The girls nod and stand, dashing back inside their apartnent.
Twi st | eads Danyael down to street |level and rests him
against a wall. Danyael sinks to his knees and puts his head
i n his hands.

DANYAEL

| knew it...l always knew this would
happen...damm it!

( CONTI NUED)



41.
CONTI NUED:

TW ST
Come on, Dan, we don’t have tinme to
sit around! W’ ve got to get back
there, right now

DANYAEL
(angry)
And do what? G ve nyself up?
They' Il just kill the others

anyway! Wat good will that do?

TW ST
Sorry, did I mss sonething? Wo
says we’'re giving ourselves up?

Danyael |ooks up at her, his face a mask of despair.

DANYAEL
It’'s over, Twist. | always knew
sonmebody’ d shut us down one day.

Twi st stands, hands on hips, not quite believing how quickly
he’s lost his faith.

TW ST
Am | hearing this right? Are you
just gonna sit here and | et your
friends get dusted by that bald
headed psycho live on air?

Danyael | ooks pleadingly up at her, and she offers a hand
down to himto help himto his feet.

TW ST (cont’d)
Now get up

She pulls himto his feet, and stares into his eyes.

TW ST (cont’d)
You’ ve got two options. You can
stand here and let the whole city
hear your team die and know that it
was because you didn’t show your
face, or we can go over there and
ki ck sonme ass.

A | ong beat. Danyael finally bows his heads and nods.

DANYAEL
Let’s go. But...l'’msorry, Tw st,
but I...1"’ma talker, I’mjust not

cut out for fighting.

TW ST
You don't need to be, | ani
(beat; smles)
( MORE)
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Now quit w th maki ng those soppy
goth boy faces, get your gane face
ready and let’s go reclaimthe

ai rwaves!

She grabs his hand and they run off screen.
I NT. AARON S PLACE - OFFICE. N GHT. 39

Derrinck is working at his desk again when there is a knock
at the door and Chris wal ks inside. Derrinck hastily covers
over the papers he was working on and shoves them out of the
way as Chris stands before him

DERRI NCK
Hel | o agai n, Christopher! Anything
the matter? You shot out of here so
quick last time, | didn't get
chance-

CHRI S
Enough with the ganes, Derrinck
You know who set up that hit on the
vanpire DJ, don’t you? Al that
busi ness about client
confidentiality doesn’t really
count for much in places like this.

DERRI NCK
(nervously)
Chris, you know very well that I
can’t just-

Derrinck junps as Chris plants his palns on the table and
| eans in close.

CHRI S
Was it, by any chance, a half-denon
gangster by the name of Ml kut h?

DERRI NCK
I-1 can't tell you that, I can't-
CHRI S
(patiently)

Derrinck, you gave yourself away
earlier when we were tal king. You
asked me about Mal kuth to check if
I was still working with himor
not, because he wanted ne to take
this assignnment w thout know ng,
didn't he? He wanted nme to kill one
of the resistance figures and
sabotage all the good work we’ ve
been doing to help themlately.

( MORE)
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I wouldn’t be at all surprised if
he’ s behind those killings on the
news as well.

Derrinck is silent, cowering back in his chair. Chris sighs
and steps back, one hand on his katana hilt.

Wth one sweeping novenent, Chris draws his katana and slices
down, through the desk, with a yelp of fear from Derrinck
Chris calmy sheathes the sword and steps forward, then

pl aces one finger on each half of the desk and pushes gently.

Wth a CRASH it falls neatly into two pieces, and Chris steps
forward, right up to Derrinck, and lifts the skinny man up to
his eye level by the front of his shirt.

CHRI' S (cont’ d)
You tell him he can't play ne |ike
one of his | ackeys anynore. And
when | bunp into himagain, he's
going to be |eaving that encounter
carrying his own legs. Is that
under st ood?

Derri nck nods, whinpering.

CHRI' S (cont’ d)
Good.

He drops Derrinck back into his seat and turns to wal k out,
pausing in the doorway.

CHRI' S (cont’ d)

Oh, and I’ m about to go and tel
Aaron what you’' ve done across ne,
soif I were you |I'd nmake nyself
scarce before he manages to get up
here and have a little chat wth
you about mai ntai ni ng custoner
| oyal ty.

(beat; tips his hat)
Cheeri o.

Chris goes, leaving the shaking Derrinck to his fate.
I NT. UV RADI O — ENTRANCE. NI GHT. 40

Twi st and Danyael pad into franme, approaching the still open
doorway that leads into the radio station HQ Tw st pauses,
poki ng her head round the doorway to check that it’'s clear,

t hen beckoni ng Danyael i nside.

I NT. UV RADI O — STARI RCASE. NI GHT. 41
The two vanps hop up the staircase that |eads inside the

bui | di ng. They pause at a darkened doorway so Tw st can check
it out, then she nods and they head through it.
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42 I NT. VAN. NI GHT. 42

Driving back fromAaron’s place, Chris fiddles with the radio
tuner until he locates UV Radi o’ s frequency.

VAN LEW N
(filtered; through radio)
...and it’'s been eight mnutes

VAN LEW N (cont’ d)
al ready, Danny boy. You've not got
| ong before anot her one of your
posse here goes ‘poof,’ so |
suggest you show yoursel f quick
before the whole city hears what a
coward you are!

Chris doesn’t | ook pleased as he starts to piece together
what’ s goi ng on.

CHRI S
(mutters)
Oh, no...how does that girl get
herself into these nesses?

43 I NT. UV RADI O — CORRI DOR. NI GHT. 43

Danyael and Twi st creep along the dark corridor that |leads to
the main station room keeping to the walls as the door is

ajar, spilling light out into the passageway.
DANYAEL
(whi spers)
You do have a plan, right?
TW ST
(whi spers)
Well, plan “A involved ne having

Duggan handy to crack some skulls
wth, so plan ‘B is currently a
work in progress...

DANYAEL
(conf used)
Duggan?
TW ST

My basebal|l bat. Named after
Hacksaw Ji m Duggan

(beat; Danyael | ooks

bl ank)

The westler?

(beat)
Ah, forget it. Stay here, don’'t
make a sound.

( CONTI NUED)
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Twi st creeps right up to the doorway, peering through the
crack in the other side of the door to get a | ook inside.

Through the crack she can see the remai ning vanpires |ined
up, and one hunter pacing up and down. Van Lewin's boots are
vi si bl e propped on the end of the DJ desk.

I NT. UV RADIO — MAIN ROOM NI GHT. 44

Van Lewin sits up inpatiently and clicks his fingers to get
the other hunters’ attention.

VAN LEW N
Aah, it’s been ten m nutes, Kkil
anot her one of those freaks.

The hunter with the stake grins and starts to pick sonmeone
out again. H's pointing finger stops on Darren, and Lucinda’s
eyes go wwde with fear. Darren doesn’t flinch, staring his
woul d- be sl ayer straight in the eyes.

We can see Twi st through the crack at the edge of the door,
biting her lip as she tries to pick the right nonent to burst
i nsi de.

HUNTER
(smrk)
You know, in a way, |’'mglad your
friend is such a wss. This is
gonna be for bustin up ny nose
earlier!

The hunter reaches back with the stake, savouring the
i npendi ng kill.

Wth a YELL, and to the soundtrack of *‘Cavalry’ by Flybanger,
Twi st KI CKS the door open, and it WHACKS into the hunter’s
back. He drops the stake and clatters to the floor.

Twi st spins round as Van Lewin junps out of his seat and ains
the bolt thrower, diving to the side as he FIRES the weapon,
bl asting a stake at terrific speed towards her and punching
cl ean through the door.

She uses her boot to flip up a sword fromthe earlier battle
fromthe floor into her hand, twirling round on the spot to
SKEWER it into the nearest hunter.

Twi st ducks and rolls for cover as one of the two hunters at
the back of the roomfires a shotgun at her, the bl ast
peppering the sofa next to her with shells, sending a spray
of fabric and padding into the air.

Seei ng Van Lewi n advancing on her fromout of the DJ booth,

Twi st qui ckly KICKS out the nearest chair and sends it
skidding into him knocking himoff his feet.

( CONTI NUED)
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Twi st yells back out to Danyael in the corridor as another
shot gun bl ast shreds the edge of the sofa inches above her
head.

TW ST
Danyael! Get in here and hel p!

Twi st hears the sound of the shotgun being rel oaded and
vaul ts out from behind the sofa.

She rushes the closest hunter, who swings an axe at her. She
ducks, weaponl ess as her own sword is enbedded in the gut of
the first hunter, who is crawing round the room and

gr oani ng.

The second hunter swi ngs again but she zaps a hand out, grabs
his wist and twi sts. W hear a SNAP and the hunter drops the
axe, giving Twwst tinme to shove himinto the third hunter,
and they clatter to the ground.

Twi st grabs the fallen axe and races over to the bound vanps,
using it to saw through their bonds. Twist is just finishing
Lucinda’s ropes when Van Lewin gets up again with an angry
roar.

Van Lewin trains his bolt thrower directly on the four vanps.
He grins, knowi ng he has the advant age.

VAN LEW N
Well, well. Looks like it’s vanp
shish kebab tine after all!

Twi st steps to the side to draw Van Lewin’s attention.

TW ST
(taunting)
And how, exactly, are you gonna
kill four of us with only one shot
left in your little doohickey
t here?

Van Lewin just grins, and before anyone can react, he FIRES.
The stake passes through Darren, killing himw th a SCREAM
fromthe unfortunate vanp.

DANYAEL (O S.)
Noooo! !

Danyael suddenly barges into the scene and clatters into Van
Lewin, sending the two of themslaming into the one w ndow
in the room @ ass SHATTERS and Van Lewin finds hinself
hangi ng half out the wi ndow as the two struggle.

( CONTI NUED)
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She turns and sees the other two hunters getting back up, but
this tinme she’s ready, |leaping forward and | anding a heavy
PUNCH agai nst the tenple of one of them as Reed grapples the
ot her, hauling himup and headbutting him

REED
Heh, for bounty hunters, these guys
sure break eas-

He stiffens, and falls suddenly. Tw st | ooks down and sees
the hunter he’ d butted, nose bl oody, reaching up fromthe
floor wwth a splintered and sharp table leg in his hand.

Twi st swi ngs her boot round and SLAMS it into his face, and
this tinme the hunter stays down.

Danyael and Van Lewin are westling for control of the bolt

t hrower when Van Lewin cracks its barrels agai nst Danyael’s
chin, stunning the vanp and giving Van Lewin chance to grab a
stake fromhis belt.

TWST (O S.)
Hey!

Van Lewi n pauses and turns, stake raised as he stands over
the crunpled form of Danyael

She’s holding a throw ng dagger retrieved fromthe belt of
one of the hunters, poised to throwit at Van Lewin, axe in
her ot her hand.

TW ST (cont’d)
Want to bet you can get him before
| bury this in that big, shiny
noggi n of yours?

Neither of themnove. It's a standoff. Van Lewi n smrks.

VAN LEW N
You' re playing a dangerous gane
here, little girl. Lots of very

wel | - payi ng people want this little
t roubl enaker dead, and | ain’t
about to let a squirt like you stop
ne.

TW ST
You seem awfully sure of yourself,
maybe you didn’'t notice the part
where | kicked your boys around?

VAN LEW N
(shrugs)
Hired hel p. And anyway, if | don’t
get himtonight, 1"l just find him
again and kill himlater.
( MORE)
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So why don’t you save yourself the
trouble, turn around, and wal k out
of here?

TW ST
No, see, Lex, that just wouldn’t be
the heroic thing to do.

And quick as a flash, she throws the dagger. Van Lewin roars
as it SLICES into his hand, and he drops the stake, clutching
hi s wounded hand.

TW ST (cont’d)
| woul d’ ve been great at the
circus...

Van Lewi n shoots her a glare, then turns and | eaps through
the wi ndow and onto the fire escape outside, spraying the
| ast of the glass into the room W hear his footsteps
rattling the netal as he heads for the roof, just as Chris
runs back into the room sword drawn.

CHRI S
Twist! |-

He pauses, taking in the scene as Danyael groans. Lucinda is
by his side, helping himto his feet. Twi st doesn’t stop,
pushi ng past himas she follows Van Lewin out through the

wi ndow.

TW ST
Bad guy! Roof! Go!

Chris nods and di sappears outside again as Luci nda stands,
and with one | ast | ook dowmn at Danyael follows Tw st out the
wi ndow.

EXT. WY RADI O — ROCF. NI GHT. 45

We're | ooking at the side of the roof, down onto the fire
escape as Twist jogs up it, axe ready as she reaches the
rooftop. Overl ooki ng the other abandoned buil di ngs near by,
the roof itself is covered with ventilation pipes and

hat chways, giving plenty of places to hide.

Twi st, hunched | ow, creeps forward, eyes scanning for Van
Lewi n. As she passes out of view behind one pipe, we see Van
Lewin in the foreground, crouched out of sight and waiting
for her back to be turned.

Twi st nears the edge of the rooftop and pauses, lifting her
head and sniffing the air.

Rising silently fromhis hiding place, he's reloaded his bolt

thrower and takes aimat Twist’'s back with it. He's starting
to squeeze the trigger when:
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LUCI NDA (O S.)
Twi st ! !

Lucinda has just nade it to the roof, and has a hand out as
she runs towards Twist, trying to warn her. In an instant,
Van Lewin spins on the spot and fires, the bolt thudding into
Luci nda’ s chest.

TW ST

(yel l's)
Lucy! No!

She sways once, a distant | ook on her face, before she
crunples delicately to the fl oor

Wth a triunphant smrk, he turns back to face Tw st.

Twist is md-throw, and we have about a second to register
the novenent and ‘fw p!’ sound of her axe as it hurtles
t owards hi m

The axe hits himhalfway up his left thigh, slicing clean

t hrough and sending his leg gently towards the floor with a
soft ‘“thud.” Van Lewin s eyes gl aze over and he keels
backwards, falling off the edge of the roof.

Twi st races over to the edge of the roof as Chris appears
behi nd her, clinbing another | adder to make it to the
rooftop. He joins her at the lip of the roof.

Bel ow us is another, smaller rooftop — but no Van Lew n.

DANYAEL (O S.)
(softly)
Lucy?

The duo turn round.

Danyael is standing at the edge of the roof, having clinbed
the fire escape, |looking with wide, sorrowful eyes at the
spot where Lucy fell. He wal ks, dazed, up to the body of his
girlfriend and scoops her up, burying his face in her

shoul der as he starts to sob. ‘My Lover Shot Me Down’ by
Nancy Sinatra plays to mark the sad occasi on.

Danyael is still sobbing as Chris and Twi st enter the frane,
Chris placing a hand on Danyael s shoul der.
CHRI S
There’ s nothing you can do,
Danyael .
DANYAEL

-1 should ve...she didn't have to...

Twi st throws a concerned | ook at Chris.

( CONTI NUED)
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TW ST
We'd better get out of here, there
could be nore on their way. Brent’s
still inside, we should get himand
Dan out of here.

Chris nods and hel ps Danyael to his feet.

EXT. ATLANTA - STREET. DAWN 46
The sun is just starting to rise as Chris’ van pulls into
frame long a quiet and deserted street, a row of apartnent

bl ocks lining the road as the van door slides open and Brent
steps out. He turns to address Chris.

BRENT
Thanks for the lift, Christopher
"Il be safe here while | let the

ot her cells know what’'s happened.

CHRI S
What about Danyael ?

BRENT
There’s nothing left for himhere
now. You' d better ask himwhat he
wants to do.

TW ST
W'll take care of him don't
worry.

Brent nods and smles, tapping the door as he turns and heads
down a staircase to one of the basenent apartnents.

I NT. VAN. DAWN. 47
Inside the van, Chris and Twist turn in their seats to | ook

back at Danyael, wapped in a thick blanket and sitting on
the floor, kneed drawn cl ose.

CHRI S
Wel |, Danyael, you heard the man
He'll get word to the other cells

that UV Radi o has unfortunately
cl osed for business. Wiat do you
want to do?

Danyael |ooks up at them and after a | ong beat answers.
DANYAEL

(softly)
| don’t know.

( CONTI NUED)
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TW ST
Is there anyone el se round here we
can take you to?

Danyael shakes his head and pulls the blankets a little
tighter. Twi st |looks |ike she’'s about to burst w th synpathy
for the shattered vanpire.

DANYAEL
The guys at the station were all |
had...l nmean, | know people, |

probably know everyone round here,
but ...but there’s no-one left.
They’ re gone because | didn't get
of f ny ass and do sonet hi ng.

Twi st throws a look at Chris, and after a nonent of silent
comuni cation, Chris nods.

TW ST
You coul d always stick with us.

CHRI S
We could certainly use soneone as
wel | connected as you are, you' d be
an excellent liaison for the
various different rebel vanpire
gr oups.

DANYAEL
VWhat use am1? You saw ne, |’mno
fighter like you guys. |I’mno good
for anything except snooth tal k and
pl ayi ng nusi c!

CHRI S
Twist’s taste in nusic couldn’t
hurt to get a little expert
gui dance...

TW ST
Hey!

CHRI S
...and | know |’ d feel better having
our own anbassador on the team

DANYAEL
So what woul d that make ne? Sone
ki nd of a sidekick?

TW ST
Uh, | don't like to use that word
if I can help it. | nmean, |I'm
definitely not a ‘sidekick’ round
here...

( MORE)
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(to Chris)
..am|?

DANYAEL
(1 ong beat)
Vell ...l think I could handl e not
bei ng a sidekick round here with
you guys too. | owe it to Lucy, to
all of them to start making nore
of a difference on things.

TW ST

(big grin)
Fan- bl oody-tastic.

He manages a weak smle which Chris and Twi st return. Chris
starts the van’s engi ne up again.

CHRI S
Good to hear it. W ve still got
pl enty of work on offer from Aaron
so let’s get noving.

Chris starts to drive away as Danyael turns over and huddl es
down, wrapping the blankets round hi nsel f again.

Twi st can’t take her eyes off him her face full of pity as
t he van runbl es and heads off.

I NT. PENTHOUSE SUI TE. DAWN. 48

W' re inside a luxurious suite in one of the city’'s nore
upmar ket hotels, taking in all the expensive furniture and
facilities when there is a knock at the door.

A FLUNKY in a brown hooded robe wal ks into frame and opens
the door to reveal Derrinck, winging his hands together. The
flunky nods and beckons for Derrinck to follow, walking

t hrough towards the large king size bed in the centre of the
room on which, lying in a dressing gown and reading a | arge
br oadsheet paper, is MALKUTH He flips the paper down and
sm|es as he sees Derrinck.

MALKUTH
M. Derrinck, so glad you could
meke it. Are you bringing ne good
news?

DERRI NCK
Ah, I'’mafraid, ah, the plan didn't
go quite according to, er, plan...

MALKUTH

(groans)
Now what ?

( CONTI NUED)



CONTI NUED:

DERRI NCK
It was that hal f-breed, Berkeley.
He stopped our nen killing the
vanpire.

MALKUTH
Chris again! I mght have known.
And what about Van Lew n?

DERRI NCK
We, ah, don’'t know. H's nen were
arrested and he’s mssing in

action.

MALKUTH
Eh, he’' Il show up. If he isn't
dead.

Mal kuth waits for Derrinck to | augh at his joke,

becones clear that he won’t, Mal kuth tuts.

MALKUTH (cont’ d)
Never m nd. Wat about the one,
very, very inportant thing that Van
Lewin had to do?

53.

but when it

Derrinck scrabbles inside his waistcoat and produces a sheet

of paper, which he hands to Mal kut h.

DERRI NCK
The broadcast frequencies for the
rebel novenent’s coded
transm ssions, Ml kuth, sir. As you
r equest ed.

Mal kut h’s eyes scan down the page, before he | ooks up again

wth a particularly evil grin.
MALKUTH
Excellent. Tell the others. It’s
time for phase two to conmence.

And from Mal kuth’s grin, we:

END OF SHOW

BLACK QUT:



