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TEASER
FADE | N:

EXT. DARK ALLEY. NI GHT. 1
A young WOVAN hurries into franme, her urgent footsteps
echoing along the all eyway. She throws a nervous gl ance over
her shoul der, afraid that soneone is follow ng her.
We | ook down on her from above as she wal ks beneath a
flickering streetlight, steamrising fromvents either side
of her. Perfect set up for an anbush.
BAM A figure junps down in front of her and she SCREAMS
It’s a VAMPI RE, fangs out and snarling.
She screans again and spins round to run, but bunps straight

i nto anot her VAMPI RE st andi ng behind her. He grabs her and
whirls her back round to face the first vanp, who steps up

close to her, licking his |ips.
VAWPI RE #1
Mmm bl onde, just the way | |ike
“em
WOVAN
Ch god, no...please, | don’'t have

much noney, but take it, please...
The vanp reaches into her handbag, digs out the wallet.

VAWPI RE #1
Hey, thanks!

Wth a grin, he leans in for the bite. The woman tries to
push himoff, but he's too strong...

VO CE (0. S.)
Hey, Emil!

The vanpire stops and | ooks behind him
Two nore VAMPI RES have just joined the scene.
NEW VAWVPI RE #1
| told you to stay off our
territory?
NEW VAWVPI RE #2
We don’t want any of you damm trads
bri ngi ng trouble down on us!

The second vanpire throws the woman to the ground and steps
al ongsi de his partner, the two pairs of vanps facing off.
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The woman backs up agai nst one wall, watching the scene
before her with w de eyes.

VAWPI RE #1
Al right, you spoiled ny dinner. So
how you gonna nmake it up to ne?

NEW VAWVPI RE #1
I’ mgoing to nmake sure the only
thing you get to sink those teeth
into is the pavenent, you jackass!

VAWPI RE #1
I m gonna show you punks what you
shoul d be doing instead of hiding!

The foursone step to the attack. The new vanpires fight well,
but they’'re no match for the first pair, who weaken themw th
a series of punches, and then slamthem both into the alley
wal | s.

Vanp #1 spots an old chair sticking out of a dunpster next to
hi m and breaks off two of the | egs, handing one to his
partner and using the other to stake New Vanp #2. Vanp #1
crouches down and pins the recovering New Vanp #1 agai nst the
wal I, stake raised.

VAMPI RE #1 (cont’ d)
You and your kind are an endangered
speci es, pal!

He stakes him Dropping it, he stands and turns back to the
coweri ng wonman, frozen to the spot. Vanp #1 grins.

VAMPI RE #1 (cont’ d)
| always prefer working up an
appetite before a neal ...

The vanmp lunges at us, and we hear her start to scream before
we:

BLACK QUT:

END OF TEASER
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ACT _ONE
FADE | N

EXT. SEATTLE - CITY STREET. AFTERNOON - OVERCAST. 2
Ataxi pulls into frame, and CHRIS and TWST step out.

TW ST
Wel cone to sunny Seattle, the city
that always has a happy smle on
its face and a spring in its step.

She gl ances round at the m serabl e people shuffling past and
then to Chris, waiting for himto appreci ate the joke.

CHRI S
Sarcasm dul y not ed.

TW ST
So, tell nme nore about this cop
friend of yours.

They pick up their bags and start to wal k down the street, we
wal k ahead | ooki ng back at them

CHRI S
Det ective Jack Estes, good friend
of mne after we ran into each
ot her over a rogue kahlia nonster a
few years ago. He was investigating
what | ooked like a serial killer
operating in the city, and | was on
the trail of that thing because its
bl ood has amazi ng regenerative
properties.

TW ST
Two strangers neet over denonic
ooze...why, it’s so romanti c!

She wi pes away a pretend tear as Chris continues.

CHRI S
| cornered the thing in a neat
war ehouse and he followed it in, |
ended up killing it to stop it from
wrenching his head off.

TW ST
Always with the dramatic rescues!

CHRI S
He said he’d get back in touch if
he ever needed help with anything
paranormal after that, and that’s
why we’'re here.

( CONTI NUED)



CONTI NUED:

TW ST
So what does O ficer Ml der need us
to help himwth?

The two turn into another street, and we can see the inposing
bui |l ding of Seattle Central Police Departnent up ahead as two
police cruisers roll past towards it.

CHRI S
|’ mnot sure yet, he had to be
quite vague because if his
superiors heard himon the phone to
a half vanpire, asking for help
busting what nay be a nonster
running round his precinct, well ...
it'd be a different kind of
institution we’'d be visiting himin
at the nonent.

TW ST
Must be desperate if he asked us
for help! And anyway, what happened
to that big speech the other week
about ‘not getting distracted ?

CHRI S
This is different.
TW ST
How?
CHRI S
(beat)

Conme on, we're already | ate.

Twi st shakes her head as Chris starts to head up the stone
steps outside the police building.

I NT. SEATTLE PD - RECEPTI ON. AFTERNOON. 3

Chris walks up to the reception desk of the nodern, clean

| ooking police station. Twist follows, grinning at any good-
| ooki ng cops that walk by. Chris waits for the desk sergeant
to finish a phone call before speaking.

CHRI S
Hell o, nmy nanme’s Chris Berkel ey,
I"'mhere to see Detective Estes.

DESK SERGEANT
Alright, take a seat and I'I| give
Jack a call.

Chris nods and heads for the rows of wooden seats to the |eft

of the desk. Twist joins him shuffling up along the seat as
stray rays of sunlight start to creep in through the w ndows.
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She nudges into a large, heavily tattooed bi ker who gl ares
down at her. She sm | es back.

TW ST
Nice tattoos. |Is that your nonf

Chris opens his nouth to excuse her but the desk sergeant
calls him

DESK SERGEANT

Detective Estes will see you now,
M Berkeley. He’'s on the fourth
floor.
CHRI S
Thanks.
(to Twi st)

Conme on you, police stations aren’t
t he best places to nake new
friends!

TW ST
(to biker)
Sorry. He gets very jeal ous.

Chris heads for the staircase | eading up past the desk with
Twi st in pursuit.

I NT. SEATTLE PD - 4TH FLOOR. AFTERNOON. 4

They wal k out onto a busy shop floor of the station, the open
pl an desks surrounded by officers, phones ringing and people
tal ki ng. He spots JACK, who waves them over

Twi st pauses as she wal ks past a white board covered with
grisly crinme scene photos and |ots of scribbled notes.

TW ST
Ick! Nowthis is just plain nasty.
(points to a photo)
Hey, | think | know that guy...

Chris drags her along towards Jack’ s desk.

Jack Estes is a md-thirties guy with short dark hair and a
day or two’'s worth of stubble, his shirt and tie | oose round
the neck. His desk is covered with piles of folders and
photos, as well as a small nodel R2-D2 which his gun belt
hangs off. Chris takes a seat and drags another chair over
for Twist as the two boys shake hands.

JACK
How you doi ng, Chris?

( CONTI NUED)



CONTI NUED:

CHRI S
Not bad. | was thinking of taking a
shower before | got here but five
m nutes out there did the trick.

Jack | ooks out the window - rain is falling heavily now.

JACK
Wl cone to Seattl e.

CHRI S
This is nmy associate, Tw st.

TW ST
Hey. Nice robot.

JACK
He’'s ny mascot. Hero of the Star
Wars novi es, you know

TW ST
| thought that was supposed to be
t he Skywal ker brat?

CHRI S
Long story. Jack’s film studies
course dissertation was all about
heroes in popular culture.

JACK
And speaki ng of which, here we both
find oursel ves again!

CHRI S
So tell me why |I'’mout here, Jack.

Jack nods and sorts through the folders on his desk, finding
the one he wants and passing to Chris.

Chris lays it on his |lap and opens it out, handing the photos
to Twist to flick through

JACK (O S.)
Series of pretty hardcore killings
in the main nightclub area of the
city over the past few nonths, sane
M O each tinme. Sanme nethod of
attack too.

CHRI S
|’ massum ng two puncture wounds to
t he neck?

Jack lights a cigarette and bl ows snoke over the desk
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JACK
That’s your starter for ten. The
sarge doesn’t really |like to hear
nmy theories whenever we get these
sorts of cases, but he’'s let ne
take care of it for now

CHRI S
Looks |ike your standard vanp nest.

TW ST
Not a very subtle one, either!

JACK
Exactly, and that’s what bothers
me. | thought vanpires liked to
keep hi dden, strike when they
needed and lay | ow, avoid the
spotlight?

CHRI S
They do prefer to avoid
broadcasting their |ocation these
days.

TW ST
So what do you think? You' re the
detective here.

JACK
Beats ne. What | do knowis that if
| had to guess at a notive |I’'d say
gang territories. There used to be
four main street punk gangs who
wor ked those streets, but these
days there’s only two. And only one
of those has given us any trouble
for a while now.

TW ST
Sounds |ike the Lost Boys nobved in
and the nornmal guys noved out!

CHRI S
Any crinme scenes we can | ook round?
An extra pair of eyes can’t hurt.

TW ST
Especially when they're as pretty
as mne! And yours, Detective, now
| cone to notice them..

Jack laughs as Chris sighs at Twist’s incessant flirting.

( CONTI NUED)



CONTI NUED: ( 3)

CHRI S
Di ana Dors has got nothing on you,
you know.
TW ST
(blinks)
Who?
CHRI S
"Il tell you when you're ol der
JACK
Let’s go, |I’'ve got a couple of

potential |ocations for a nest if
it's out there.

I NT. ESTES CAR. AFTERNOON. 5

The trio are in Jack’s unmarked car, | ooking across the
street to an old building | abelled as ‘ The Lounge Lizard.’
It’s early yet so the place isn't open, and there aren’t nmany
peopl e on the streets nearby.

JACK
That’s ny main target, this place
seens to be at the centre of the
activities round here. That’'s what
my good ol d-fashi oned police work
tells nme, anyway.

TW ST
What, sticking pins in a nmap of the
city and seeing what’'s in the
m ddl e?

A beat as Chris and Jack exchange a | ook. Tw st grins.

TW ST (cont’d)
I knew all those Cagney and Lacey
mar at hons woul d pay off one day!

JACK
She like this all the tinme?

CHRI S
(si ghs)
Every singl e day.

JACK
Anyway, if we're going to start
anywhere, |’'d say here. Either the
nest is here, or nmenbers of the
gang hang out here, or someone in
that place is connected.
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CHRI S
W' Il go take a | ook round tonight,
see what we can find out. Wat sort
of place is it?

JACK
Kind of a thened open mc pl ace,
| ots of |ocal singers and bands
nost nights of the week. Quite | ow
profile, but the beer’s cheap and
the police don’t cone round nuch
so the dealers like to hang out

here too.

TW ST
Cool, I can work on ny Linkin Park
kar aoke!

CHRI S

Under cover work, renenber? W do
actually do that sonetines...

Twi st pokes her tongue out at himas Chris |ooks back out
towards the bar.

EXT. OUTSI DE LOUNGE LI ZARD. NI GHT. 6

As the |ight darkens, the bar |ights up, and we can see

t hrough the wi ndows that the place is filling up nicely.
Chris and Twist step into frane, exchange a nod and then
stride purposefully towards the club and the |ine of people
waiting to get in.

TW ST
Leave this to nme, ny British am go,
my door play is |egendary!

I NT. LOUNGE LI ZARD. NI GHT. 7
TI TLE OVER. One hour |l ater...

Chris and Twist finally make it inside the bar, Chris wearing
a dark look. He waits until they nmake it to the bar before
conpl ai ni ng.

CHRI S
‘Legendary doorplay’ ? |'d have
gotten into Mount A ynpus quicker

than that!

TW ST
Look, femal e bouncers are |like
kryptonite to a girl like ne, you

have to under st and!
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CHRI S
Alright, never mnd. Get ne a drink
inand 1"l go | ook round the
pl ace.

Twi st nods and waves to get the barmaid’ s attention as we
follow Chris as he noves away, scanning the place for any
signs of trouble.

Tabl es full of young couples, groups of friends, single,
| onely | ooking m ddle aged nen and wonen - all standard so
far. No vanpire gangs.

He passes the stage and glances to his left - glittering red
curtains behind the circular platformand a spotli ght
overhead, with black and white tiles covering the stage.

CHRI' S (cont’ d)
Looks like the bl oody Mulin Rogue!

VO CE (O S.)
Gve it half an hour yet, the show
hasn’t even started!

He spins round to see who spoke to him

This is SPICE, a gorgeous blonde girl, slimand el egant, who
smles at Chris frombehind the bar. Chris blinks a few
ti mes, taken aback by her | ooks.

CHRI S
Hello. I'm wuh...a first tinmer,
wonderi ng what the fuss was about.

SPI CE
Well, you're in the right place.
You singing toni ght or just

wat chi ng?

CHRI S
Just watching. | do quite a good
Depeche Mode but | think I'Il |eave

it to the professionals tonight.
She sm |l es and hol ds out her hand, which Chris shakes.

SPI CE
H . |1’m Susan, but everyone here
calls ne Spice.

CHRI S

I’m Chris. Everyone calls ne nanes,
t hese days.
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SPI CE
(smles)
"Il stick with Chris. You here by
yoursel f?
CHRI S
Ah, no, I'"'mhere with a workmate,

the blonde at the end of the bar
who | ooks |ike trouble.

Spi ce | ooks back towards the direction of Twist, then back to
Chris with a wy sm|e.

SPI CE
Good description! Wll, seeing as |
work here, |1'd better get ready.
CHRI S
You' re one of the singers?
SPI CE
Yeah, | inflict nyself on the
punters as the warm up act each
ni ght .
CHRI S
It’d take a ot for you to inflict
on anyone, | think...

Spice grins and so does Chris. She turns to | eave through a
door set into the back of the bar, and calls to him

SPI CE
Don’t forget to cheer for ne!

CHRI S
I won't!

She goes. Chris waits a nonent, takes a deep breath and wal ks
off screen to the left.

Wth two drinks in front of her, Twist is scanning the place
as well. Chris wal ks over, and she grins at him

TW ST
‘It’d take a lot for you to inflict
on anyone,’ eh?

Chris blinks, not sure how she heard that.

TW ST (cont’d)
(taps ears)

Vanpi re senses. Snooth line, | can
hear Cary Grant turning in his
grave.

( MORE)
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(beat)
So he can’t hear you any nore!

CHRI S
Wnen have never been ny strong
point. | think that’s why | ended

up with you.
TW ST

VWhat, |’ myour puni shnent?!?
CHRI S

No, you’'re ny training.

She pokes her tongue out at himas the house |ights go down
and the regul ars cheer.

TW ST
Sounds |ike the show s starting!
Here, | got you a beer.

CHRI S

Cheers.

He takes a sip as the tannoy announces the first act, with
warm up nusic already starting to play behind it.

TANNOY
And now, | adies, gentlenen, boys
and girls, droogies, boozers,
strunpets and | osers, the Lounge
Lizard is proud as always to
present our house act, the one, the
only... Spi cel!

Anot her cheer and a round of appl ause.

The spotlight picks out the red curtains as they ripple
expectantly, and the crowd get nore rowdy. An industrial,
dirtily heavy version of ‘Crazy’ starts to play, sung by the
ki dneyt hi eves.

SPICE (0. S.)

(sings)
Crazy...|’'mcrazy for feelin' ...

A cheer, and as the singing continues, the curtains slowy
pull aside to reveal Spice in her stage outfit - a black and
red Moulin Rogue style cabaret girl outfit, conplete with
fishnet stockings, tassels and bodice, with a bl ack fedora
ti pped across her head. She struts forward to the front of
the stage, kicking a |l eg out over the heads of the cheering
guys down the front.

Chris’ nmouth falls open in shock at the denure girl he saw

earlier’s transformation. Twi st is singing along and nudges
hi m when she notices he’s dunbstruck by her.
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Spice’s song continues, reaching the finale.

SPI CE (cont’ d)
(sings)
I"mcrazy for tryin’ and crazy for
tryin and I'mcrazy for lovin’
you...

The crowd give her a standing ovation as the nusic plays out,
and after blowng a kiss to the crowmd she struts back off

stage, and the curtains fall behind her.

Still wearing the sanme shocked | ook, Chris starts to appl aud,
bef ore stopping, gul ping dowmn several nouthfuls of his beer

and then cl appi ng agai n.

TW ST

So what do you think?
CHRI S

I think | like this place...

Fromthe club filled wth appl ause, we:

BLACK QUT:

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. LOUNGE LI ZARD. NI GHT. 8
It’'s after hours now, and the bar is nostly enpty. A haze of

snoke drifts overhead, and the enpty tables are littered with
gl asses and bottles that clink as the bar staff gather them

up.

Chris and Twi st are stood by the bar with Jack as Spice wal ks
over, back in her normal bargirl clothes. She heaves a crate
full of enpty bottles onto the counter.

SPI CE
If you guys are hoping for a |ock
in, I"'mafraid you're in for a

di sappoi nt nent ...

CHRI S
Actually, this is a business call

Jack shows Spice his badge, and she sighs.

SPI CE
Cops. | shoul d’ ve known.

JACK
Just ne, not them Detective Jack
Estes, how do you do.

SPI CE
Not so bad, officer.
(to Chris)

So you're not with the police?

TW ST
Nah, we’'re freel ancers.

CHRI S
Jack’s an old friend of mne, he
called ne into help with his case.

SPI CE
VWhich is?

She flips over sone bar stools for themall to sit on.

JACK
You probably know about the mnurders
round here recently?

SPI CE
Hard to mss, can’t walk five
m nutes w thout tripping over a
dead gang nenber these days.

( CONTI NUED)
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JACK
Then are you aware that the crines
seemto be centred around this
area? And nore specifically, this
bar ?

SPI CE
So what, are you suggesting we're
hi di ng a gang of nmurderers? W're
just a singer’s bar, detective.

CHRI S
I think what he neans is that the
killer, or killers, nmay be regul ars
here. We’'d |ike your help in
tracki ng t hem down.

SPI CE
VWhat would | have to do? ‘ Cause
gotta say, | really don’'t fancy
advertising the fact that 1'Il be
wor king with the cops.

JACK
At the nonment, nothing. W'll be
staki ng the place out, keeping an
eye on the clients, and all we need
you and your staff to do is keep an
eye out for any suspicious
characters.

SPI CE
(grins)
And you three don’t count, right?

TW ST
W&’ re not suspicious, we just stand
out because we’'re so cool .
(beat)
Well, I am anyway.

Spi ce chuckles as Chris and Jack stand. There's a beat before
Twi st notices and stands up too, trying to | ook professional.

JACK
W' Il swing by tonorrow afternoon
but 1'’m going to have an officer
| eft out here overnight just in
case. If you see or hear anything,
call the precinct and ask for ne,
okay?

SPI CE
Not a problem

( CONTI NUED)
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CHRI S
Here, you' d best get ny nunber too,
just in case.

He grabs a beer mat and scribbles his cell’s nunber down.
They | eave, but Chris pauses by the door and throws a | ook
back to Spice, who smles and waves. He sm | es back.

EXT. OUTSI DE LOUNGE LI ZARD. NI GHT. 9
The trio cross the street as Twi st nudges Chris.

TW ST
| saw you, you sneaky guy!

CHRI S
(feigned i nnocence)
I don’t know what you coul d nean...

TW ST
Got a thing for Sabine in there,
eh?

CHRI S

She’s very nice, yes, but I'm
trying to stay professional. W
have a job to do for now.

TW ST
Wi ch just so happens to allow you
to spend all day in her conpany?

Chris allows hinself a small smrk at her, which she returns
as they reach Jack’s car and get inside.

I NT. HOTEL ROOM NI GHT. 10

Anot her city, another hotel room and as usual Chris is up
| ate, studying sonme thick |eather bound book while Tw st
dozes on the bed, having nodded off to sleep while watching
the TV. Chris’ nobile phone beeps.

CHRI S
Hel | 0?

SPI CE
(filtered; through phone)
Chris? Ch, whew | couldn't read
your witing, it’'s taken ne a few
attenpts to get you

CHRI S
Spice? Are you alright?

SPI CE
VWl | ... no.
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I NT. LOUNGE LI ZARD - UPSTAIRS. NI GHT. 11

Spice is crouched dowmn ow in her room behind the bed. From
downstairs we can hear shouting voices and crashi ng sounds -
sounds |i ke soneone’s smashing up the bar. She | ooks pretty
concerned, glancing over to the door every few nonents as she
speaks.

CHRI S
(filtered; through phone)
What’ s happened?

SPI CE

(whi speri ng)
There’s a bunch of guys downstairs
doing a nunber on ny bar. | have a

nasty feeling they know you and
t hat detective were round here
earlier...

CHRI S
"Il be right there, don’t nove.

SPI CE
Really wasn’t planning on it...

I NT. HOTEL ROOM NI GHT. 12

Chris hangs up and urgently shakes Tw st awake as he grabs
his coat and runmages in his bag for sone weapons.

TW ST
(hal f asl eep)
Brad, no...what woul d Jennifer say...

CHRI S
Twi st, wake up!

Twi st blinks a few tines and sits up.

TW ST
OCh, this had better be really dam
i nportant, that wasn’'t the kind of
dream you get every night!

CHRI S
The bar’s being attacked, we need
to get over there.

TW ST
And this has nothing to do with
saving a certain dansel in
di stress?

CHRI S
Shut up, get your bat and let’s go.

( CONTI NUED)
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She swings off the bed and stretches.
EXT. OUTSI DE LOUNGE LI ZARD. NI GHT. 13

Jack’s car screeches to a halt outside the bar, where we can
al ready see sone of the wi ndows have been snmashed. A police

cruiser is parked outside, and Jack heads for that as Chris

and Twi st | eap out of the car.

JACK
This is the guy who was on duty...

The wi ndscreen is smashed and the cop in the front seat is
slunped to the side. Jack reaches in through the open w ndow
and checks his pul se, shaking his head.

JACK (cont’ d)
I"I'l get sonme back up, get in
t her el

Twi st nmakes a few practice swngs with her trusty bat.

TW ST
It’s clobberin’ tinel

I NT. LOUNGE LI ZARD. NI GHT. 14

The bar is a ness - tables overturned and smashed, the bar
hacked up, bottles behind the counter smashed. In the m dst
of the mayhemis a pack of six VAMPIRES, |aughing as they
take bats, axes and anything else to hand to the bar.

Chris and Twist walk in through the nmain entrance and stand
at the far end of the floor, waiting to be noticed.

One of the vanps notices them and stops, sneering.

VAMPI RE
Hey, fellas! Fellas! Lookee here!

The vanpires stop their destruction one by one.

Chris has a steely look in his eyes but Twi st has a broad
grin, relishing the opportunity for some action.

VAWPI RE #2
Looks like this place has sone
protection after all!

VAWPI RE #3
Yeah, man, a goth boy and a punk
girl..hey, it’s Evanescence!

The vanpires all start to | augh.

( CONTI NUED)
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TW ST
Chris, would you show these nice
boys what we do to people who snmash
up bars on our watch?

Chris flicks his armup and ains his wist at one of the
| aughi ng vanps. There is a brief glint of nmetal frominside
his sl eeve.

There is a faint *whoosh’ sound and then the vanp ROARS in
pain, falling to the ground with a stake in his chest.

Hi s conrades | ook dunbfounded, then with a snarl they turn
and leap for Chris and Twist. The duo raise their weapons and
get to the attack, one clean sweep of Chris’ sword neatly
decapitating one of the vanps. Twi st trades two punches with
one before grabbing the snooker cue he was using and ramm ng
it through his heart.

I NT. LOUNGE LI ZARD - UPSTAIRS. NI GHT. 15

Spice |istens as the sounds of the fighting bel ow conti nue,
trying to work out who’s wi nning. Muffled, shouting voices
can be heard.

I NT. LOUNGE LI ZARD. NI GHT. 16

Chris and Twi st have worn the vanps down to just two, and are
currently squaring off with their respective foes. Tw st

st aggers backwards as she takes a kick from her attacker, but
a neat flip over an upturned table has her back on her feet,
and she grabs her axe off the floor, throwing it through the
air to behead her vanp.

We follow the axe as it enbeds into the wood panel s behind
the bar wwth a solid ‘thud.

TWST (O S.)
Aw, he |lost his head over ne...

Chris beats his vanp to the ground and pins himby his throat
wi th one boot. He | owers his katana down.

The vanp freezes as the sword bl ade cones into franme, inches
fromhis face.

Twist joins Chris, out of breath but flushed with adrenaline.
In the background, we see Jack walk into the bar, | ooking
around at the weckage. Twi st turns to face himand gives him
a thunbs up.

TW ST (cont’d)

(victorious)
And they all fall down!

( CONTI NUED)
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Chris sinks the

in pain.

Jack | ays

Wth a sl ow nod,

shoul der,

He t hr ows

CHRI S
Start talking.
VAWP
Wh-what do you want to know?
CHRI S
(sternly)

Who you are and why you’ re smashing
this place up

VAWP
Hey, | just get ny orders, you
know? Rough this guy up, burn this
pl ace down...l don’t ask, they don’'t
tell.

CHRI S

Maybe |’ m not maki ng nysel f very
cl ear ...

CHRI S (cont’ d)
Let’s try that again. Wi sent you?

VAWP
Ah! | don’t...I1 don’'t know W were
just...just trying to bust this
pl ace up...because of those stupid
r ebel s!

CHRI S
Rebel s?

JACK
Alright, Chris, that’s enough.

sword into the vanpire s shoul der.

20.

He HOALS

a hand on Chris’ arm and he turns to | ook at him

he pulls the sword back out of the vanpire’'s

who how s in pain again. Chris throws the sword to
the ground, still punped up and angry.

CHRI S
Keep an eye on him |I’mgoing to
check that Spice is okay, she's
stuck upstairs.

TW ST
I’ m sure Rapunzel can handl e
hersel f, Chri s!

Twi st a | ook as he heads upstairs.

( CONTI NUED)
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CHRI S
Never mnd that, just nake sure
there aren’t any nore of those
vanpi res | urking outside!

I NT. LOUNGE LI ZARD - UPSTAIRS. NI GHT. 17

Spice is listening at the door as she hears footsteps com ng
up. She grits her teeth and reaches down, and when she
reappears she’s hol ding a baseball bat. She takes a step back
as the door handle starts to turn.

The handl e clicks and the door starts to slowly open...
I NT. LOUNGE LI ZARD - UPSTAI RS STAI RCASE. NI GHT. 18

Chris has the door open a little way when it suddenly flies
open, and Spice |eaps out with a YELL and slans into Chris,
pinning himto the floor. He | ooks up at her as she raises
the bat, ready to attack.

She’s a VAMPI RE! Her fangs are out but she pauses as she
realises it’s Chris and not one of the vanps from downstairs.
The two stay for a nonent as we hear Twi st’s footsteps
running up the stairs.

TW ST
Chris! Chris! You okay? | heard..

Twi st conmes into view and sees the vanped up Spice pinning
Chris to the ground. Spice |ooks over and shakes her vanp
face off. Twi st raises an eyebrow.

TW ST (cont’d)
Onh.

I NT. LOUNGE LI ZARD. NI GHT. 19

The foursone are back downstairs, putting tables back upright
and sweepi ng up sone of the damage.

Twi st clears the bar of broken bottles with one sweep of her
arm pouring what scraps she can find into a pint glass when
no-one’ s | ooki ng.

The surviving vanpire fromthe fight is securely tied up at
t he back of the room

SPI CE
Those trad bastards... They’ ve been
| ooking for a chance to put this
pl ace out of business for nonths,
and now | ooks |i ke they’ ve managed
it.

( CONTI NUED)
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CHRI S
I think you have a | ot of
explaining to do, Spice. Qur little
turncoat over there nentioned
sonet hi ng about ‘rebels.’” Care to
shed sone |light on any of this?

SPI CE
You got a spare few hours?

Chris indicates the shattered bar.

CHRI S
The house won’'t be open for a
whi | e.

Spi ce sighs, | ooks round at the weck of her bar and throws
the curtains gathered in her arnms onto the stage.

JACK
The back up | called in got
diverted to a shooting a few bl ocks
away, they won’'t be here for a

whil e yet.
TW ST
Perfect, so Little M ss Cabaret can
fill in the blanks at last! R ght?
SPI CE

Looks that way.

CHRI S
Start at the beginning. Carry on
until you reach the end, then stop.

SPI CE

(grins)
Lewis Carroll. N ce touch. Wll
the beginning of it would have to
be the point at which the vanpire
world split into tw factions, the
ones who were happy wth the mayhem
and bl oodshed and killing, and then
the ones like me who tried to | ook
for a different way of life.

JACK
What, she’s a vanpire too?

Twi st sighs and hands Jack a chi pped gl ass of beer.
TW ST

Sit down, Colunbo, you need a
hi story | esson.

( CONTI NUED)
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Jack sits on one of the bar stools and takes the drink with a
rai sed eyebrow.

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE

FADE | N:
EXT. FOREST. N GHT. 20

TI TLE OVER - France, M d-Seventeenth Century.

We fade up to see a |arge gathering of vanpires in a forest
clearing, a two fires burning either side of a makeshift
platform An elegantly dressed nobleman is standing on the
pl atform pacing up and down as the crowd of vanps chatter
nervously anong thensel ves.

SPICE (V.Q)
We're not sure exactly when it
happened, but we do know that it
all started with a small group of
French vanps back in the md 1600s.
They were | ed by a nobl eman call ed
Bernard, an old vanpire who'd
becone tired of the killing he saw
hi s ki nd doi ng every day.

BERNARD

(French; subtitled)
My fell ow renegades! The tine has
come for us to | eave our ways
behi nd and enbrace a new cul ture!
For generations, our kind have
killed, they have drank and they
have sl aughtered the innocent, the
young and the needy, all in the
nanme of our own selfish desires.
Well, | say no nore! | will not
take another life for ny own, |
wi Il not taste another drop of
human bl ood, and I w Il not have
anot her death on ny consci ence!

A cheer fromthe crowd. One wonman speaks out.

FEMALE VAWMP
But, Monsieur, the other nests,
t hey have already started to hound
us! What will we do agai nst then?

BERNARD
There will always be those who do
not see things our way. And for
that, we wll always be persecuted.
( MORE)

( CONTI NUED)
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But the only future for our kind is
to live peacefully al ongside
humans, instead of al ways being at
war with them ni ght after night,
and if that neans we have to

eradi cate half our own kind to
survive, then so be it!

Bernard raises his arnms and the crowd cheer again, utterly
devoted to his | eadership.

SPICE (V.Q)
Bernard |l ed a kind of revolt
agai nst the standard vanp ways,
gathering as many |ike-m nded
peopl e as he could and starting up
his own conmunity.

FADE TO BLACK

TWST (V.Q0)
So what happened?

SPICE (V.Q)
Things didn’'t go according to plan.

FADE UP

The sanme clearing, but everything is in flames. A |arge pack
of wild-Iooking VAMPIRES run to and fro with swords and

fl am ng brands, setting any vanps they conme close to on fire.
Fl am ng vanpires run scream ng past the canera, as Bernard
and a small group of followers fight back the attackers with
swords, staffs and their fists.

SPICE (V.Q) (cont’d)
Bernard’s group was al nost
conpl etely wi ped out, but a few
survivors managed to escape to
different parts of the world,
starting up the novenent all over
agai n.

FADE TO BLACK
21 I NT. LOUNGE LI ZARD. NI GHT. 21

Chris and Jack watch Spice talk as Twi st hel ps herself to
sonme packets of crisps from behind the bar.

( CONTI NUED)
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SPI CE
And so the resistance began, snmall
cells of open-m nded vanpires
working all over the world, trying
to prepare for a day when they can
unite and wi pe out the trad
vanpires for good, and finally
start to |live al ongside humans
W t hout fear of reprisal

CHRI S
| see...

JACK
Wah, wait a m nute. So, these
rebel vanpires, they have a base in
this area, right?

SPI CE
You're sitting in what's left of
it, I'mafraid.

JACK
So what do you have to do with the
killings round here? | nean, they

all concentrate around this place.
Have sone of your nenbers becone
partial to the odd m dni ght snack?

SPI CE
Not at all. The trads are trying to
get us out of here so they’ ve been
killing anyone daft enough to wal k
round here after m dni ght and
| eaving them on our doorstep,
trying to get the police to shut us
down.

She stands and holds her arns out, wists down.

SPI CE (cont’ d)
So what are you waiting for?

Jack | aughs and pushes her hands away.

JACK
Rel ax. If you were going to set
this up, you ve gone to way too
much troubl e, so under the
circunstances I'minclined to
believe you. Chris and | have been
friends for |ong enough for nme to
know a fair amount about the whole
‘vanpire and denon underworl d’
thing, but this...

( MORE)
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(beat; sw gs drink)
This is a new one on ne.

TW ST
You're telling nme, | thought | was
one of the only vanpires in the
wor |l d stupid enough to stay off
bl ood! Took a few AA neetings to
wor k that out...

CHRI S
What happened to this Bernard?

SPI CE
No- one knows. Sone say he escaped
and lives on sonmewhere in the
world, directing all the rebel
cells through a network of agents,
sonme say he died defending the | ast
survivors. Al | knowis that he' d
be a real big help.

TW ST
Thi ngs not going so well?

SPI CE
W' re | osing.

She lets the statement hang in the air - the others pick up
on what’'s left unsaid. Chris stands.

CHRI S
Let’s see what we can do about that
while we’'re here. Jack, you called
us in to help you solve these
murders so let’s go do that, it
shoul d have the side effect of
clearing up Spice’'s little pest
probl em t oo.

JACK
(nods)
Sounds good to ne. Do you know
where we can find the |ocal nest?

Spi ce reaches behind the bar and grabs her jacket.

SPI CE
I"I'l show you nysel f. Sonme of the
staff are comng by any mnute to
finish cleaning up

CHRI S
Alright then, let’s go.

TW ST
Hai !

( CONTI NUED)
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The group | eave. Jack pauses by the vanp by the door.

JACK
VWhat about hi nf

Chris | ooks at the vanp and grins, a plan form ng.
I NT. VAMP NEST. NI GHT. 22

W' re looking at the inside of the trad vanpire nest - a
scruffy building with seven vanpires sprawl ed | azily around.
A large iron door is set into one wall, and we hear a
knocki ng. One of the vanps gets up and heads over.

VAMP
Yeah? Who is it?

VAMP #2 (O. S.)
(t hrough door)
It’s Em!|, let ne in!

VAWP
About tinme you showed up, sl acker!

The vanp starts to open the door, but as he does it’'s thrown
open and he’s knocked to the floor. The captured vanp from
the bar is shoved inside, followed by Jack, Chris and Tw st.
Spice waits in the doorway.

The rest of the vanpires in the nest junp to their feet.
Chris draws his katana and rests the bl ade under the vanp’'s
chin, who backs away, terrified.

CHRI S
I’msorry, is this a private party?

TW ST
And there was ne thinking
‘B.Y.O B.’” neant ‘Bring Your Om
Bat !’

She rai ses up her baseball bat as Jack trains his gun on sone
of the vanps as they take up positions, snarling at the
i ntruders.

CHRI S
We're here on behalf of the staff
at the Lounge Lizard, we had a bit
of a disagreenment with the chaps
you sent over there, and we thought
we’'d conme round to sort it out.

VAWVP #2
(of f Spice)
You working with her now? The
t ur nbl ood?

( CONTI NUED)
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TW ST
Hey! Watch your-

She pauses to swi ng her bat round behind her, cracking it off
the skull of a vanp that was sneaking up on her

TW ST (cont’d)
| said, watch your nouth!

VAMP #3
Ah, screwthis! Kill ‘em

They junp to the attack, and Jack fires his gun once.

Vanp #3 recoils as the bullet hits him Then, with a grin, he
slowy turns back round, unharnmed and | aughing. He gets two

| aughs out before Chris’ katana sweeps into frame and takes
hi s head off.

Jack nods a thanks at Chris and grabs an axe that Tw st
throws towards himas the rest of the vanps attack

Taking a target each, Jack, Chris and Tw st get stuck in,
Chris flicking his wist out as before and shooting a stake
t hrough one of the vanps.

He staggers as a chair is smashed over the back of his head,
and another vanp westles himto the ground. Jack doesn’t
have the advantage of vanpire strength but he's a trained
fighter, trading axe blows with a vanp arned with a fire
extingui sher, trying to block the axe bl ade.

Fighting off two vanps at once, Tw st spin kicks one and
knocks himinto the TV but takes a punch fromthe second.

TW ST
Ah, conme on! My last cat hits
harder than that!

She takes anot her punch and stunbl es backwards, but bounces
off one of the walls to drive a stake through the first vanp,
bef ore standi ng over the vanp who is struggling to pul

hi nsel f out of the TV.

VAMP #4
Uh, could you...could you give ne a
hand here?

TW ST
Ah, jeez...

She reaches out with one hand, then stabs down with the stake

in her other. The vanp yow s and expires as Twi st puts her
hand to her nmouth in nock surprise.

( CONTI NUED)
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TW ST (cont’d)
D oh! How clunsy of ne, sorry...|
got blood all over your nice TV!

We cut across to Chris, his katana is sticking out of the
back of a vanpire crawling across the ground as anot her steps
into franme, fists up.

VAMP #5
Alright, let’s go. No swords, no
fancy weapons, mano a mano. Cone
on!

CHRI S
(beat)
Al right.

He shrugs off his coat, revealing the spring-|oaded stake

| auncher inside one sleeve and two nore stakes tied across
his chest. The vanp’'s eyes go wi de as he sees the arsenal,

and Chris whips out one of the stakes and kills the vanp as
he stares.

CHRI' S (cont’ d)
Sorry, | don't do fair fights with
vanpi res.

One vanp left, and Jack, Chris and Tw st have him cornered at
one end of the nest. He holds up his hands.

VAWP #6
Hey, uh, | surrender! Don’t Kkill
me, man, | was only obeying orders.
CHRI S

And we’'re back to this again!

Al right then, do you want to tel

me who’s running this little
operation, or do you want to end up
i ke your friends?

VAWP #6
That bunch o’ deadbeats? They ain't
my friends! Yeah, I'Il, uh, join

wi th her side.
He points to Spice, who steps forward to glare at him

SPI CE
And what nmekes you think I’'d want
one of you creeps on ny ‘side,’
exactly?

VAWVP #6

Because, man...we're all the sane
underneath it all.
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SPI CE
(icily)
I’mnothing Iike you.

Wth a sudden grunt, the vanp stiffens, and as he slunps to
the floor we see Spice had a stake in her hand. Chris throws
hi s hands up in exasperation.

CHRI S
Spice, what did you do that for? W
needed himto tell us nore about
who’'s behind all this!

SPI CE
We've still got that one.

She points to the vanp they captured at the bar.

TW ST
Wrks for ne, let’s go!

The foursone wal k over to the captured vanp, still tied up,
who has pushed hinself up into a sitting position against the
sofa. Chris kneels down in front of him

CHRI S
Well, looks |ike we're back where
we started then. And between you

and ne...

(1 eans cl oser; whispers)
| doubt she’s sold on the prospect
of letting you live. Figuratively
speaking. So let’s hear it.

CAPTURED VAMWP

(qui ckly)
There’'s a guy. A denon. He only

used to speak to Tony.

CHRI S
Tony?

CAPTURED VAMP
He’'s one of the ones you kill ed.

CHRI S
Ah. Sorry.

CAPTURED VAMP
Meh, | never |iked the guy.
(beat)
Anyway, this denon, he’d show up
and give us lists of targets,
pl aces to hit, people to kill
( MORE)
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We'd get plenty of cash and all the
fresh meat we could carry as |ong
as we did what he asked. Seened
like a good gig, so we stuck at it.
Then, he asks us to start going for
that vanp chick’ s place, said her
and her posse were ‘dangerous to
the plan’ or sonething.

CHRI S
| see. What is this ‘plan’ exactly?

CAPTURED VAMP
Kill a bunch of people and neke it
ook Iike it was her fault, get the
cops to shut ‘emdown. It was
wor king too, till you canme al ong.

CHRI S
Happy to di sappoint.

Jack’s radi o buzzes, and he picks it up and responds.

JACK
Estes here, go ahead.

RADI O
Jack? This is Oficer Ardlan, we’ ve
got a situation down at the bar,
sir.

JACK
What’ s happened?

We hear the captured vanp start to snicker.

RADI O
Looks |ike sone punks got to the
pl ace before we did, they' ve set a
fire going. W’ve got fire teans on
their way, but | don’t think
they’ re gonna have nuch left to
work with...

CHRI S
Anot her part of your plan?

CAPTURED VAMP
What, you thought we were the only
nest in town?

He laughs a little longer, until Chris, a hard | ook on his
face, lashes out with the stake still in his hand, and the
vanp croaks. He stands and heads for the door.
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EXT. OUTSI DE LOUNGE LI ZARD. NI GHT. 23

The bar is in flanmes, and despite the efforts of the fire
crew on the scene, it |looks termnal for the bar. W pan
down, past the crews and police cars, to see Chris and the

ot hers watching the blaze. Spice has tears in her eyes as she
wat ches it all go up in snoke.

SPI CE
I knew they' d get to it one day...

CHRI S
We'll find them There can't be
many nore places they can hide.

TW ST
How many nore of your vanpires are
round here?

SPI CE
Uh, a few 1'Il have to call them
we had a neeting schedul ed here for
t onorrow ni ght.

CHRI S
Call themand tell themto grab the
near est sharp object and neet us
here in one hour.

JACK
Hey, now wait a mnute...

Chris has a steely look in his eye as he watches the fl anes.
CHRI S
W' re taking the fight back to
t hem

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. SEATTLE - STREET. N GHT. 24
It’s one hour later, and a group of about twelve vanpires has
gat hered outside a set of garage | ock-ins round the corner

fromthe still-blazing Lounge Lizard. Spice is pacing,
waiting for Chris and Twi st to reappear.

REBEL #1
Hey, Spice, when's this guy gonna
show up?

REBEL #2

Yeah, we can’t wait out here al
night. This place is gonna be
crawming with trads any tine soon,
and | for one don’'t fancy fighting
my way out of here.

SPI CE
He'll be here. He said he was going
to get sone extra equi pnment, and
he’d be back as soon as-

REBEL #3
(interrupts)
There he is!

We see Chris and Twi st marching down the street towards us.
Chris has a bag slung over his shoulder and Twi st is carrying
a large kit bag with sword handl es poking out of it. They
wal k before the group and drop the bags on the floor, Twist’'s
bag clinking | oudly.

CHRI S
Hello there. I'’msorry we couldn’t
all neet under better
ci rcunst ances, but c’ est l|la vie.

REBEL #1
What’'s in the bag?

CHRI S
That’s sone extra weapons in case
any of you needed them | know

enough people in enough towns round
the country to get ny hands on this
sort of thing in a hurry.

TW ST
Conme get your candy, kiddies!
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A few unarned vanps step forward and start dividing up the
weapons as Chris opens up his bag, spreading out a |arge
streetmap on the ground before himand setting up a few smal
itenms around its edges. Spice cranes over to see what he's
doi ng.

SPI CE
VWhat' s that?

Chris | ooks up and beckons for her to join him She tucks her
hai r behind her ears and peers down at the map - Chris has
put a lit candle at each corner and is sprinkling sone yell ow
powder over its surface.

CHRI S
I"d have done this earlier if I'd
have had a second to think about
it. Asinple |ocator spell, it’'ll
sniff out any clusters of vanpires
wWthin aten mle radius and show
them up on here. Elenentary stuff,
but it’Il work for tonight’s
pur poses.

SPI CE
That’s pretty good! Wuldn't have
you pegged as the magic type.

CHRI S
Oh, I'mfull of surprises.

He smles at her and she sm | es back. Twi st breaks the nonent
by coughing to get their attention. Spice holds in a giggle
as Chris bl ushes.

TW ST
Once you two are quite finished
flirting wwth each other...The
Monst er Squad over there are al
tool ed up, now we just need a pl ace
to go play.

CHRI S
Comi ng right up

He cl oses his eyes and takes a deep breath.

The candle flanes flare nore brightly, and as we watch the
yel | ow powder starts to sparkle, shifting around on the map
as though being pulled by invisible nagnets.

The map flutters in the breeze slightly as the dust gathers
over two places, glowng slightly.

Chris opens his eyes and grins as he watches Spice and
Twist’s rapt attention on the map. He | ooks down t oo.
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Spi ce heads off screen,

CHRI' S (cont’ d)
Well, this one’s us, so this nust
be the second nest in town.

SPI CE
That's the old sawm ||, it’s about
ten m nutes wal k.

CHRI S
(checks wat ch)
Plenty of time till the sun cones
up, let’s get noving. Jack’s on
standby with police backup if we
need it.

TW ST
Which, in all honesty, we probably
will do.
CHRI S
Pessim st .
TW ST
Optim st!
SPI CE

So are we all set?

CHRI S
Yes, you just need to rally your
troops and then we’' re done.

back towards the rebe

36.

vanpi r es.

Twi st shuffles closer and nudges Chris again as he tips the

powder

back into a smal |

TW ST
You |i ke her, don’'t you...

CHRI S
She’s very nice. Good singing
voi ce.

TW ST
(tongue in cheek)
Maybe she’ |l treat you to a private
rendition when all this is over!
CHRI S
While that would be nice, | really

don’t think I"’mat the right tine
inny life to get involved with
anyone at the nonent.

jar and folds the map up.
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W nove over to Spice,

t he group
maj or.

Mur mur s of

(3)

TW ST
Fair enough. But if you did, you'd
ask her first, right? *Cause, let’s
face it, she’'s your best shot!

CHRI S
Wiy are you so concerned about ny
love life all of a sudden? But...
(sighs; smles)
Probabl y, vyes.

TW ST
Good. Just checki ng.

of now fully armed rebel vanps |ike

SPI CE
Ckay then, here’s the plan. | could
handl e those trads trying to set us
up, but burning down ny bar was the
| ast straw

agreenent. Spice continues.

SPI CE
We’'ve just got the |l ocation of the
other big nest in the city, the one
we’'ve spent so long trying to find.
W’ ve got the weapons, we’ ve got
t he manpower, let’s go show t hem
that Seattle is our city now

37.

as she paces up and down in front of

a sergeant

A few CHEERS as the rebels psyche thensel ves up. W pull back
to pick up Chris and Twi st as they watch.

Chris neets her gaze,

wat ches hi
EXT. QUTSI

The sawnm |

wor n out machi nery,

TW ST
You really think we’ve got a
chance?

m go, shrugs and fol | ows.

DE SAWM LL. NI GHT.

grins and wal ks of f canera. Tw st

25

| is now an abandoned hunk of rusting netal and

glittering in the background.

The first
| ack of a

part of the factory is open air now,
roof, and as we pan down across its

rebel vanpires walk into frane, |ed by Spice,

Twi st .

off any main roads with the city lights

t hanks to the
structure the
Chris and
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Chris points with his fingers and the group spreads out,
wat chful as they nake their way inside the conpl ex.

I NT. SAWM LL - SHOP FLOOR. NI GHT. 26

We pick up the teamas they wal k between the old conveyor
belts and machines. Chris stops suddenly, clutching a hand to
his chest in pain. Twi st notices and hangs back, reaching out
for himw th concern.

TW ST
VWhat ? What is it?

CHRI S
Not hing, I|...1 just felt sonething
for a second. Not sure what,

unl ess...

H s eyes widen as he realises what he just sensed, but it’'s
too late - all round the factory large floodlights flare into
life. W see sone of the vanpires shield their eyes fromthe
glare, then we hear the sounds of |aughter and running feet.

Spice pulls Chris and Twi st down out of sight as four vanps
run past, heading for the rebels. Chris still |ooks in pain,
and Tw st squeezes his hand for confort.

TW ST
Ckay, so is this part of the plan?
‘Cause if it is, it sucks!

CHRI S
(still holding chest)
No...

SPI CE
Looks like a trap...But how d they
know we were com ng?

TW ST
They just burned down your joint,
|’ mguessing it wasn’t a nassive
|l eap of logic to figure you d cone
| ooki ng for payback!

We pick up a pair of boots wal king slowy down a netal
staircase that leads into the central factory area. The boots
stop, and we pan up to see soneone we’ d rather not:

MALKUTH' The denon is dressed smartly, and has a satisfied
grin on his face as he steps out off the stairs.

The rebel vanps have been surrounded and stand back to back

as a larger group of trad vanpires surrounds them Mal kuth
paces up to them then | ooks round and calls out.
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MALKUTH
Where are you, Chris? | know you're
in here sonmewhere! You and your
little vanpire sidekick have thirty
seconds to show yoursel ves, or |
start popping this sorry crew of
rebel s, one by one!

Still huddl ed out of sight behind one of the conveyors,
Chris’ breathing is ragged as he nmassages his chest, trying
to regain his conposure. Spice | ooks down at him concerned.

SPI CE
VWhat's the matter with hinf

TW ST
I don’t know - that guy Mal kut h,
over there, may be casting sone
ki nd of voodoo hex on him that’s
nmy best guess.

SPI CE
VWhat can we do?
TW ST
Relax, I'"'mtrained for this kind of

si tuati on.
Twi st pokes her head up a little to get a better view

We can see Mal kuth between two of the trad vanps about
fifteen feet away, | ooking around.

Twi st ducks back down and reaches inside her small rucksack.
She retrieves a small one-shot crossbow and kneel s up again,
taki ng ai mover the machinery at Mal kut h.

He | ook inpatient, and signals to one of his vanpires to grab
one of the rebels. As the vanps step forward, we hear a

‘swi sh’ noise, and Mal kuth reels as a snmall crossbow bolt
sticks himin the arm

Chris’ eyes flick open, and he | eaps up with renewed
strengt h.

CHRI S
Thanks.

TW ST
No probl em

Mal kuth wrenches the bolt fromhis arm and GROAS.

MALKUTH
Fi nd t hem
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A series of clunking and whirring noises start up as the old
machi nery is activated all round them conveyors rolling and
| 'arge nmechanical arms starting to grind as they try to nove
agai n.

We pick up Twist at a control panel, hastily flicking on all
t he swi tches she can.

Mal kut h and his vanps | ook all around, trying to spot Chris
in anongst all the now noving nmachi nery. W hear two THUNKS,
and two of the vanps drop, stakes fired into their chests.
Mal kuth starts to run back up the stairs.

Si | houetted by one of the spotlights overhead, Chris
sonersaults into frame and lands in front of one of the
vanpi res, katana at the ready.

One hack takes off the attacker’s arm and he shoves himto
the floor, throwing a stake at a second.

Wth a CHEER, the captive rebels burst free and attack
taking on a vanpire each in a furious nelee of tooth, claw
and fang. Chris runs past them up the stairs in pursuit of
Mal kut h.

Two vanps junp himhalfway up the stairs, but wwth a punch he
knocks one over the banister and the sword takes care of the
ot her .

I NT. SAWM LL - TOP FLOOR. NI GHT. 27

Chris bounds up onto the nezzanine top floor, boots clanging
along the netal floor beneath himas he is joined by Tw st
and Spice, Twi st now wi el di ng her baseball bat.

TW ST
Alright, where’'d he go? | ain't
killed nearly enough things
t oni ght .

CHRI S
(poi nts)
That way, cone on

The trio head along the floor, and Chris is about to throw
open a door leading into an office suite when he hears
Mal kut h cal | from behi nd.

MALKUTH (O S.)
Oh, Chris?

He spins round.
Mal kuth stands at the far end of the floor, a ball of fire is

gathered in his hands, and with an evil grin he launches it
at Chris.
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MALKUTH (cont’ d)
Speci al delivery!

Chris sees the ball of flanme flying straight for him- it’s
too fast, he’s got no tine to dodge it.

SPI CE
Nooo! !

Spice dives in front of Chris and takes the fireball straight
in her chest. She’s knocked backwards into Chris, and the two
of themtunble through the door and into the board room
beyond.

Mal kuth grow s in frustration and di sappears back down
anot her staircase.

We cut back to Chris and Spice - she’s hurt bad. The flane
has di ed away, but Spice’'s whole body is literally burning up
- her skinis blistering as though she was caught in direct
sunlight. Chris gathers his wits and sees that he’s | osing
her .

CHRI S
Spice! Ch, no, hang on, | can help,
hol d on...

SPI CE
(weakl y)
No...no, it’s okay...

She coughs. Twi st runs into frame, shocked.

TW ST
Ch no... Spi ce!

Spice is fading fast, her body starting to bl acken slowy
fromthe damage it’'s taken. She holds up an armand waps it
round Chris’ neck, pulling himclose.

SPI CE
The rebel s...watch them..hel p them..

Chris holds her hand, not taking his eyes off her.

CHRI S
I will.

SPI CE
Prom se ne...keep ny dream alive...

That’'s all she can get out. As Chris watches, she turns to

dust, crunbling away in his arns. He closes his eyes,
clenching his fist and trenbling slightly.
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TW ST
Chris?

She kneels down next to him Chris hasn’t noved, but she
reaches out and puts a tender armround him

TW ST (cont’d)
She’s gone. Cone on. The others are
gonna need our hel p downstairs.

She stands, and after a nonent Chris stands too, eyes to the
ground.

I NT. SAWM LL - SHOP FLOOR. NI GHT. 28

Chris and Twi st wal k down the stairs, and we can see that the
fighting downstairs is al nost over - eight of the rebel vanps
are left, and by the tinme Chris has reached the bottom of the
stairs, they' ve successfully killed the remaining three trad

vanps. A cheer goes up until they notice Chris and Tw st -

but no Spice.

REBEL #1
Hey! Were’'s Spice?
REBEL #2
Yeah, wasn’'t she with you?
CHRI S
She...
TW ST

She’ s gone.

The rebels visibly droop. A silence falls over the scene,
broken only by the hum of the machinery. Chris wal ks forward,
eyes to the ground, not |ooking at any of the vanpires as he
wal ks between them They turn and watch him |l eave, and Chris
wal ks into the canera as he goes.

EXT. OUTSI DE SAWM LL. NI GHT. 29

Police cruisers are nowin place, their flashing red and bl ue
lights illumnating the scene as we pan down to see Chris and
Twi st standing by a cruiser with Jack.

JACK
So then this Ml kuth bl asted Spice?

TW ST
She didn't have tine to nove, there
wasn’t anything we coul d do.

CHRI S

(quietly)
She di ed for ne.
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JACK
VWhat ?

CHRI S
She died for nme. She took that
spell when it was ainmed at nme. She
barely knew ne, and | got her

kill ed.

TW ST
Don’t be stupid, she knew the
risks.

CHRI S

Doesn’t change the fact that she’'s
gone, and it’'s because of ne.

He stands, looking like the weight of the world is on his
shoul ders.

CHRI S (cont’ d)
| as good as killed her nyself.

He wal ks away. Twi st turns to follow himbut Jack hol ds her
back, shaking his head.

We watch himwal k away fromthe |ights around the sawm ||,
di sappearing into the darkness.

I NT. GREYHOUND BUS. NI GHT. 30

Chris and Twi st are on the last bus out of town. Chris stares
out of the wi ndow while Twi st reads the | atest ‘Uncanny X-
Men’ comc. After a few nonents, she puts it down and nudges
him He doesn’t nove, so she sighs and pokes himhard on the
shoul der .

TW ST
Don’t you try the bl eeding heart
routine with ne, seen it al
bef or e.

Chris closes his eyes and | eans his head back.

TW ST (cont’d)
Still thinking about her?

Chris | ooks back out the wi ndow and nods.
TW ST (cont’d)
Look, she didn't die for nothing.

What she told us counts as a pretty
maj or di scovery, wouldn’t you say?
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He' s qui et

her bag and takes out a snall

CHRI S
I don’t know how we’ve m ssed it
bef ore now - an entire underground
networ k of what can be best
descri bed as ‘good’ vanpires...

TW ST
Maybe we haven’t been | ooking in
the right places!

CHRI S
She asked ne to help...but | don’t
know what | can do.

TW ST
Maybe they can help us? Maybe if we
do a few favours for this
resi stance novenent, they’'ll do a
few for us?

CHRI S
Maybe.

TW ST
And, we al so know now t hat Mal kut h
has a hand in all this. That's
sonmet hing too, right?

CHRI S
Yes, it is.

for a few nore noments until Tw st

him and he blinks before glancing at her.

CHRI' S (cont’ d)
What’'s this?

TW ST
A present. | saw it on the way out
and thought it’d help.

44.

reaches into
pl astic bag. She passes it to

Chris opens the bag - inside is a 45 record, the single of
Patsy Cine’'s ‘Crazy.’

Chris grins and | ooks at Tw st.

TW ST (cont’d)
| figure, any tinme you start to
t hi nk about her, just stick ol
Pat sy on the decks and crank up the
vol unme. Maybe she’ll hear it and
si ng back.

CHRI S
Thank you.
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TW ST
Sonmebody’s got to | ook after you!

Chris settles back down, and Twi st | eans over to rest her
head on his shoul der and cl ose her eyes.

CHRI S
Don't worry, |I’'lIl wake you before
the sun cones up

TW ST
Thanks.

We stay on themas Chris closes his eyes as well.

BLACK QUT:

END OF SHOW




