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TEASER
FADE | N:
EXT. BLACKNESS 1

We hear a sound in the dark eclipse. It sounds |like the
buzzing of bees. Progressively it grows |ouder, until we get
the inpression that hundreds of bees are working in direct
formati on.

We PULL BACK fromthe BLACKNESS. SLOALY and METI CULOUSLY we
REVEAL where the BLACKNESS is comng from It exists on a
single Tel evision screen. The Television is new age (possibly
Sony), and Hi -Def. It looks futuristic, |ike nothing we've
seen before.

But we continue to PULL BACK.

Gradual ly, we find that what we are | ooking at is one

Tel evision out of many. First there are TWD...then there are
THREE...t hen we PI CK UP THE PACE...and PULL BACK at a FASTER
and FASTER RATE...

..until we have TWO HUNDRED TELEVI SIONS directly in sight...
all emtting the sane BUZZI NG NO SE.

These TELEVI SIONS play a VARI ETY of inmges. Sone are show ng
us HOMVE VI DECS.

We CLOCSE I N on ONE PARTI CULAR HOVE VI DEO. The footage is
GRAI NY. We can nmake out two G RLS playing in a back garden.
One of them has LI GHT BROMN HAIR The ot her has LI GHT BLONDE
HAI R. They | ook suspiciously |Iike a young version of a
certain Slayer and her sis, a fornmer Key turned Watcher in
Tr ai ni ng.

We PULL BACK to the MULTI TUDE of TELEVI SIONS. No TWOD of them
are playing the same | MAGE. They alternate between HOME

VI DECS, CURRENT PROGRAMM NG and CCTV FOOTAGE. The CURRENT
PROGRAMM NG represents a broad spectrum of channels. On one
of the CCTV CAMERAS, we see a BANK ROBBERY in progress. The
HEI ST i s organi sed by a bunch of VAWMPI RES weari ng bonber

j ackets. The JACKETS are EMBLAZED with the identikit of LOS
AM GOS. They steal the noney...leaving a trail of corpses in
t hei r wake.

PULL BACK EVEN FURTHER to REVEAL that these TELEVI SI ONS nake
up a SET OF MONI TORS in a SATELLI TE CONTROL BOOTH.

I NT. SATELLI TE CONTRCL BOOTH. DAY. 2

An OPERATOR is MONI TORI NG t his SATELLI TE CONTROL BOOTH. He
goes by the nane of MKE. He's a big guy in his thirties,
with G NGER HAIR and Elvis Style Side-burns. He stares at the
MONI TORS for what seens like an eternity. Hi s eyes barely
stay awake. M ke takes a
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sip of sone Irish Coffee. The sip turns into a prol onged

drink. He puts the cup down, and sighs. He goes back to
staring lifelessly at the screens. Mke’'s eyes drop slowy.
But he pries them open.

We PULL BACK even further than this. W |eave Mke in the
wake, as we PUSH BACK, and up until we get to an AERI AL SHOT
of the scene. M ke becones a tiny figure in a sea of

t echnol ogy.

EXT. SPACE. 3

The Final Frontier indeed. Qur focus is on the Earth. From
here, it does look like a giant Blueberry. W pick up the
Satellite in question, as it arcs gracefully around the side
of the Earth. As we watch the Satellite, a small m st of
purple m st appears. It starts to envel ope the Satellite
slowy, and as it does so begins to CRACKLE with Electricity.

| NT. SATELLI TE CONTRCL BOOTH. DAY 4
W' re up close on Mke's increasingly pale face.

M KE
(scared)
What’ s goi ng on?

The Lights in the Satellite flicker on and off. Qutside the
Purple M st covers the window W hear Electricity crackle
i nsi de.

The nonitors flick on and off erratically, and M ke starts
pushing buttons frantically until the imges start to cone
back. Wen | say inmges, | nmean one singul ar inmage.
Specifically a face. A face that our audi ence knows pretty
wel | .

MALKUTH, who is on every single Mnitor, staring at us. Hi s
face breaks into an evil grin. Then he laughs. It's a truly
evil guffaw. One that sends a shiver down M ke’s spine.

BLACK QUT:

END OF TEASER
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ACT ONE
FADE | N:
I NT. HOUSTON - APARTMENT. EARLY EVEN NG 5
| NSERT OVER - Houston

W're in a nodestly furnished small apartnment, creamwalls,
bei ge sofa - very twentynothing style. TWST sits on the
sofa, a tub of ice creamin one hand and a spoon in the

ot her, watching the small TV set before her. It’s show ng an
epi sode of ‘ Mystery Science Theater 3000° and she giggles as
she wat ches.

Suspended by his ankles and hanging in the doorway behind her
is CHRIS, exercising in his tracksuit bottons as he heaves

hi nsel f up to touch the doorfrane and then back down to hang
again, using a pair of steel clanps fitted to the top of the
door f r ane.

TW ST
Al that blood rushing to your head
can’t be good for you, you know.

CHRI S
Au contraire, over time the organs
sink lower into the body, and
standi ng on one’s head or sonething
simlar reverses the process!

TW ST
So what, you're gonna learn howto
wal k on your hands now?

Chris reaches up, unfastens the clanps and flips down to the
floor, grabbing a towel and drying off the sweat.

CHRI S
W' re talking long-termeffects
here. Little bit at a tine.
O herwise |'d end up with ny
ki dneys fighting for space round ny
| ungs.

Twi st rolls her eyes and turns back to the TV

CHRI' S (cont’ d)
So what are you watching this tinme?
That set’s not been off since we
got here.

TW ST
Well, if your friends are going to
i nsi st on having such a nice TV
installed, then you re damm right
I’ m gonna be watching it!

( MORE)
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Anyway, |’ mwatching a cool old
MST3K epi sode.

CHRI S
MST- what ?

TW ST
Basically, there’s this guy and
these two hone nmade robots who
wat ch bad ol d novies and add their
own quasi-satirical comrentary.

CHRI S
Huh.

TW ST
And it is, of course, the greatest
thing in the history of the world.
Ever.

Chris chuckles to hinself and heads out of the room

CHRIS (O S.)
Too much TV will rot what little of
your brain is left, you know..l'd

rat her have a vanpire for a partner
than a zonbi e!

TW ST
So explain to ne what favour you
owe the people who own this place,
or vice versa? | nean, they're
letting us stay here for free and
treat it like it was our own...\What
did you do, free themfrom sl avery
or sonet hi ng?

CHRIS (O S.)
Sort of! It's a funny story,
actually. I was hunting down this

pack of trashk, nasty buggers who
ki dnap hurman famlies to sell as
sets of slaves, and when | broke
into their hideout the only people
| found were the Buxton famly, who
just happen to be Brits like
nmysel f. And before you knew it,
we’'d made friends, and they said if
I was ever in town they d help ne
out any way they coul d.

TW ST

Li ke staying rent free at this
pl ace?
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CHRIS (O S.)
Exactly. N ce bunch, although the
not her does have a slightly
al arm ng obsession with setting ne
up with her daughter...

TW ST
Go! Sounds prom sing!

CHRIS (O S.)
Ah, not exactly. There's a picture
over the fireplace, go see for
yoursel f.

Twi st gets up and steps over to the fireplace behind the TV.
A mant el pi ece shelf over the fireplace has a |ine of framed
phot ographs on it. Twist locates a famly shot and lifts it

up.

Two smling parents, two snmall happy children...and one very,
very ugly daughter beam ng out by her nother’s side.

Twist pulls a face at the photo and quickly puts it back
down.

TW ST
Eesh. Not so nuch the ugly stick,
nore like the ugly |ogging factory!

Twi st flops back down on the sofa and retrieves her ice
cream

TW ST (cont’d)
So you're still heading off to that
under ground shoppi ng centre thing?

Chris wal ks back into the room dressed and pulling his coat
on, his fedora in one hand.

CHRI S
‘ Shopping centre’ is a slightly
sinplified termfor Houston's
fanous Market, but yes, I'mout to
do sonme shopping. Are you still
going to that concert?

TW ST
Damn strai ght! Rob Zonbie and
Power man 5000 at the sane gig? |'d
have been forced to kill you if you
hadn’t let ne go.

She calmMy keeps eating her ice creamas Chris raises an

eyebrow at her. He can never tell if she’'s joking half the
time. He grabs his | eather backpack fromthe fl oor.
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CHRI S
Good stuff. Well, I'll be back in a
few hours, hopefully with [ots of
new toys to play wth.

TW ST
Swor ds, axes, that kind of thing?

CHRI S
Depends who's in, if that inventor
from Newcastle’s in town then

there'Il be a stall full of gadgets
that’ d have Janes Bond crying into
his pint!

TW ST

(mock ent husi asm
Go go gadget nonster hunter...

Chris smrks and hefts his bag onto his shoul der, when there
is a sudden | oud, bassy HUM and every light in the apartnent
goes out. There is silence for a few nonents.

TW ST (cont’d)

(shocked)
My...my TV!'!
CHRI S
(annoyed)
Ch, great, a powercut, just what we
needed!

Wth a second hum the lights return, but the TV is show ng
not hing but static. Twi st |ooks up at it, heads over and
tries to adjust the aerial, but with no luck. She starts
hitting it.

TW ST
Ah, cone on, you stupid thing!

CHRI S
Probably just interference or
somet hi ng.
(beat)
Twist, if you keep smacking it I|ike
that, you' re going to break it!

TW ST
But ny beautiful TV is gone!

The phone rings. Chris and Tw st exchange a | ook.
CHRI S
(frowns)

Hmm that’s odd, | don’t renenber
gi vi ng anyone our nunber ...
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Chris’ hand picks up the receiver as it continues to ring.

CHRI' S (cont’ d)
Hel | 0?

VA CE
(filtered)
OCh, hello, is that you,
Chri st opher?

CHRI S
Angi e?
VA CE
Oh, it is you! Excellent.
TW ST
W is it?
CHRI S
(hol ds recei ver agai nst
chest)

It’'s Angel a Barstow, one of the
readers in the area. Haven't spoken
to her for years.

(into phone)
Angi e, how are you?

ANG E
Ch, I'mfine, Chris, sorry to sneak
up on you and call you |ike this.

CHRI S
That’s fine. How did you get this
nunber? | hadn’t told anyone | was
stayi ng here.

ANG E
Well, no, but if you think about
it, I am psychic...
CHRI S
(grins)

What can | do for you, then?

Chris sits down on the sofa as Twi st continues to curse and
hit the TV to bring the picture back.

ANG E
You’ ve probably noticed the sudden
| ack of any television signal.

CHRI S
Yes, | thought it was just a
sunspot or sonet hing.

( MORE)
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It’s Twist who's in nore distress,
she’s m ssing her show with the
tal ki ng robots or sonet hi ng.

ANG E
Well, | thought | should get in
touch because sonet hi ng...strange
has fallen over the area.

CHRI S
St range how?

Chris wanders over to the wi ndow and | ooks out. The sun has
set and the city is starting to light up as he scans the
panorama, | ooking for anything unusual.

ANG E
| can’t quite explainit, it’'s as
t hough a thick cloud of sonething
j ust appeared over the city and
started to nmess with all kinds of
conmuni cati on

CHRI S
Then how is the phone still
wor ki ng?

Twi st curses again and sits back, glaring at the TV.

ANG E
Ah, that’s the thing. My phone’s
enchanted, so it can set up a
connection to any other phone and
the two wll work, but normal
phones aren’t working at all. If
you check your nobile phone, you’l
find that it won't be able to
connect to anything.

Chris roots round inside his jacket for his phone and hol ds
it up to look at it.

The screen is blank except for the words ‘No Signal.
He frowns and tucks the phone away.
CHRI S
So what are you telling ne, Angie,

has soneone cast a spell over the
city to stop peopl e nmaki ng phone

cal I s?

ANG E
My senses are telling nme it’'s a | ot
worse than that, | think soneone’s
trying to-
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Bef ore she can finish her sentence, the bassy humis heard
again and all the lights go out.

As Chris glances out the window, lights start to flick off in
bl ocks over the whole city, rapidly reducing it to darkness.
Chris frowns again, his reflection visible in the w ndow.

CHRI S
To shut down the power. Angie, sit
tight, I'll be round in a mnute. |
think we nmay have a probl em

TWST (O S.)
Damn strai ght we do! |’'d never seen
t hat epi sode before and now | ook at
everyt hi ng!

She waves a hand round to indicate the darkness.

We can dimy make the two of them out, their vanpire-enhanced
eyes glittering in the gloom Chris heads for the door.

TW ST (cont’d)
Hey, where are you goi ng?

CHRI S
We are going to neet Angie, she
seens to have sone kind of an idea
as to what’'s happened.

TW ST
Isn’t this just a powercut?

CHRI S
According to her, no. Seens |ike
sonet hi ng magi cal has caused al
this so we’'d better get to the
bottomof it.

TW ST
But what about ny concert?!?

CHRI S
(beat; patiently)
Twist, if there is no power, then
there will be no concert...

Twi st mutters sonething under her breath.

CHRI S
I"’msorry? | didn't catch that..

TW ST

(sul kily)
Not hi ng. Let’s go.
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We can nake out the two of them |l eaving the room
EXT. STREET - COUTSI DE APARTMENT. NI GHT. 6

Chris and Twi st walk out into the street. There isn't a
single light on up or down the street, although people are
al ready venturing outside with torches and candl es, | ooking
around and trying to work out what’s going on.

TW ST
Jeez, you'd think these people
never saw the night before. How did
we manage when we were all
cavepeopl e?

CHRI S
Very badly, by all accounts. Cone
on, Angie’s is only a few bl ocks
awnay.

Cars are backed up along the street, their headlights
managi ng to pierce the blackness as the inpatient drivers
honk at one anot her.

EXT. ANOTHER STREET. N GHT. 7

Chris and Twi st wal k al ong, past gangs of people gathering
around, tal king and | ooking worried. Traffic lights are out
and so the streets are filled wth backed up cars. Chris and
Twi st weave their way around the parked cars.

TW ST
If this is magical, who s causing
it and why?

CHRI S

That’s what | hope Angie can tel
me, and nore inportantly where to
find the cause.

TW ST
She’s not going to be all vague
like that chick in Olando, is she?
Because, you know, |'m a Dragnet
kind of girl when it cones to
psychic stuff. Just the facts,
ma’ am

CHRI S
Don't worry. Angie’'s a bit |ess...
traditi onal than Brenda was.

TW ST
‘“Traditional’? Wiy am | not |iking
the sound of that at all?
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EXT. THE AR OVER HOUSTON. NI GHT. 8

We | eave Chris and Twi st wal king for a nonment and pull back,

up amle into the air so we can | ook down on the whole city.
The lights of the car headlights tw nkle out but apart from

that the whole place is in darkness.

And as we watch, we start to see a glittering purple cloud
formng in the air around us, the sanme crackl es of
electricity as the ones we saw surrounding the satellite

| aci ng through the cl oud.

EXT. ANOTHER STREET. N GHT. 9

Back with Chris and Twi st as they wal k, and now di st ant
police sirens can be heard. A large black van parked on the
road opposite catching Chris’ attention.

Chris pauses as stares and Tw st, not | ooking where she’s
goi ng, bunps into him

TW ST
Cof!' Ni ce energency stop there, but
|’ m gonna have to fail you for
control ...

She realises Chris is |ooking at the van and peers over.

TW ST (cont’d)
What ?

CHRI S
That van, see the |ogo on the side?

Tw st squints, the logo hard to read despite her inproved
Vi si on.

The logo is of a smrking devil’s face wwth fangs, a cigar
cl anped between it’'s lips, and stylised witing reading ‘Los
Am gos’ running round the outside of it.

TW ST
Very pretty. What, you want it as a
tattoo or sonet hing?

CHRI S
| recognise it...and the part of ny
brain that recognises it is telling
me it neans trouble.
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TW ST
Troubl e how? Like, Twi st gets to
practice her new Jacki e Chan noves
trouble, or Tw st gets thrown
around |i ke a Raggedy Ann doll by a
seven-foot tall nonster kind of

troubl e?
CHRI S
(eyes her)
Well, if you want to be that

specific...If nmenory serves, then
‘Los Am gos’ are a gang of vanpire
robbers who |like to cruise around
and knock off banks after hours.
They're very bold about it and
that’s probably why no-one’s picked
them up yet.

TW ST
The ol d saying where the nore open
you are about doing sonething, the
|l ess likely anyone is to stop you?

CHRI S
Sonmething like that. O they’ ve got
the local police in their pockets.
Ei t her way, they nean trouble and
I’ mnot getting a good feeling at
all about seeing them here, now.

TW ST
Not exactly a coincidence, is it?
So what do you want to do?

Cchris looks fromthe truck to the far end of the street and
back.

CHRI S
Not hi ng for now, but we’'re going to
need to keep our eyes open for this
one. Angie's place is just round
the corner, but | think we should
keep tabs on this van too.

TW ST
Let’s just wait till we hear bank
alarmsirens, then we'l|l know where

t hey are!

She smrks at Chris but he isn't watching. Chris and Tw st
wal k on, Chris’ eyes not |eaving the van.
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INT. LOS AM GOS VAN. NI GHT.

W're inside the van now,

13.

10

| ooking out the tinted side w ndow

as Chris and Twi st carry on wal king down the street. There
are two burly vanpires sat in front, both watching the duo

wal k away.

LOS AM GO #1
Is that hinf

LOS AM GO #2
Yeah. Heh, thought he'd be taller.

LS AM GO #1
The hell is he doin here?

LOS AM GO #2
Aah, who cares, probably nosin’
around and | ooki ng for somewhere to
get his next fix. | heard he was a
j unki e.

LOS AM GO #1
Yeah, well, | hear a |ot of things.
Come on, the others are waitin’ and
we’'ve got a whole night to start
wor ki ng t hr ough!

The second vanp grins as the first turns on the van’s engi ne
and drives away off screen.

END OF ACT ONE

BLACK QUT:
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ACT _TWO
FADE | N:
EXT. ANOTHER STREET. N GHT. 11

Monments on from Act One...and the streets of Houston have
becone a wal ki ng, tal king, and violent exanple of Vigilante
style mayhemin the twenty-first century.

Except there is no Punisher/Batman figure righting the w ongs
of the normally soci able and decent here, only these now
deviant figures, who take it in turns to dismantle the fabric
of the city.

The alarnms are out. Thus alarns don't go off when trashcans
are hurled through the wi ndows of designer shops. The

devi ant's snatch whatever they can, whether it is jewellery,
guns, clothes, or even deodorant.

Cops try and keep the peace, but the response tinmes are down
due to the lack of a tel ephone systemto alert themto calls.

EXT. CORNER OF 6TH & 7TH. NI GHT. 12

Two Police Oficers are using their Police Car as cover. Both
sport .45s. They take aimat people they cannot see, and thus
their gunfire is sporadic at best, and wasteful at worst. 5
metres down the road is the BLACK VAN that LOS AM GOS were
riding around in just a few short nonents ago.

EXT. BLACK VAN. NI GHT. 13

LOS AM GOS take fire at the Police Oficers. These guys are
scream ng and bellowng |ike an imortal Bonnie and C yde
(except without the sexual tension.)

LOS AM GO #1
Dis is what | call payback

LOS AM GO #2
| guess we shoul dn't be thinking
about why we're using guns when
we' re Vanpires...

LOS AM GO #1
(shrugs)
Because it's fun!

LOS AM GO #2
Oh...yeah.

Bot h shrug, and continue firing.
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LOS AM GO #1
Besi des, can't have the cops
getting their hands on our ill-
gotten gains, can we?

Bot h nenbers of LOS AM GOS | augh.

We pan down to see a MONEY BAG that is partially obscured by
view, situated just by the rear left tire.

EXT. POLICE CAR N GHT. 14

The Police Oficers are forced to lay low. The bullets flying
towards, and slamm ng into, their car, are now produced from
an assault rifle. As expected, the car is now being cut down
into ribbons. dass fromthe destroyed wi ndows |ines the

gr ound.

COoP #1
Dam i t!

COP #2
| guess ‘cease and desist’ isn't
all it's cracked up to be...

EXT. CORNER OF 6th & 7TH. N GHT.

Chris & Tw st are on the corner, crouching down behind a car
that is sporting several bullet holes. Looks |like they got
caught up in the crossfire between the cops and the Am gos.
Chris pops his head up, staring at the gunfight.

CHRI S
| knew those vanpires were up to
sonet hi ng, good job we foll owed
them And now t hose police officers
| ook I'i ke they need our help.

TW ST
Ch, cone on, Chris, we can’t help
everyone!
Chris runs forward.

TW ST (cont’d)
Damm!

EXT. BLACK VAN. NI GHT. 15
LOS AMGCS are firing away until Chris | eaps over the car,
appearing in front of them He rolls to his feet, and stares
t hem

down. They turn to stare at him bew | dered. Then they turn
their guns on him
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CHRI S
It'l1l only slow you down.

LOS AM GO #1
Being here is slow ng you down,
vanpi re!

CHRI S
You know?

LOS AM GO #2
Keen senses kinda give it away.
Pl us, you do have that whole gothic
angl e. Makes it obvious.

CHRI S
(beat)
It does?

Sensing an opening, Chris |leaps at LOS AM GO #1, ki cking the
gun to the floor, and nailing himwith a right to the jaw
LOS AM GO #2 leaps at Chris, swinging his gun like it was a
basebal | bat.

Chris easily ducks, and uses LOS AM GO #2's nonentumto sl am
himrib-first into the side of the van. LOS AM GO #1 grabs
his gun, and ains at Chris.

Twi st vaults into frame, nailing LOS AM GO #1 in the back
wWth a stake. He slunps to his knees and pitches into the
asphal t.

Twi st throws the stake to Chris. He twirls it between his
fingers and slans it down into the chest of LOS AM GO #2, who
gasps, then blinks as he realises he's still alive. Chris
glares down at him and the vanpire glares right back.

LOS AM GO #2
(through gritted teeth)
What do you want ?

CHRI S
To know where your pals are.

LOS AM GO #2
That' d betray the code.

Chris presses the stake in a little deeper.
LOS AM GO #2 (cont’ d)
Ckay, okay! They're at the Houston
Bank.

CHRI S
Cheers.

( CONTI NUED)
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Chris stakes LOS AM GO #2 then turns to Tw st.

CHRI' S (cont’ d)
Looks |i ke we have another itemto
add to our rapidly grow ng

checkl i st.
TW ST
(fake ent husi asm
Well, yee-fricken-haw
I NT. ‘ CLAI RVOYANCE FOR YOU MAG C SHOP. NI GHT. 16

We see the owner, ANGE. In her md twenties, very human

| ooki ng, despite having a |large green clot at the top of her
head. As we join her, she backs against the shop w ndow,
petrified. Approaching her are four bikers. Fromthe | ooks of
things, it appears that they do this a |ot.

Bl KER #1
Time to pay up, witch

TWST (O S.)
Actual ly...1 don’t think so.

EXT. SI DEWALK. NI GHT. 17

Through the window flies Biker #1. He |ands on his head,
knocked unconsci ous. Inside we hear fighting.

Shortly thereafter the others three Bikers join their fallen
conrade. Each is in varying degrees of consciousness. Those
who can run for cover

I NT. CLAI RVOYANCE FOR YOU. NI GHT. 18

Chris & Twst stand in the mddle of the store, Chris hol ding
Angi e’ s hands, who has seen better days.

ANG E
(smling)
Thank you, both of you!

Angi e and Chris hug.

CHRI S

It's good to see you again, Angie.
ANG E

Ditto. Not a nonent too soon,

ei t her!
Chris eyes the store as Tw st closes the door and bolts it

shut, then drags two |arge dressers full of trinkets for sale
in front of the m ssing w ndows.

( CONTI NUED)
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CHRI S
What happened here?

Angi e shoots hima "do | really have to explain' |ook.

CHRI' S (cont’ d)
Sorry. My intuition sonetines
| eaves a |l ot to be desired.

ANG E
Try being a half-breed!
(off his |ook)
" m ki ddi ng.

Chris smrks. Tw st stares at them sensing that these two
have known each other a long tine.

TW ST
kay...l'mfeeling a little left
out .

ANG E

Oh. Do you want to be a hal f-breed?
(stares at her)

Your future hasn't been witten in

stone yet ...but nost Vanpires who

escape from Hell have sone kind of

prophecy attached to them

TW ST
VWhat ?

ANG E
(bl'inks; recovers)
Sorry — when | see soneone with as
much energy surroundi ng them as
you, ny sixth sense tends to go on

autopilot! Conme on, we'll have a
seat in the back and 1I'Il see if |
can fill you two in on what's going

on round here.
Angi e notions for themto follow through to a back room
I NT. BACK ROOM NI GHT. 19

Chris & Twst sit down. Angie stands in front of them
creating the right atnosphere before she begins.

ANG E
It was a few weeks ago that | first
felt it, | got a strange vision
that sonething was off. | saw an
evil face, heard mani acal | aughter,
and then there was not hi ng.

( MORE)

( CONTI NUED)
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| stored it in ny nenory and forgot
about it, but then a split-second

before the power was cut, | felt a
magi ¢ of sone kind fall upon the
sky. | doubl ed over in pain, and

then every single piece of power
over town went out. Hence the
| ooting and general disorder.

CHRI S
Hmm..

Chris pulls out his |aptop.

TW ST
Ch, great, because with everything
el ectrical switched off we could
really use an expensive door st op!

CHRI S
This laptop is enchanted, it runs
off its own internal power and is
al so shi el ded agai nst any nmagi ca
interference. Theoretically it
shoul d be able to help us find out
what exactly is going on.

As Chris searches through his files, Twist turns to Angie.

TW ST
So...what was that about a prophecy?
You sort of went all Tw light Zone
and sai d sonet hing about ‘futures
not witten in stone.

ANG E
(smles)
You have a part to play in events
t hat have yet to happen

TW ST
Yeah...coul d you be nore specific?
(qui ckly)
I"'mnot kidding. That's too
cryptic.

ANG E
(beat; distant)
They need your hel p. You nust |ead
t hem

Twi st backs off - scared.

TW ST
Chris?

( CONTI NUED)
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Chris yells "eureka' at that nonent. Angie wal ks over to him
acting normal. Twi st stares at the pair of them trying to
process data that doesn't make nuch sense.

TW ST (cont’d)

\What ?

CHRI S
|"ve found the cause of the power
cut .

(spins | aptop around)
It's some kind of energy com ng
froma television satellite. The
Control Centre is just a few mles
out of town. If we hurry, we can
get there before events really
begin to get out of control.

TW ST
What about those vanpire bank
r obbers?
CHRI S
W'l have to deal with them | ater.
Let's go!
EXT. CAR PARK. NI GHT. 20

Chris kicks through the gate.

TW ST

Are you sure this is a good idea?
CHRI S

Sonetines the end has to justify

t he nmeans.

He wal ks through. Twi st is about to foll ow when blinks,
cocki ng her head as though hearing sonething in the distance.

She turns to | ook back towards the city limts, and double
takes as she sees what | ooks |ike an orange HAZE hoveri ng
above the city, drifting upwards |ike snoke.

CHRIS (O S.) (cont’d)
Tw st ?

She turns back to him | ooking confused, trying to work out
what to say next.

TW ST
Uh, | was just thinking that...that
sonmeone shoul d maybe stay back in
the city...in case, you know...
anyt hi ng happens.

( CONTI NUED)
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Chris frowns but then nods in agreenent.

CHRI S
Al right, very consciensci ous of
you. I'll take the base, you go and

patrol the city. Make sure that you
contact the local rebel Vanpire
cell, see if they can help out. I'm
going to go and, ah, borrow
sonmeone’ s car to get there quicker.

TW ST
(smles)
Ever the | aw abiding citizen, eh?

Chris smrks. They go their separate ways.

EXT. H GHWAY. NI GHT. 21
Through the open road speeds a bl ack Jaguar XTS.

I NT. JAGUAR XTS (MOVING . N GHT. 22
Chris nakes no attenpt to hide his jubilation.

EXT. CONTROL CENTRE. NI GHT. 23

It's a huge building, a few mles away fromany of the city
centre buildings and within sight of the nearby highway. It
is nostly dark, but a few upstairs w ndows have noticeabl e
lights on, standing out a mle in the blackout around them

Wth an off screen SCREECH of tires, and the sound of a high

performance engine hitting top speed, we see the Jaguar SLAM
t hrough the gates outside the centre, blasting themopen in a
shower of sparks.

Chris hits the brakes and swerves to a perfect stop just in
front of the Control Centre. He gets out, |ooking rather

pl eased with his manouvre, patting the Jag’ s hood

appreci atively.

The building dwarfs Chris as he scans it, spotting the
lights. Checking his katana slung inside his coat, he heads
i nsi de.

I NT. MAIN HALLWAY. NI GHT. 24
There's a hard kick at the netal door. It doesn't budge.

A beat, then the door BURSTS off its hinges, flying across
the hallway before slammng into the far wall. Chris wal ks

t hrough the door, smling.

CHRI S
Perk of the job!
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I NT. VARI QUS HALLWAYS. NI GHT. 25

Chris wal ks through the building. It's eerily quiet, filled
with the sense of inpendi ng danger.

I NT. MAIN CONTROL ROOM NI GHT. 26

Chris wal ks through and | ooks around the room his face
turning pale as he sees what’s inside.

In the roomare dead bodies. Every single one of them has
been killed in a brutal, sickeningly disturbing fashion.
There i s bl ood everywhere.

Chris’ hand grips the sword tightly before we hear distant
LAUGHTER, and Chris’ head snaps round. It can only belong to
one insidious creature.

CHRI S
(col dly)
Mal kut h.

Chris wal ks further into the control room follow ng the
| aughter, and spots a wall of video screens all playing the
sanme i nage.

Mal kut h appears. He | ooks particularly pleased with hinself.

MALKUTH
| hope this is you, Chris, because
if it isn't, then I'mgoing to have
to kill sonme nore of ny enpl oyees.
They always tend to touch things
that aren't theirs! Anyway, Chris,
you’' re probably here because you
want to know what is going on. Mire
inportantly, you want to be the
hero as per usual. W both know you
aren't, but that's for another
tinme.

Chris | ooks round the rest of the room taking in the rest of
the nmurdered staff and bl oodst ai ns.

MALKUTH (cont’ d)
| used the satellite to bl ock out
the power in the town. An idea |
got from The Sinpsons believe it or
not. That M. Burns cracks nme up!
Houston is down, and the rest w |
foll ow The dead bodies were
enpl oyees who wanted to go to the
press.

(beat)

Well ...that's about it. Oh!

( MORE)
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| also plan to send every single
one of ny contacts - whether they
be Denon, Vanpire, or Wrewolf - to
the city, where they will kill,
mai m and general ly maul every
single person in their path. And
because you care about them this
will include Tw st.

(beat)
Chris - why couldn't you let this
go? By the tinme you get back to
town, it'll be too late. Ah well!
Can't win themall!

Mal kut h breaks into roaring |laughter as Chris grits his teeth
and tears out of the room

A beat after Chris |eaves, then Ml kuth stops |aughing and
turns round to address soneone behind him

MALKUTH (cont’ d)
Are we done?

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
EXT. STREET. N GHT. 27

Twi st wanders down anot her bl acked out Houston street, but
this tine the place is pretty well lit - there are a few
fires burning in shop fronts, and gangs of cackling street
punks and teenagers run gleefully up and down the streets,
boxes lifted fromraided shops in their arnms. Tw st watches
them run around and grins.

TW ST
Heh, | ooks |ike fun...

She passes a line of abandoned cars, |ocked up and al ar ned
but several have still been broken into, their car horns and
alarns bleating |ike | ost sheep as Tw st wal ks on.

EXT. ALLEYWAY. N GHT. 28

Twi st turns into an all eyway between two ol d buildings, and
steps around the spilled bags of rubbish fromthe overfl ow ng
dunpsters nearby as she nakes her way up to a door set into
the wall. She checks Spice’s black book of rebel cel
addresses, then | ooks back up at the door.

It has a slot at eye |level and she reaches up to bang on it,
but she notices sonething and pushes one finger against the
door .

I NT. REBEL VAMPI RE CELL. NI GHT. 29
Looking frominside the darkness of the base as the door
swi ngs open, illumnating Twist in the frane. She | ooks
concer ned.

TW ST

Uh- oh...not good!

She steps forward and into the darkness, her eyes glittering
as she scans for signs of activity.

TW ST (cont’d)
Hel | 0? Anyone hone?

We can hear nuffled sounds of scuffling feet and shouts,

com ng fromup ahead. Twi st cones into view as we near sone
l'ights on up ahead, and Tw st heads for the direction of the
noi ses.
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I NT. REBEL CELL - MAIN ROOM NI GHT. 30

Twi st steps into a | arge room and gasps as she sees what’s
going on - there are about twenty vanpires in the room half
all in black clothing and half in the usual eclectic mx of
vanpire fashions, all in a free-for-all battles that the

bl ack-cl ad vanps seemto be w nning.

Several high-powered torches are filling the roomw th |ight,
and Twi st gl ances round, trying to pick a target. She decides
to get the roonis attention by putting two fingers into her
mout h and whistling as | oud as she can. As one, the nob stop
their scuffle and turn to face her.

She puts her hands on her hips.

TW ST
Alright! Are you guys in black the
bad guys?

The vanps | ook at each other, not sure what to say.

VAWP #1
Uh...yeah.

TW ST
Ch, good.

And in one fluid notion, she reaches into her jacket, draws a
stake and throws it through the air. It thuds into the vanp’s
chest, and the nelee kicks off again as Twi st races into the
fray, landing two punches on one of the bad vanpires as the
rebel s around her throw confused | ooks at this newconer.

EXT. CAR PARK. N GHT. 31

Chris races outside and over to the stolen Jaguar, throw ng
his sword onto the back seat.

I NT. REBEL CELL - MAIN ROOM NI GHT. 32

A bad vanpire dusts in front of us as a broken off chair |eg
is driven into his chest by Twist, who is looking a little
battered and breathl ess, but otherw se okay.

Next to her, one of the rebels grapples with one of the bad
vanpires, and with a little hel pful kick from Tw st the bad
vanp hits the floor, where Twi st passes the rebel her stake
and he uses it to dust the vanp.

Twi st | ooks round the room- there are seven of the rebel
vanpires |l eft standing, pinning the remaining tw bad
vanpires to the floor. The rebel cell l|eader, a tall, gaunt
| ooking guy with | ong, dreadl ocked brown hair called JEZ
wal ks over.

( CONTI NUED)
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JEZ
I guess this is the part where we
t hank you, or sonething...

TW ST

Eh, no big, | do this all the tine.
JEZ

Wel |, thanks anyway. |’'m Jez.

He hol ds out his hand, and Twi st w pes the sweat off hers
onto her jacket before she shakes it, smling up at him

TW ST
I"'mTwi st. You can call me *‘The
Equal i ser.’

JEZ

I"I'l call you anything you |ike
after that little showm Were the
heck did you learn to fight |ike

t hat ?

TW ST
| have every Jacki e Chan video.
Ever.

Jez chuckl es and picks up an upturned chair for her to sit
on. Twi st sits down, getting her breath back as the two bad
vanpires are tied up and shoved into one corner, one rebel
standi ng guard over them Two nore of the rebels wal k over,
twin brothers ANT and JAMES, both skinny with | ong bl onde
hai r.

ANT
So who's the new girl?

JEZ
Her nanme’s Twist. She's here for...
Actual Iy, why are you here?

JAMES
Not that we're not glad to see you!

Twi st | ooks up at the vanpires in front of her. It’s not hard
to see why the rebel vanps aren’t doing so well - they're al
young and not amazingly tough-1looking, and if she hadn’t
shown up they’'d probably all be dead by now.

TW ST

I"’'min towm with nmy partner, Chris,
we were here for-

( CONTI NUED)



27.
CONTI NUED:  ( 2)

ANT
(interrupts)
Hey, hold up...Chris? Not Chris
Ber kel ey?

TW ST
Yeah, that’s him why?

JAMVES
ww Chris is here? Now?

TW ST
(rai ses an eyebrow)
Wiy do | get the feeling |’ m not
going to like this...

JEZ
Chris is like a fricken hero round
here! W’ ve been follow ng his work
for years, keeping track of what
he’ s been doi ng and hopi ng we coul d
nmeet himone day and see if he
could help us out at all.

Twi st | ooks round at the vanps incredul ously.

TW ST
And nobody’s ever heard of his
fearl ess sister-in-arnms? The
vanpire chick with the mad style
kung fu skills?

Twi st | ooks hopefully up at them but their blank faces say it
all. She pouts and sighs.

TW ST (cont’d)

Geat...|" mthe sidekick!
JEZ

Huh?
TW ST

Never m nd. You guys are the |ocal
rebel vanpires, right?

Ant and Janes nod and smle proudly, while Jez reaches into
hi s conbat trousers pocket for a pack of cigarettes, |ighting
one up as he speaks.

JEZ
That’s us. Al though the word
‘rebel’” makes us sound like we're a
bunch of wannabe Cuban guerrill as
or somet hi ng!

( CONTI NUED)
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Twi st | ooks over his shoulder at the |large stencilled i mage
of Che CGuevara on the wall behind himand smrks. Jez | ooks
over at it and |aughs.

JEZ (cont’d)
Al right, you got ne.

He offers Twist a cigarette but she shakes her head.

TW ST
No thanks, I"'mtrying to cut down.
Takes years off your life, you
know.

JAMES
Is everything still blacked out up
top?

TW ST

Yeah, we think sonebody cast a
spell over the city, tapping the
power out of a TV satellite up in
orbit, and bl acked out power for
mles around. Wiy, we don’t know,
but | think the little Royal Runble
you guys were just enjoying would
suggest sonebody’s planning a
shopping trip round Houston, and
they’'re not just |looking to score a
few new DVD pl ayer s!

JEZ
So what do we do?

JAMVES
Yeah, there ain’'t many of us down
here, but we can call in

reinforcenents if we have to.

TW ST
How many, exactly?

ANT
Uh, about twelve guys, | think.

JAMES
And those boys down at the
Roadhouse t oo.

ANT
Oh yeah, so that makes...sixteen

Twi st frowns and | ooks round - the base is a ness but there
are a few weapons on display. She's got potentially sixteen
guys to whip into shape agai nst whatever’'s brew ng out there.
She turns back to face themall.

( CONTI NUED)
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TW ST
kay boys, listen up. This is the
pl an...
I NT. JAGUAR XTS. NI GHT. 33

Chris races along, flicking through radio stations as we | ook
over his shoulder fromthe back seat towards the darkened
bui | di ngs of central Houston up ahead. There’s nothing but
static on every channel, so he reaches into his jacket and
gets out his phone.

The screen still says ‘No Signal.’ He curses and throws the
phone onto the passenger seat.
CHRI S
Twi st, you d better not be in

trouble...

Chris notices sonething and | ooks up through the w ndscreen
at it.

EXT. H GAMAY - QUTSI DE HOUSTON. NI GHT. 34
The Jaguar slows to a stop as it pulls into franme, and Chris
steps out and stares up at the sky. We pull back to see what
he sees - the glittering purple cloud, falling like early
norning m st over the city, gathered in the air above it.
Lines of cars are driving out of the city - he’'s the only

person still trying to get in!

POLICE RADI O (V. Q)
(filtered)

Al units respond, repeat, al
units respond, outbreaks of
di sturbance throughout the city,
all units stay on your set patro
areas and do what you can to break
t hi ngs up.

EXT. HOUSTON STREET. N GHT. 35

We pick up two police cars parked in the mddle of the
street, their siren lights flashing and illum nating the
surroundi ng buildings as the m ddl e-aged bl ack cop in the
first car, ERNIE, tries to answer the station on his radio.

He stands outside his car, |ooking round while he tal ks as

t he nervous | ooki ng young officer fromthe second car, LEWS,
gl ances round the streets, waving his handgun around as we
see occasi onal gangs of |ooters running past in the

backgr ound.
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ERNI E

Lew s, stop waving that damm t hi ng
around like it’s a flashlight or
sonet hi ng! One wong squeeze and
you' Il be explaining to nmy wife why
I got shot in the back...

(into radio)
Station, this is units 34, cone in,
over.

Not hi ng but static. Ernie sighs and tosses the radi o handset
back into his squad car

ERNI E (cont’ d)
Still nothin' on the radi o. Looks
like we're all cut off out here, we
can hear the sw tchboard but they
can’'t hear us!

LEW S
(1 ooki ng up)
Hey, | ook at that...
Ernie | ooks up at what Lewis is pointing at.

We see the purple m st overhead, swirling in the breeze.

ERNI E
Now what in the hell is that?
LEW S
Maybe it’s a toxic cloud or
sonet hi ng? You know, like a fire at

t he chem pl ant.

ERNI E
Lew s, you’ ve watched ‘ Super man’
too many damn tinmes! Now get
yoursel f together and we’' |l start
roundi ng up these-

He pauses. W can hear the sound of many, many nmarching feet,
and Ernie and Lewis turn to | ook at sonmething off canera.

W watch lots and lots of pairs of feet, sone in boots and
shoes and sone not, stonping along the road. W can see that
not all the feet are human-sized - |arge, taloned claws and
hooves tread al ongside the regul ar feet.

We're | ooking at the heads of the approaching crowd now -
dozens and dozens of them all manner of fiend - vanpires,
denons, other kinds of beasts and creatures, all heading
towards the city in disarray ahead and | ooki ng ready to take
it to pieces.

( CONTI NUED)
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Leading the troop is our |east favourite person MALKUTH, the
tall denon marching proudly forward at the head of his
private army, his long coat flowi ng out behind himin the

wi nd. Hi s phone rings, and he answers it.

MALKUTH
(casual ly)
Hel | 0?
(beat)

Oh, excellent. Yes, we’'re about to
create that diversion, so you two
go right ahead and get what |
asked. Thanks nuchly.

(beat)
You robbed anot her bank al ready?
Well, that’s all well and good, but
do try not to get caught, if you
can at all help it...

Mal kut h tucks his phone away, a satisfied grin on his I|ips.
EXT. HOUSTON - ANOTHER STREET. NI GHT. 36

Ernie and Lewis run into franme, taking cover behind a Iine of
abandoned cars as we can just about nake out the nob of
Mal kuth’s mni-arny wal king into frame in the background.

They stop outside a |line of shops and buildings, and with a
yell they descend as one on them smashing w ndows, tearing
wal | s down and generally reducing everything in range to
rubble. Lewi s | ooks over, nouth open in shock, until Ernie’'s
hand reaches up and pulls himdown out of view

ERNI E
(hi sses)
Stay down, idiot! You want that nob
over here? Sonething tells ne they
ain't keen on cops!

Lewi s ducks back down and watches the nmob in horror.

LEW S
Erni e, what are we gonna do? There
must be two hundred of ‘em

ERNI E
Well, we can’t call for backup, and
there’s not nuch we can do with
just us, so...

Erni e pauses as he realises there isn't actually anything he

can do. Lew s checks his gun for bullets and carries on
wat chi ng t he nob ahead.

( CONTI NUED)
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Wth a gleeful ROAR a |ong-haired denon’s head pops into
frame, before it turns and throws a garbage can through the
w ndow of a nearby apartnent terrace.

Al around him other denons and vanpires are snmashi ng
w ndows, ki cking down fences, busting through doors and
runni ng anok i nside whatever buildings they can get into.

They' re al so grabbi ng hold of whatever human | ooters they

can, flinging the terrified people around and feeding on them
when they can, sending the once-zeal ous crowds fleeing in

pani c.

St andi ng proudly, chewing on a hot dog from an upturned stand
by his feet as he watches his teamin action. He turns to the
young vanpire by his side, who is watching the action with a
| ook of awe that makes Mal kut h chuckl e.

MALKUTH
Not hing |i ke a spot of m ndl ess
vi ol ence. Good for the soul

EXT. BANK OF HOUSTON. NI GHT. 37

A street, blacked out |ike everywhere else, and we’re | ooking
at the outside of the inposing Houston Bank, a thick-set
federal building set in the mddle of several taller city
centre buildings, a row of stone steps leading up to its
front gate fromthe street. Three arnmed guards are stationed
outside, warily scanning the streets for any signs of

troubl e.

GUARD #1
(1 ooks round)
Hey, you guys hear that?

The other two scan the darkened streets. We can hear the

di stant sounds of the riot that Ml kuth's nmen are kicking
of f, and the occasional police siren, but over both of those
cones the sound of a van engine growing as it gets cl oser.

To the acconpani nent of ‘Slither’ by Vel vet Revol ver, the
second Los Am gos van tears up the street towards the front
of the bank, heading straight for the steps on a collision
cour se.

The guards yell out as the van nounts the steps and barrels
strai ght towards them dropping their weapons and scattering
as it crashes into the nmain doors of the bank, smashing them
down.

As its ruined engi ne snokes fromthe crunpled hood, three
nore Los Am gos vanpires open the doors and hop out of the
van, tooled up with cutting torches and bags with sticks of
dynam te. They |l augh at each other as they watch the guards
get back up and head over.
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Shot guns up, the security team do not | ook happy as they
approach the Am gos.

GUARD #2
Al right, hands up! This is federal
property and you are under arrest.

LOS AM GO #3
Sonmehow, | just don’t think so...

The guard fires, hitting himpoint blank in the chest. Wth a
grunt, the Am go | ooks back up at the guard and snarls. W
have tinme to hear the security teamyell out as the Am gos
rush them

EXT. HOUSTON - STREET. N GHT. 38
We're back with Ernie and Lewi s, |ooking over their car at
the nob as it starts to nove onto the next street, as a
shadow falls across them They | ook round.

Basebal | bat over her shoul der, flanked by sixteen of the
rebel vanpires, Twi st holds out a hand to the officers.

TW ST
Looks like you could use sone hel p!

Of Ernie’ s benused | ook, we:

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. ROOFTOP — NEXT 39

The netal door slanms off its hinges, and Chris appears. He
stands, regardi ng the entrance.

CHRI S
Not bad.

(quietly)
Tinme to save the day.

Chris wal ks forward. Overhead, we can see the purple cloud
hangi ng over the blacked out city, and hear the distant
sounds of violence as Mal kuth’s hordes assault the town. He
positions hinself in the mddle of the rooftop, and stretches
out his right hand.

Into Chris’s hand appears a glowing crystal. It shines with
dazzling white light, glowng in all directions. Then the
concrete beneath Chris begins to RUMBLE, and he drops the
crystal, which snmashes on the ground.

CHRI S (cont’ d)
Bugger!

Chris loses his balance, and hits the fl oor.

Al around him the concrete of the rooftop starts to split
open, and after a gout of red FLAME bursts fromw thin, three
huge nmen claw their way out of it — these are THE RAMONE

TRI PLETS, assassins that Chris’ | ook of recognition tells us
are pretty darn tough. They assenble on the rooftop as the
crack in the roof seals again with anot her RUMBLE

CHRI' S (cont’ d)
(beat)

The Ranmone Tri pl ets approach.

CHRI' S (cont’ d)
Alright, | can see we’'re not going
to be able to talk about this...

They keep approaching. Chris swings at the nearest one,
cl ocki ng hi mgood and proper in what can | oosely be descri bed
as a jaw.

The hul ki ng man | aughs the bl ow off and grabs Chris, and his
brothers follow suit. They drag himover to the edge of the
rooftop, and hurl himoff effortlessly.
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EXT. STREET - NEXT 40

Chris lands violently on the roof of a car, bouncing off onto
the cold, unforgiving concrete. After a beat, he pulls
hi nsel f up.

CHRI S
Well, that could have been worse...

d ancing back up at the smrking Triplets on the rooftop,
Chris staggers down the street.

EXT. HOUSTON — STREET — NEXT 41

There’ s a huge stare-down in process. The Rebel Vanpires,
wth Twst at the front, have |lined up before Malkuth's
forces.

ERNI E
What’ s goi ng on?
TW ST
W' re taking this city back.
ERNI E
Ch, that’s great.
(qui ckly)
Who the hell are you?
TW ST
(smling)

I’ mone of the good guys!

The Los Ami gos freak, as the segnent of the army behind them
grow s inpatiently, eager to join in the fighting around
t hem

LOS AM GO
Who are you?

TW ST
["mjust me. Hi.
(beat; like a true |eader)
Get ‘em

The Rebel Vanpire Cell run forward. Los Am gos quickly
assenbl e their weaponry, but they are pounced upon. The
weapons spiral to the floor, and Los Am gos get the hel
beaten out of them

It’s a vicious fight, as a few police officers appear to join

in as the rebel vanps take on the Los Am gos and any ot her
denmons in range, hol ding them back but not doi ng nuch danage.
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Twi st swi ngs her baseball bat, and knocks off the head of Los
Amigo #2 as it tries to take a chunk out of Ernie. Ernie
| ooks on, petrified, and Twi st kneels by him

ERNI E
VWhat was t hat?

TW ST
Vanpi r e.
(smles)
Like ne. Is that going to be a
pr obl en®?

Er ni e shakes hi s head.

TW ST (cont’d)
Good. What | need fromyou is the
hel p of the entire police
departnent. |’ m assum ng you have
certain weapons in tines of an
energency? You know, |ike bigger
guns and stuff.

Er ni e nods.

TW ST (cont’d)
Perfect. Be a sweetheart and go get
t hem

Twi st starts to wal k away, but Ernie scrabbles to his feet
and calls after her.

ERNI E
Wait, wait! Wat’'s going on?

TW ST
(dramati c)
Evil’s come to town. But Good’'s
al ready here.
(smles)
G ao!

Twi st runs off to join in the fight.

EXT. HOUSTON — VARI QUS PLACES — NEXT 42
The fight rages on. Werewol ves, Vanpires, even sonething

| oosely akin to Frankenstein’s Mnster, plus an assortnent of

Denons terrorise the streets of Houston.

The Police hold the fort. Crossbows and stakes cut down
vanpires. Werewol ves and Vanpires maul Police Oficers.

The Rebel Vanpire Cell manages to |asso the Monster’'s |inbs
and send himtunbling to the ground.

( CONTI NUED)
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Cvilians fight back agai nst the Denon’s using whatever they
can find - including tennis balls, frying pans, toasters and
shel ves torn fromthe walls.

Twi st snaps a Werewol f’ s neck and cl obbers a Denon in the
face with a baseball bat.

I NT. BANK OF HOUSTON — NEXT 43

Los Amigos beat the hell out of the guards, neking their way
towards the vault. The bank’s interior is all plain netal
wal | s and sparse furnishings, with the |arge steel vault door
at the far end of the floor.

There are no tellers of custoners |eft, everyone having fled
after the Am gos first gatecrashed the party. The three
vanpires stand and | ook up at the inposing circular vault
door, before one checks his sticks of dynamte and heads for
t he vaul t.

EXT. HOUSTON STREET — NEXT 44
Chris is running down the street as fast as he can, |inping
slightly fromhis fall. W can hear crashing noi ses and

grunts behind himfromthe pursuing Triplets.
I NT. BANK OF HOUSTON — NEXT 45

One of the Los Am gos puts TNT on the netal safe, carefully
arranging it while his colleague | oosens the bolts with the
cutting torch...

EXT. HOUSTON — VARI QUS PLACES — NEXT 46

A twenty-year old woman gets fanged, the nelee in the streets
still raging on as the bel eaguered citizens fight back

agai nst the invaders. Twist’s vanpires can be seen putting

t he smackdown on the denons in the background.

EXT. HOUSTON STREET — NEXT 47

Chris tries the handle of a shop that he passes. It’s | ocked,
and after a few attenpts to shove it open, he steps back,
draws his sword and slices through the door around the | ock,
pushing it gently open.

Wth a fond | ook at his sword he ducks inside, and we hear
t he sound of sonething | arge and heavy bei ng dragged across
the door on the other side. One of the Triplets stonps into
frames, banging his fists against the door in an attenpt to
force it open
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I NT. BANK OF HOUSTON - VAULT — NEXT 48

W' re watching the vault door - which expl odes out towards us
with a |oud, echoing ‘BOOM’ before pitching forward with a
groan of shredding steel to slamonto the bank’s floor. Metal
and dust fly everywhere, and as they clear we see the three
vanps, franmed in the now enpty vault doorway as they scan the
vault’s interior.

Two of themstart tearing open every safety deposit box in
range as one heads nore purposefully for one | ocated towards
the rear.

EXT. HOUSTON — VARI QUS PLACES — NEXT 49
Twi st grapples the vanpire away fromthe woman we just saw it

attacking and snaps its neck, laying its victimgently down
on the ground as she clutches her bl oody jugul ar.

TW ST
Stay down there, |I’'lIl get help. And
for god’ s sake, don't get bitten
agai n!
I NT. EMPTY SHOP — NEXT. 50

Chris resunmes his spell frombefore, free frominterruptions
as the Triplets outside bang on the barricaded door. Though
t he cabinets he’s shoved across the doorframe rattle as the
Triplets shove at the door, they stay in place.

Chris closes his eyes and focuses, and the glow ng white

CRYSTAL he summoned earlier reappears in his hand. Wth a
gesture, it floats up, away from his hand and towards the
ceiling, where it phases through the roof and di sappears.

Chris watches it go wwth a smle, then | ooks back to the door
and draws his sword.

Wth a CRASH, the door flies open, and the Triplets step
inside. This time, Chris is ready for them

CHRI S
Let’s get this over with, boys, |
have a prior appointnment to keep...

As the Triplets march towards Chris, he grins as we cut to:
EXT. THE SKI ES ABOVE HOUSTON. NI GHT. 51
The city is still weathed in the mst, but a small white dot
flies up towards the centre of the cloud — the crystal of

energy Chris sumoned. It disappears into the cloud for a
beat, before there is a brilliant white FLASH

( CONTI NUED)
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As we watch, the purple m st fades away, and as it does the
lights of the city start to blink back to life, slowy at
first then whol e bl ocks of the city as the glittering m st
evapor at es.

Wthin a few nonents, the whole of the city is back to life,
hi ghlighting the sporadic fires and pockets of disturbance
around the city. Police sirens wail out fromthe streets.

EXT. HOUSTON - STREET. N GHT. 52

Twi st and her allies are busy punching out the denons and
vanps facing them when the streetlights overhead click on
and soon the whole street is |it back up. Everyone stops and
| ooks round for a nonent, and a cheer goes up fromthe human
conti ngent.

TW ST
Ni ce one, Chris.

She | ooks at the vanp she’s grabbed by his shirt, who | ooks
pretty scared already. She | eans her face in close to his.

TW ST (cont’d)
Looks like it’s ganme over for you,
huh? Now | can kick your ass just
for the hell of it!

HOUSTON BANK VAULT — NEXT 53

The first vanp tears a deposit box fromthe wall as his two
col | eagues cackl e and bag up as nuch hard cash and jewels as
they can find, when the bank’s interior lights power up with
a hum and soon the whole floor is lit up again. The vanps
exchange a | ook.

LOS AM GO #1
That’'s the signal. Let’s split, the
boss is waitin on us.

Los Amigo #1 runs out of the vault, clutching the deposit
tray. We close up on it as he tears it open, to see a small,
ornate | ooking golden artefact inside, a statue of sonme kind
of flying lizard.

The robbers whoop and cheer as they scanper out of the bank.

I NT. EMPTY SHOP. NI GHT. 54
W' re back with Chris — who stands unbowed in the centre of
the shop floor, the corpses of the Triplets |ying awkwardly
around him H's flicks sonme blood fromhis sword and sheat hes
it, before tipping his fedora to their bodies.

CHRI S
Ni ce neeting you chaps. Ta-ta.

( CONTI NUED)
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Chris wal ks back outdoors.
EXT. HOUSTON STREET — NEXT. 55

Chris examnes the city as the power cones back on. W can
see sone groups of Mal kuth’s arny start to retreat, chased by
bottles and other projectiles fromthe conbined force of the

police, the rebel vanps and the citizens.

Wat ching the nelee with a raised eyebrow, he wal ks forward
into the street and notices Twi st, |eading the now cheering
forces onwards. She waves to him and jogs over, cheeks
flushed wth exhilaration.

TW ST
D you see that? They' re | eaving! W
beat ‘em

(proudly)
| did that.

CHRI S
You and the |large crowd of arned
peopl e behind you, yes. Well done.

TW ST
Hey!

She nudges Chris with the tip of her bat. He wi nces as she
aggravates one of his wounds, but she doesn’t notice.

TW ST (cont’d)
Don't get all sarcastic with ne,
mster, | didn't see you out here
|l eading this crew to victory! Were
have you been, anyway?

Chris points a finger up towards the sky exasperatedly.

CHRI S
I got rid of that cloud, in case
you hadn’t noticed! You know, the
one causi ng the power bl ackout that
al nrost had the city overrun by an
arnmy of fiends?

TW ST
Oh yeah. Cool .

She turns and starts to wal k back towards the rebel vanps,
who are busy congratul ati ng each ot her

CHRI S
(mutters)
‘Cool,” she says...

( CONTI NUED)
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Chris shakes his head and starts to follow her, but notices
one of the dead vanpire bodies by his feet. Turning it over
with his foot, he sees the Los Am gos | ogo on the back of the
vanp’s | eather jacket, and frowns as he renenbers sonething.
Then, with a sudden | ook of recognition, the penny drops.

CHRI' S (cont’ d)
It was a set-up

Chris rubs a hand over his eyes wearily as all the pieces fit
together in his m nd.

CHRI' S (cont’ d)
The whol e thing was a set-up...
Mal kut h wanted ne out of the way!
(livid)
The bl oody bank robbers!

EXT. HOUSTON - STREET. N GHT. 56

We're with Mal kuth, who is busy | aughing, clutching the
Gol den artefact as the remai nder of his denonic army runs
past him away fromthe city and | eaving the smashed
bui | di ngs behi nd.

MALKUTH
(shouts to arny)
That’s right, boys and ghoul s,
let’s get out of here! Qur work is
done!

He | aughs mani acally, turning the statue round in his hands.
Hi s | aughing dies down as he | ooks closer at it.

MALKUTH (cont’ d)
(off artefact)
Huh. They don’t make them i ke they
used to.

EXT. HOUSTON - STREET. N GHT. 57

The streets are back in control of the citizens, as they
cheer and clap the police and rebel vanps as the |ast scraps
of the retreating denon arny are driven away. Tw st stands
proudly, bl ood-stained baseball bat over her shoul der as a
simlarly exhausted | ooking Jez and Ernie cone to stand

ei ther side of her.

TW ST
And so we |live to fight another
day.
(to Jez)
Fi guratively speaking.

ERNI E
What the hell were those guys?
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TW ST
Ah, probably a bunch of punks who
got their hands on sone PCP or
sonmet hing. That’'d explain the way
t hey | ooked.

Ernie opens his nmouth to say sonething, but thinks better of
it. Twist turns to Jez and w nks, and he grins back at her.
The duo start to head back towards the nmess in the streets as
Ernie calls out again.

ERNI E
Hol d on a second...did | hear you
say you were a...a vanpire?

TW ST
(matter-of-factly)
Yep.

ERNI E
Then...then if sonme of those things
were vanpires too...why did you help

us?
JEZ
We're not all bad.
TW ST
Sonme of us are downright |oveabl e.
Ernie throws his hands up -- too nuch to take in all at once!
ERNI E

So what do | tell anyone who asks
what the hell went down here
toni ght ?

TW ST

Anyt hi ng you want.

(beat)
But 1'd cone up with a better story
than *an arnmy of denbns and
vanpires tried to tear up the city,
but sonme good vanpires showed up
and hel ped stop them' People’d
just think you were crazy.

Twi st and Jez share another grin and wal k away, |eaving Ernie
| ooking round the battle site.

ERNI E
PCP.
(beat)
Well, it’s better than nothing...
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As we pull back fromErnie, |leaving the cheers of the
citizens as they cel ebrate beating off the invaders, we
di ssol ve to:

I NT. MOTEL ROOM - NEXT 58

Chris and Twi st are packing their belongi ngs up. Tw st | ooks
tired but happy, her body and cl othes show ng signs of the
battles of a few hours ago.

TW ST
And then, we found the police
station, and I'’mnot kidding, it
was |i ke sonething out of ‘Assault
On Precinct 13, only with nore
zonbi es and vanpires! So we pile
in, and there’'s bodies flying left
and right, and I’ m smacking into
t hi ngs and not even seei ng what
they are, but then sonething goes
‘“fwap,’ slans right into ne, and...

She stops, noticing that Chris is grinning at her. She | ooks
ri ght back, confused.

TW ST (cont’d)
\What ?

CHRI S
Not hi ng. Nothing at all.

He goes back to packing. Twi st continues to eye him
curiously.

TW ST
Aml in |ast season's cl othes?

CHRI S
I wouldn't know.

TW ST
Then what's up?

Chris | ooks at her again.

CHRI S
Do you know what we did today?

TW ST
(conf used)
We saved the day...right?

Chris nods and sm |l es.
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CHRI S
Yes. W saved the day. But nore
inportantly, you proved that you
are a | eader. | saw how you nmanaged
to |l ead those vanpires and fight
of f a considerably stronger arny.

TW ST
Well, | wouldn't say lead,’” nore
‘shoved,’” but | suppose so...

CHRI S
You saved the day, Tw st.

TW ST
No. We saved the day. Like you
said. Teameffort. That’'s the way
thi s works

CHRI S
I"'mnot always going to be here,
Twi st. Sone day, |'mgoing to have

to go at it alone. The cosmc |aw
of the universe - everyone ends up

alone. | wasn't sure whether you
could handl e that, but now | am
(smles)

Enj oy the nonent.

He goes back to packing. Twi st stares ahead, before a smle
creeps onto her face and she realises sonething.

TW ST
I"'ma hero!

CHRI S
| didn't say that.

TW ST
You inplied it...

CHRI S
You saved the day once, don't |et
it go to your head.

TW ST
["'mnot. But | think it's only fair
that, as hero of the day, | get a

rewar d.

CHRI S
A reward? W all do our bit, you
know
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TW ST
(grins)
And yet...You said |'ma | eader.
CHRI S
(annoyed)
So am |!
TW ST

(not |istening)
I have a purpose.

CHRI S
And?

TW ST
(beat)
And it feels good.

She smles. Chris sighs, then smles right back.

nmonment of under st andi ng.

CHRI S
How about a handful of cash and two
hours in that Bl oom ngdal es pl ace
you |like so nmuch, no questions
asked?

TW ST
Deal .

45.

They share a

She conti nues packing, but Chris glances back up at her, a

proud | ook on his face.

END OF SHOW
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