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TEASER
FADE | N:
EXT. CTY STREET. NI GHT. 1

TW ST runs into frame, |ooking as though she’s been runni ng
for a while, and pretty beaten up, with cuts and gashes al
over. She throws gl ances over her shoul der, before she cones
to a stop outside a TV store, hands on her thighs as she
gulps air in gratefully.

The network of televisions |ooking out frominside the shop
are all watching sone news station or other. As Tw st | ooks
around behi nd her again, the TV screens start to swtch to
show a shaky canera shot of soneone standing outside a TV
store - soneone who |ooks a lot |like Twst! W zoom forward
slowy, through the glass frontage of the store to be close
enough to listen to one of the TVs.

NEWS ANCHOR
And this is the scene now, |ive
from downtown, as this incredible
di sturbance carries on. The woman
in question seens to be out of
troubl e for now, but whoever it was
that was fighting her, well, they
sure knew sone noves!

Twi st notices sonething and gl ances across the street.

Par ked across the street fromher is a news van, a canmeranan
| eani ng awkwardly out of the passenger wi ndow to film her.

Twi st groans as she spots them and starts running again. In
t he background we see the canmeraman point frantically to the
driver, and the van starts and drives after her.

EXT. PARK. N GHT. 2

Twi st runs into a snmall park, one long, circular road around
a lake with trees either side and benches by the side of the
road. She | ooks over her shoul der.

W see the news van screech to a halt at the entrance to the
park, and the driver and caneraman hurry to get out and
foll ow her.

TW ST
(mutters)
Vul tures...

She starts running again. She manages to get to a nore shaded
area when SLAM A fist flies out at her fromoff canera and
she is knocked to the ground. She dabs her chin - her lipis
split and a trickle of blood runs down her face. She | ooks

up.
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There is a tall, nuscular man standi ng before her, the
assassi n LAMBERT, covered by the shadows of the trees. He is
wearing a bl ack sl eevel ess shirt and sweatpants, with no
shoes or socks. He glares down nal evolently at Twi st. She

pi cks hersel f back up, keeping a wary eye on him

TW ST (cont’d)
Look, Ryu, whoever you are or
what ever you want, | don’t have
time for it right now Qur bitch
sl appi ng back there got the | oca
news on our tail, and that neans
the cops’' || be here before too
| ong, so unl ess-

CRACK! Lanbert’s leg | ashes out and connects with her square
in the gut. Twi st drops, the wi nd knocked out of her, but
rolls to the side to avoid his foot as he snaps it down into
the earth, m ssing her head by inches.

She hops up again and jabs a few punches at him which he

bl ocks, before she swi ngs her |eg round suddenly and catches
hi m of f - bal ance. As the man hits the floor, Tw st | eaps over
himand starts running out of the park.

EXT. STREET QUTSI DE PARK. NI GHT. 3

Twi st runs out into the street to the sound of approaching
police sirens.

Lanbert sprints out after her. W stay with himas the sound
of sirens becones much | ouder. He stops and gl ances to his
right.

Lights flashing and siren wailing, the police car screeches
to a halt to try and avoid him No good. THUD! Lanbert
bounces off the bonnet of the car, cracking the w ndscreen
and landing in a heap on the fl oor.

Across the street, Twi st has stopped to watch the scene,
still gasping for breath.

The two officers junp out of their car and walk round to the
unnovi ng man. One checks the damage on the wi ndscreen, as the
ot her kneels down to check Lanbert’s neck for a pulse.

Lanbert’s hand streaks up and GRABS hi mround the neck.
The camera crew conme running into frame frominside the park,
but are felled as the body of the first cop flies through the

air with a shout, hitting them and knocking all three nen to
t he ground.
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Lanbert gets to his feet, grabs the second cop who is too
stunned to react, and with a sickening CRUNCH smashes his
head into the car’s bonnet. He | ooks up and across the street
to Tw st.

She gasps and starts running, on towards nore city streets up
ahead.

The cameraman and driver struggle to push the unconsci ous
body of the cop off them

DRI VER
Did you get it?

CAVERANMAN
| got it, I got it, | just don't
know what it was | got!

DRI VER
Never mnd, 1'Il get the van so we
can keep after them Stay with

t hem
The driver stands and runs off screen.

BLACK QUT:

END OF TEASER
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ACT ONE
FADE | N:
EXT. ORLANDO - CITY STREET. EARLY EVEN NG 4
TI TLE OVER - ORLANDO, FLORI DA. FOUR HOURS EARLI ER
CHRI' S and Twi st are wal king past a small shopping nmall, bags

on shoul ders. The sun is setting so Twist is safe fromit,
weari ng her shades as the duo weave between the |ast few
shoppers of the day.

TW ST
And you’'re sure this woman can
hel p?
CHRI S
Reasonably sure. | nean, Brenda and

| haven’t spoken for a good few
years now, but she said she'd

al ways be around if | needed her
hel p.

TW ST
Mm hmm  And what nekes you so
positive she’s a real nystic?
nmean, call nme paranoid, but you
don’t find many actual, enpowered
fortune tellers and soot hsayers
hangi ng out in pleasant urban
shoppi ng mal | s.

CHRI S
Best place to hide is in the mddle
of a crowd, that’s what she says.
By mxing with all the | ocal
Psychi ¢ Network nutters around
here, she attracts about as nuch
attention as Keith R chards at an
AA neeti ng.

TW ST
If you say so. But one sign of her
needi ng any palns crossed with
silver, and |I’mout of here.

CHRI S
Don't worry, I'’mwth you on that
one. Whatever Bagwell was up to
with that ‘sumoning’ spell he was
after, 1'd rather not waste too
much tinme finding out who or what
he summoned.

They cone to a stop at the end of one of the quieter
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sections of the mall - the shops spread upwards for two
|l evels via small staircases. A variety of garishly col oured
neon signs advertise the services on offer.

Twi st slips her sunglasses down and rai ses an eyebrow at the
tacky di splay before them

TW ST
You have got to be kidding...

CHRI S
Wuld | bring us all this way just
for the sake of it?

Twi st throws hima | ook, pushes her shades back up, and with
a disgruntled | ook on her face wal ks after him

I NT. BRENDA'S SHOP - MAIN ROOM EARLY EVEN NG 5

Chris opens the door into the small, cluttered shop - the
walls and ceiling are covered with drapes, with nuted
lighting bathing the roomin a dimglow A beaded curtain
hangs over a doorway into the back room trinkets adorn the
wal | s on several badly-1lined shelves, and the flashes of neon
light fromoutside just make the whol e place | ook what it is -
cheap and nasty.

Twi st | ooks round the roomas Chris reaches up and flicks the
bel |l over the door once make it ring.

There is a rustling fromthe roomon the other side, and
nmonents | ater Madane BRENDA BOSWORTH steps out into view
Brenda is a mddle aged woman with | ong, curly blonde hair, a
lined but pretty face and a slimfigure. She's dressed in
about four different |ayers of sarongs.

BRENDA
Christopher. My darling! How are
you?

She steps forward and hugs him Chris hugs back as Tw st
smrks to herself.

CHRI S

I’mfine, Brenda. Feeling old.
BRENDA

Ch, you!
CHRI S

Brenda, |'d like you to neet ny
associ ate, Tw st.

Twi st waves as Brenda | ooks her up and down.
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BRENDA
You're the one, then! Chris told ne
about you, glad to neet you at
| ast.

Twi st | ooks over at Chris, who is looking |ike his secrets
are being spilled.

TW ST
Well, here | am Keeping himout of
trouble as best | can.

BRENDA
| bet you do...Well! Cone on
t hrough, both of you, you ve got a
ot to ask nme, | know.

TW ST
You know? So you are psychic, then?

BRENDA
Alittle. But Chris called ne a few
hours ago and told ne as well.

She heads back through the curtain. Chris chuckles, and Tw st
hits himon the armas they step through after her.

I NT. BRENDA' S SHOP - BACK ROOM EARLY EVEN NG 6

The back room of the shop follows the new age décor of the
front - one round table in the mddle of the roomw th a high
backed wooden chair on one side, two | ess elaborate chairs on
the other. A crystal ball covered by a cloth sits on the
tabl e, and bookcases fill the wall behind the chair. Brenda
sits and pushes her hair back behind her ears, notioning for
Chris and Twst to sit.

BRENDA
Alright, let’'s see what we can see.

CHRI S
Thanks for doing this for us, Bren.

BRENDA
Don’t worry about it, always here
when a friend needs ny hel p.
Renmenber that tinme you were having
all that trouble wth those
gr abbl ax, over in, where was it?

CHRI S

In Portland, yes! That coul d have
turned nasty...
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BRENDA
When one used a Detrixio
i ncantation on you...oh, | could
have di ed!

Twi st watches the two | augh about the in-joke for a few
nmonents before rolling her eyes and interrupting.

TW ST
Not wanting to break up the amazing
reunion you and Gta May here are
havi ng, but we have work to do!

Brenda settles down as Chris glares at Tw st, who shrugs
defensively. Brenda takes the cloth off fromthe crystal bal
and hol ds her hands above it, her eyes cl osed.

BRENDA
Just let me warmthis thing up.

TW ST
Do those actually do anythi ng?
Always figured they were just for
show.

BRENDA
It’s a focus, dearie. Sonmething to
concentrate on, so | can draw the
spirits together a bit better.

Brenda starts to hum under her breath, frowning as she
concentrates, and Twi st raises a sceptical eyebrow before a
white mst starts to formin the air above them

BRENDA (cont’ d)
Forces that watch o er the living
at night, grant ne the gift of the
second sight. Make things clear
then di sappear, focus your
t hought s and show no fear

The m st grows and fills nost of the ceiling, and | arge
droplets of it starts to formin the air above them

CHRI S
What do you see?

Brenda' s eyes are still closed. Blurry inmages fade in and out
of the droplets of white mst in the air around her.

BRENDA
A spell. Powerful magic, it needed
sacrifice. Not human, though,
sonet hi ng dark. Vanpires.
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CHRI S
Bagwel | was going to do sonething
to Tw st, he was after her soon as
they realised she was a vanp.

TW ST
Yeah, how cone they didn't want
you?

CHRI S

Probably because |I'’m not a hundred
percent vanpire. They nust have
needed a purebl ood, so to speak.

BRENDA
They needed five...the | ast one was
taken into the fl anes...
(beat)
No, the | ast one was taken, and
then the taker went into fl anes.

CHRI S
Bagwel I burned down his base after
zappi ng one of his bodyguards to
get the last skull he needed.

TW ST
Wiy are you telling her this? Isn't
she supposed to be the psychic one?

BRENDA
It clears things up, nmakes the rest
easier to see, dear.

CHRI S
What did they need the vanpires
for? H's aide nentioned a
‘sunmoni ng,’ but for what | don’'t
know.

The droplets of mst turn black, flashes of red lighting them
fromw thin.

BRENDA
It was...
(beat)
Sonet hi ng nasty.

TW ST
‘“Nasty’ ? Can you be a bit nore
speci fic?

BRENDA
This isn’t an exact sci ence!
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Chris holds a finger to his lips for Twist to be quiet. Wth
a sul ky | ook she | eans back and shuts up.

CHRI S
Sorry, Bren

BRENDA
That’s alright, you were that young
and i npetuous once! Now then. The
person they brought back... Soneone
danger ous. Soneone...dead?

CHRI S
Dead? Where did they get himfronf
BRENDA
| can’t quite see...they used a
spell | recognise, but they needed

a lot of power to do it...power they
took fromthe skulls...and-

She GASPS suddenly and her eyes flick open, and as they do
the droplets of black m st around her burst into FLAVES and
di sappear.

Chris and Twi st junmp back, alarned, but settle back down as
Brenda catches her breath and the white m st overhead fades
away.

TW ST
What the hell just happened?
BRENDA
(breat hl ess)
| saw it ...
CHRI S
Saw what ?
BRENDA

VWhere he was from..

TW ST
Soit’s a ‘“He’ then? We're getting
somewhere after all ...

CHRI S
(ignoring Tw st)
Brenda, what did they bring back?

BRENDA
Sonmeone strong. But not fromjust
anywhere. No, they needed all that
power because they brought that man
straight out of the fires of Hell.
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Chris sits back for a nonent as this sinks in. Dramati c music
starts, before Tw st speaks and breaks the nonent.

TW ST
Aah, been there, got the t-shirt
al ready. So what else did you see?

BRENDA
Gve nme a mnute, ny dear, that
took a | ot out of ne!

CHRI S
We'll go and wait out in the front
whi | e you conpose yourself.

Chris stands up and nods towards the curtain. Tw st gets up
and follows him W stay on Brenda for a nonent as they

di sappear with a rustle through the beads, and she sits,
woozy, with her head in her hands.

I NT. BRENDA' S SHOP - MAIN ROOM LATER 7

Brenda reappears through the curtain, smle back in place and
the colour restored to her cheeks. Twist quickly tries to
replace the figurine she was exam ning, putting it back on
its shelf with a | oud thud.

CHRI S
Are you alright? I"'msorry if that
gave you any bad feedback, but |ike
| said, we don’t know what we’'re
dealing with here.

BRENDA
That’'s okay. Cccupational hazard.
The man you're | ooking for is well-
built, of average height, probably
dar k- haired and possessed of an
intensity of purpose | haven't seen
for some tine...Not since | first

met you!
CHRI S
Wiy is he here?
BRENDA
That’s not clear, but it does
i nvol ve you two sonehow. | think

he’s going to be | ooking for you.
He seens to be powerful now as
wel |, probably nore than he was
when he was alive.
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TW ST
(not | ooking too happy)
So what, he’s cone all the way back
fromHell to get us?

BRENDA
I"mafraid it |ooks that way.

CHRI S
We shoul d probably keep noving,
it'll be harder for himto track
us.

BRENDA
You should stay here for a night at
least, 1’'Il have another go at this

in the norning and see if | can
tell you anything new. You can use
my old apartnment if you want.

CHRI S
I s that okay?
BRENDA
(throws hima pair of
keys)
O course it is. | spend all ny
time here now, the place is enpty.
It’'ll do for a one night stop off!
CHRI S
Geat. Wll, looks like we’d best

be going, if we’'ve got sonme escaped
fiend on our tails the last thing |
want to do is |ead himhere!

Chris | eans forward and hugs Brenda again as Tw st opens the
door and steps outside.

CHRI' S (cont’ d)
Thanks for everything, Brenda.

BRENDA
You take care, Christopher. And
take care of her, as well.

He | eaves. Brenda watches them go, then di sappears back
t hrough the bead curtain.

EXT. OUTSI DE BRENDA' S. EARLY EVEN NG 8
Chris and Twi st wal k down the staircase |eading back to the

main mall. Chris has a pensive |ook on his face, and Tw st
nudges hi mas she hops down the steps behind him
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TW ST
‘S matter with you?

CHRI S
W were just told an assassin has
been sumoned out of Hell and nmay
wel | be making a beeline right for
us, so |l think I"'mallowed to | ook
alittle concerned!

TW ST
W’ ve fought tougher. Renenber that
big thing with the tentacles we
took out in Peru a few days ago?

CHRI S
How could I forget! Bl oody thing
| ooked like Cthulu on steroids...

TW ST
Yeah, and we took himout all by
oursel ves, so why shoul d one
single, solitary hunter thingy give
us any reason to go crying back to

nmonmmy ?

CHRI S
I’mjust getting a bad feeling in
my bones about this one.

TW ST
Stop whining and get ne an ice
cream | sat through The G eat
Beyondo’s little show, now you owe
ne.

Twi st heads off down the street and Chris foll ows.
I NT. HOTEL ROOM EARLY EVEN NG 9

W're in a | ow budget hotel room the blinds drawn agai nst
the | ast traces of sunlight outside. W pan across and see
that the room has barely been touched, but there are dozens
of phot ographs and pictures stuck clunmsily to the walls, but
it’s too dark to see them

A sword bl ade suddenly snaps into frane. W pan along it and
see that it’s being held out in a conbat stance by soneone.
As they draw the sword back to adopt a kata pose, we see that
it’s Lanbert again. He swings the blade toward the canera

qui ckly, and fromthat we:

BLACK QUT:

END OF ACT ONE
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ACT _TWO
FADE | N:
I NT. |1 CE CREAM PARLOUR. NI GHT. 10

Chris and Twist are inside a diner, famlies occupying the
boot hs either side of themas the night starts to set in
outside. Chris watches Twist with a benused | ook as she tucks
in to a huge ice cream sundae.

CHRI S
|’ ve al ways wondered, why do you
like to eat so nmuch?

TW ST
(t hrough rnout hful)

CHRI S
Well, you're a vanpire, obviously.
TW ST
(still eating)
Mm hmm
CHRI S

And vanpires tend to stop getting
hungry for human food when the need
for blood junps to the top of their
shopping list. | still eat because
I’ mnot as dependent on bl ood, that
much | do know. But |’ve never

wor ked out why you love to eat so
nmuch.

TW ST
Me either. Maybe it’'s different for
every vanpire?

CHRI S
Maybe.

TW ST
Look at it this way - who el se are
you going to be able to share a
pizza with if | don't eat with you?
And those big ninja two-person
desserts don't just digest
t hensel ves!

CHRI S
| suppose not ...
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TW ST
Right. Now let ne finish and then
we can head off, there’'s a novie
premere in town | want to
gat ecr ash.

Chris raises an eyebrow as Tw st sl urps anot her spoonful of
dessert away.

EXT. OUTSI DE CI NEVA. NI GHT. 11

A big novie premere is kicking off, with crowds of yelling
fans divided either side of the red carpet approach to the

t heatre. Photographers cluster round a black lino that pulls
into frane, and the crowd CHEER as sone handsone actor and
his date step out, wave to the fans and then nake their way
i nsi de.

We pan across a little to the right and pick up the TV crew
fromthe teaser, with the anchor, a pretty young reporter
wi th short dark hair, CAROLYN.

CAROLYN

Alright, we ready to go? And on in
five, four, three...

(beat)
We're here outside the O Neil
Mul ti pl ex downtown, and as you can
hear fromthe crowd around ne,
tonight’s premere for ‘Al abama
Bl ood Feud’ is going to set a new
record for decibel levels! W Il be
here all night as the rest of the
cast show up, before taking you
i nside the show for exclusive

i ntervi ews!

(beat)
That’ Il do. Ckay, let’s get set up
over there, we'll try the opposite

angl e as the other cars show up.

The cameraman wal ks away after the anchor. W pan back and
pick up Chris and Twist as they walk into frame, Tw st on
tiptoes to try and catch a glinpse of the stars.

CHRI S
Do we really have to stay here? 1'd
rat her not be out in public until I
can find out nore about whoever’s
after us.

TW ST
Al right, conprom se. You go back to
Brenda' s ol d place and go through
your books, 1’|l stay here and see
if I can get sonme autographs.

( MORE)
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CONTI NUED: TW ST(cont " d)
If our bad guy shows up, | cone
find you. Deal?

Chris knows she’s going to stay whatever he says, so he just
nods and wal ks off. He calls back out as he | eaves.

CHRI S
Oh, and Twi st?

TW ST
Yeah?

CHRI S
Be careful.

TW ST
Like a nun in a sports bar, chief!

She turns and starts to slip through the crowd.
I NT. HOTEL ROOM NI GHT. 12

W're in Lanbert’s roomagain, and this tine the TV s sound
is on as we pan across the room W zoomin on the TV to
wat ch the news report on there.

TV ( ANCHOR)
And now we go live to Carolyn Sweet
at the premere...Carolyn, what'’s
t he scene |ike down there?

TV (CAROLYN) (cont’d)
Well Jim the night is young and
there's still plenty to see yet,
Wi th sone of Tinseltown s biggest
nanes here for the novie!

Lanbert wal ks into frame, stripped to the waist and towel ling
hi nsel f down froma wash. Mst of his upper body is covered
wWth intricate tattoos and synbols, along with a fair few
scars. He watches the TV with mld interest until sonething
catches his eye. He leans in closer to the screen for a
better | ook.

On the screen, we can see the canera i s scanning across the
crowds of cheering fans, and quite clearly waving and
shouting in the front rowis Twi st. She spots the canera and
waves to that as well

Lanbert’s eyes narrow before he grins.

I NT. BRENDA' S APARTMENT - FRONT ROOM NI GHT. 13
Chris pulls a dust cover off an old sofa and scrapes it al ong
t he wooden floor to the centre of the room He swtches on

the old TV set, and a little play with the aerial produces a
decent si gnal
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Chris lays his bag down on the sofa and opens it to reveal
his occult texts. Laying them down one at a tine on the
floor, he sets hinself up for an evening' s study. The TV is
showi ng the report of the premere Twist is at.

EXT. OUTSI DE CI NEVA. NI GHT. 14

A wi de shot, |ooking towards a building in the upper left of
the frane as the crowd of fans and brightly |it cinema canopy
occupy the bottomright corner. W can see a black cl ad
figure making its way across the rooftop

We pan back down and pick up Twist, joining in with the fans.
Anot her black Iinmo pulls up and the cheering steps up a
deci bel or two.

A dozen canera flashes illum nate the scene as an el egant,
tall actress steps out, wearing a |ong white dress and
flashing a dazzling smle to the crowds.

Twi st tries to recognise the actress but fails, so she turns
to the woman next to her.

TW ST
Who' s that agai n?

WOVAN

(hysterical)
It's...it’s...oh ny god! Ch ny god!

TW ST
Uh, great...thanks.

Twi st realises she won’t get any sense out of the wonan and
settles for waving at the actress as she wal ks past.

TW ST (cont’d)

(quietly)
Heh, | amway prettier than her...
EXT. STREET - NEAR ClI NEMVA. NI GHT. 15

We're | ooking towards the prem ere crowd ahead, from about
fifty yards down the street. A figure drops silently into
frame, standing froma crouch and wal ki ng steadily towards
the crowd of fans up ahead.

EXT. OUTSI DE Cl NEMA. NI GHT. 16
Twi st | ooks up and down the red carpeted entrance to the
cinema, and sees that no-one else is due to arrive. The

canera crew are to the right, wapping up this segnent of
their coverage, and the fans are beginning to drift away.
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TW ST
Well, looks |like the show s over,
kids. Tinme for bed.

Twi st turns to wal k away and freezes.

St andi ng i npassi vely about ten feet away is the brooding form
of Lanmbert, the man Bagwel| summoned from Hell. The crowd
noves either side of him and he | ooks up slowy and nakes
eye contact with Tw st.

She stops as she realises this is the man who' s been brought
into get her and Chris. She tries a bluff.

TW ST (cont’d)

‘Scuse nme, | was just on ny way
back-
EXT. OUTSIDE Cl NEVA - NEWS VAN. NI GHT. 17

W' re with the crew as the anchor finishes her report.

CAROLYN
And so that waps up this evening s
coverage for now, we’'ll be back at

10 to bring you all the live
interviews and first reactions from
the cast. This is Carolyn Sweet for
OCTV.

She hol ds the m crophone down and the canmeraman swi tches the
canera off. Carolyn opens her nouth to speak when there is a
chorus of SCREAMS from behi nd her, and she spins round.

Twist flies out of the crowd to the sound of an audible
SMACK! She sails clean through the air and lands with a
pai nful THUD on the roof of the news van.

Peopl e scream and start to run for cover as Lanbert steps
coolly over the guard rail after her.

Twi st groans as she picks herself up off the dented roof.

TW ST
Al ways knew TV was bad for ne...

A hand snakes into shot and grabs her ankle, and with a yelp
she is dragged off the roof and down onto the floor.

She kicks out with her free I eg and catches Lanbert, and with

a neat half-roll is on her feet again. She squares off
agai nst the inposing assassin the only way she knows.
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TW ST (cont’d)
So, you must be this Hell’s
Assassin we’ ve been hearing so nuch
about! Well let ne tell you, pal,
|’ ve squared up to creatures tw ce
your size, things so ugly they'd
scare a beauty queen into having an
IQ and you ain’t even in their
| eague!

In the background, fighting their way past the hordes of
rapidly fleeing fans, the news crew are trying to get their
camera up to capture the scene. Twist’'s eyes flick towards
them realising she needs to nake a quick exit.

I NT. BRENDA' S APARTMENT. NI GHT. 18

Chris glances up at the TV from his books and stares in shock
at the scene unfolding - the fleeing crowds, and Tw st facing
off to the powerful Lanbert. He grabs the renote and cranks
up the vol une.

TV ( ANCHOR)
And so we’'re back with the premere
as this incredi bl e scene unfol ds
ri ght before our eyes...

As Chris watches, the shaky canera shot shows Lanbert | anding
a few square blows on Twi st, sending her reeling. The two
fight off canera, and the crew start to edge forward to try
and keep an eye on them bot h.

CHRI S
Oh, no...

Chris | eaps up and races out of the apartnent.
EXT. STREET CAFE. NI GHT. 19

SLAM Twist flies into frame and into the tables and chairs
outside a café, scattering the furniture and the evening
diners. As people run fromthe scene, Lanbert strides

pur posefully into frame, grabs Twi st by her hair and lifts
her to her feet.

Twi st cries out in pain as he spins her round and THROAS her
t hrough the glass windowin the front of the shop.

I NT. CAFE. N GHT. 20
Wth a slow notion CRASH, Twi st bl ows through the gl ass,
landing with a thud on one of the larger tables inside. The

terrified patrons screamand run for the doors as the
batt er ed-1 ooki ng Twi st picks herself up again.

( CONTI NUED)



19.
CONTI NUED:

The broken gl ass crunches beneath Lanbert’s feet as he steps
slowy into the shop

Cut and bl oody, Twi st shakes her head to try and clear it,
and dabs gingerly at a cut running down her cheek.

TW ST
You never got your head round that
whole ‘don’t hit girls’ thing, huh?

Lanbert is silent; inpassive and cold, he stares across at
her, daring her to nmake the next nove. Behind Twi st, we can
hear the hushed voi ces and footsteps of the last few staff
menbers making their way out.

In the background, the canera crew sneak into frame, covering
the action as the fight steps up a notch.

LAMBERT
You shoul dn’'t be here.
TW ST
O | ando?
LAMBERT
On Earth.
TW ST

OCh. Fair enough...
Lanbert starts to pace slowy round Tw st.

LAVBERT
You're a wanted girl. Escaped. They
don't like it when people escape.

TW ST
Tell them | was never overjoyed the
prospect of being down there
anyway!

LAVBERT
Now you’ ve got to go back

TW ST
Says who?

LAVBERT
Me.

Lanbert LEAPS forward, but Twi st is ready and bl ocks him

shoving himin md-air so he SLAMS into the serving counter
of the café.

( CONTI NUED)
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Cups and saucers di sl
the floor as Lanbert
attack, fists flying.

Twi st is nore warned
punches and sw ngi ng

20.

odge from shel ves overhead and smash on
springs back to his feet and | aunches an

up for the fight now, blocking his
back with jabs and chops of her own.

The news crew start to edge into the building via the
shattered w ndow, not wanting to m ss a thing.

Lanbert ki cks and catches Twi st across the head, and with a
yel p she staggers off to the left, colliding with an upturned
t abl e.

She flips up a chair and throws it at Lanbert as he
approaches, but without flinching he swats it away.

TW ST

(kay, so, chairs no good, what

el se...

She scans the floor around her and snatches up a steel
serving tray, holding it up to deflect a punch Lanbert sends
at her.

TW ST (cont’d)
Persi stent, ain’tcha?
She bl ocks two nore bl ows before Lanbert punches her in the
gut, lifting her off her feet and into the air.

G abbing her in md-air, Lanbert twi sts and throws her
agai nst one of the café walls. Twist clatters to the ground,
the fight knocked out of her. Lanbert paces over.

Fromthe far side of the room the entranced canera crew
wat ch the fight, capturing every nonent.

He reaches into his shirt and brings out a stake.
IS too weak

Twi st pulls herself up to a sitting position but
to nove, trying to focus her eyes on Lanbert.

LAVBERT
They told ne to kill you again, to
send you back, and then | can stay.
If | don’t, | have to go back.
(getting angry)

| can’t go back...l won't! | won’t!

Not for you! Not because of you
TW ST
(frowns)
Do | know you?

( CONTI NUED)
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Lanbert pauses, shaking with rage, before he suddenly yells
and |lunges forward with the stake.

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. CAFE. NI GHT. 21

As before, wth Lanbert yelling and lunging at Twist with a
stake, Twi st too weak to fight back. Just before the stake
hits, there is a | oud WHUWP noi se, and with a burst of blue
light, Lanbert is knocked off his feet and thrown several
feet sideways.

Knocked from his hands, the stake skitters across the café
fl oor.

Chris steps into the café, not noticing the camera crew who
are taking cover behind sone of the upturned tables by the
broken w ndow. He spots Twi st and rushes over to her.

CHRI S
(worri ed)
Twi st! Twist, are you alright? Can
you stand?

TW ST
(groggy)
Just get ne an espresso and |I'IIl be
fine...cups and mlk are over there...

Wth a groan, Lanbert begins to stand. He’'s lying on the
floor on the other side of the café, down but not out.

Chris watches the recovering Lanbert with concern as he
throws one of Twist’'s arns round his shoulders and starts to
lift her to her feet.

TW ST (cont’d)
(still dazed)
Huh...what ? Are we goi ng honme now?

CHRI S
That repul sion spell should have
knocked hi mout for a week but he's
just getting up again, | think the
plan for nowis retreat and
regroup.

TW ST
Wait...wait!

She shoves Chris away and heads for Lanbert, who is stil
prone. She flops down next to himonto her knees. Wth a
SNARL, she reveals her fangs and leans in for a bite. Lanbert
is silent as she connects.

The canera crew stand from behind the table, amazed at what
they’ re seeing.
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Chris spots themat last, and ains a finger towards them

Wat ching Twi st take a drink from Lanbert, through the
canera’s viewpoint, suddenly blares into white noise as
Chris’ jinx spell hits the canera.

Chris runs up to Twi st and yanks her away from Lanbert, Tw st
instantly | ooking fresher as she w pes away the stray bl ood
fromround her nouth.

TW ST (cont’d)
That ...is...so nmuch better!

CHRI S
Conme on, we have to go, now

He pulls the revitalised Twist to her feet and the two race
out of the shop, past the canmera crew who are frantically
trying to get their jinxed kit working again.

Lanbert stands at |ast, one hand to the bl oody wound on his
neck, not | ooking at all happy.

But as we watch, we see his secret - his blood fl ows back
into his wound, which seals itself up again as though it was
never there.

Det erm ned, he steps off screen, in pursuit of Chris and
Twi st once again

EXT. SQUARE NEAR Cl NEMA. NI GHT. 22
Chris and Twi st tear down the street, pushing past the people
around themas they turn into a | arge square, back past the
now deserted cinema. Chris throws a | ook over his shoul der.

Not hi ng, just the city square and people wal king - and then
Lanbert races into frame, sprinting after them both.

Chris curses and turns the duo off to the |left, down anot her

street with tall, neon it buildings either side.
EXT. ORLANDO - STREET. N GHT. 23
Chris pushes away from Twi st, and indicates that he’ll go to
the | eft and she should go right.
CHRI S
Split up! 1"Il double back, try to

sneak up on him

TW ST
VWhat about ne?
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CHRI S
Keep running! 1’1l work on a Plan
‘B!

Chris veers off to the left and we stay with Twist, nuttering
under her breath as she speeds up her running. Lanbert can
just be nmade out behind her as he heads into the sane street,
in hot pursuit.

I NT. NEWS VAN. NI GHT. 24

W' re with the caneraman and anchor again, driving at speed
through the night traffic as they scour the streets for their
targets. Carolyn is scanning the crowds for any sign of

Tw st .

CAROLYN
Conme on, cone on! Were are they?

DRI VER
You tell nme, you guys were the ones
foll owi ng them

CAROLYN
(poi nts)
Ther e!

We can see Twi st barging through their crowds.
EXT. ORLANDO - STREET. N GHT. 25

Twi st | ooks to her |eft and sees the news van trying to keep
up with her, darting around the evening traffic.

TW ST
(scow s)
Ch, an audi ence...perfect!

EXT. ORLANDO - ANOTHER STREET. NI GHT. 26

Twi st races past shop fronts and throws gl ances over her
shoul der as though she has soneone after her. She cones to a
stop outside a TV store and pauses for breath.

She notices sonething and gl ances across the street.

Par ked across the street fromher is the news van, the
canmeraman | eani ng awkwardly out of the passenger w ndow to
film her.

She groans as she spots themand starts running again. In the
background of the shot we see the caneraman point frantically
to the driver, and the van starts up and drives after her.
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EXT. OUTSI DE PARK. NI GHT. 27

W' re just after the scrap between Lanbert and Tw st inside
the park. Twist runs out into the street as we hear the sound
of approaching police sirens. She throws a | ook over her

shoul der .

Lanbert, shadows still in his favour, sprints out after her
W stay with himas the sound of sirens becones nuch | ouder.
He stops and gl ances to his right.

Lights flashing and siren wailing, the car screeches to a
halt to try and avoid him No good. THUD!' Lanbert bounces off
t he bonnet of the car, cracking the wi ndscreen and landing in
a heap on the fl oor.

Across the street, Twi st has stopped, still gasping for
breath. W watch the scene from her viewpoint this tine.

The two officers inside junp out of their car and wal k round
to the unnoving man. One checks the damage on the w ndscreen -
they haven't noticed Tw st.

As the first cop kneels to check Lanbert’s neck for a pulse,
hi s hand streaks up and grabs hi mround the neck.

The camera crew conme running into frame frominside the park,
but are felled as the body of the first cop flies through the
air with a shout, hitting them and knocking all three nen to
t he ground.

Lanbert gets to his feet, grabs the second cop who is too
stunned to react, and with a sickening thud smashes his head
into the car’s bonnet. He | ooks up and across the street to
Twi st. She gasps and starts running, on towards nore city
streets up ahead.

EXT. OUTSI DE PARK ENTRANCE. NI GHT. 28
Chris runs into franme frominside the park, and | eaps over
the recovering canera crew and stunned police officers as he
sets off after Lanbert and Tw st.

EXT. SHOPPI NG CENTRE. NI GHT. 29

W' re followng Twi st from behind as she makes a turn inside
and darts in and out of the vendor stalls.

TW ST
Qut of the way! Everyone down!

She waves her arns, trying to clear people out of her path,
bar gi ng past those too slow to nove.

Lanbert races forward, knocking shoppers and pedestrians to
the ground in his haste to catch up to Tw st.
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The mall corridor ahead opens onto a road, and as Twi st gets
closer to it we hear police sirens again. As she’'s about to
cross the road towards the residential conplex we can see
ahead, two police cruisers screech into frame, bl ocking Tw st
of f.

She stops, |ooking either side for a way out, then with a
smrk realises what her best option is. She rai ses her hands
as the officers leap fromtheir cars and train their guns on
her .

COP #1
Freeze! Don't nobve, hands in the
air!

Twi st throws a gl ance over her shoul der and sees Lanbert.

Waiting at the edge of the crowd of nosy onl ookers, Lanbert
folds his arns as he realises Twist’s just made it nuch
harder for himto grab her. He scows at her for a nonent,
then turns and wal ks away.

She’s still grinning as the officers grab her arns and cuffs
her. She wi nces but then wi nks at the cop.
TW ST
Careful, officer, I mght start to

like it...

The officer stares for a nonent before his partner nudges
him and he opens the cruiser door and gui des Tw st i nside.
The door slans and we stay on Twi st | ooki ng out.

EXT. ROOF OF MALL. NI GHT. 30
Chris is crouched on the roof. The flashing |ights of the
cruisers illum nate himas he watches the scene bel ow.

CHRI S

Clever girl, that got rid of him
O course, now there's the snal
matter of getting you out of jail ...

W watch as the two cruisers pull away and drive off.
I NT. PRI SON CELL. NI GHT. 31

W' re |l ooking at Twist as the cell door slides shut in front
of her. She sighs and | ooks out towards the guard.

The cells area is what you' d expect - dull, grey brickwork,
three cells with barred walls and a single desk with a duty
guard, settling down to eat sonme nachos and watch the smal
TV on his desk
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TW ST
Hey, what about ny phone call?
GUARD
Keep it down, blondie. |’'m halfway

through the last in the series of
‘Dead Like Me,” so | ain’t noving!
And anyway, who you gonna call?

TW ST
(before she can stop
hersel f)
Ghost bust - Never m nd.

She sits down on the one plain pewinside the cell and | ooks
to her left. There is a grizzled |ooking old drunk in the
cell opposite, who can’'t help staring at Tw st.

TW ST (cont’d)
Hey, how s it going?

The drunk just stares and Twi st starts to tap her feet,
| ooki ng round and blowi ng a stray |ock of hair away.

I NT. HOTEL ROOM NI GHT. 32

Lanbert enters and slans the door. He takes off his shirt,
showi ng the tattoos again, and clicks on the bedside table
| anp. W& can see what the photo collage fromearlier was -
dozens of pictures of Tw st.

The photos are all of Twi st in various poses, taken from
bl ack and white gl ossies and magazine articles. Lanbert’s
hand reaches in and tenderly touches one of the photos.

I NT. PRI SON CELL. NI GHT. 33

Twi st has her eyes closed and her hands behi nd her head, the
drunk asleep in the next cell snoring softly.

CHRIS (V.Q)
Twi st ?

TW ST
Huh?

She starts at the sound of Chris’ voice, |ooking around but
not seei ng hi m anywhere.

CHRIS (V.QO)
Ch good, you can hear ne.

TW ST
Where are you?
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Twi st can’t see Chris anywhere, even though he sounds |ike
he’s in the cell with her.

CHRIS (V.QO)
Ssh! You' |l have the whol e station
in here at this rate...|” mjust
outside. I'’musing telepathy to
talk to you, a trick | learned a
few years ago. Just think what you
want to say, and | should be able
to pick it up.

Twi st cl oses her eyes again and thinks what she’ s sayi ng.

TWST (V.Q)
Li ke this?

CHRIS (V.Q)
Per f ect.

TWST (V.Q)
Heh, this is great. | used to watch
t hose kids on Escape From Wtch
Mountain do this and wish | could...

CHRIS (V.QO)
Try to stay focused if you can
|’ve already got the last CD you
listened to playing inside your
m nd, and you’ve got it turned up
quite |oud...

TWST (V.Q)
(grins)
But it’s a classic!
CHRIS (V.Q)
Rel ax all your nuscles, |’ m going

to try sonething.

TWST (V.Q)
That sounds ki nda ki nky...

CHRIS (V.QO)
Don’t get any ideas. Ready?

Twi st nods in agreenent, then settles back on the pew.

TWST (V.Q)
Ready.

There is a pause as a green ripple of light forns on the wall
behi nd her, then Chris’ arns reach through and grab her!
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She opens her nouth to say sonething, but before she does the
arms pull and Twist is pulled physically through the wall as
if it wasn't there, disappearing through the brickwork

wi t hout a sound.

The drunk in the cell opposite wakes up with a snort, and
| ooks around for Twist with a confused | ook on his face.

EXT. OUTSI DE PRI SON CELL. NI GHT. 34

Twi st appears through the cell wall with a shout, pulled out
by Chris, who lets go and |ets her stand on the ground
outside. The green ripple effect fades away fromthe walls as
Twi st finds her feet, looking a little disorientated.

The back of the police station is surrounded by thick trees
and there aren’t any |ights nearby, so the escape has gone
unnoticed. Tw st | ooks round at Chris with a surprised

expr essi on.

TW ST
Si nce when could you do that?

CHRI S
(out of breath)
Learned it a while ago...takes a | ot
out of ne, though!

Chris stunbles forward and Tw st hol ds hi m up.
TW ST
Easy, tiger. Let’s get back to that
pal mreader’s place and plan our
next offensive on Tall, Dark and
Ninja, k?
Chris nods and he and Twi st exit to the left.

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. BRENDA' S STORE - BACK ROOM NI GHT. 35

Chris is in one of the chairs by the round table, sipping a
cup of coffee while Twist slurps a m | kshake, perched on top
of a chest of drawers. Brenda enters and sits, taking the
cloth fromthe crystal ball

BRENDA
Well now, you two are quite the
news itemat the noment! The | ocal
network can’t decide if your little
nel ee at the premere was a
publicity stunt for the novie or
two angry fans fighting over an

aut ogr aph.

TW ST
Mom al ways said |I'd be on TV one
day...

CHRI S
Preci sely why we shouldn’t stick
around too long, | don't want a
canera crew foll owi ng our every
nove!

TW ST

Aw, cone on, it’'d be fun! W could
have our own reality TV show ‘A
G rl And Her Bodyguard.

CHRI S
‘ Bodyguard’ ?
BRENDA
Anyway, | managed to do a little

nor e snoopi ng around for you.

TW ST
Groovy. Any advance intel we can
get on this guy can only be a good
t hi ng!

Brenda hol ds her hands over the crystal and cl oses her eyes,
the white m st we saw before starting to formin the air
around her agai n.

BRENDA
As you well know by now, he’'s very
power f ul ...

TW ST

Got the bruises to prove it!
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BRENDA
What | couldn’t work out is where
he got this strength from If he
was just summoned out of Hell he
shoul d be as he was on Earth,
not hi ng nore, nothing | ess.

CHRI S
Was it |ike the spell | ms-cast
t hat brought Tw st back?

BRENDA
It seens so, yes.

TW ST
And there was you always telling ne
it was an acci dent!

CHRI S

That’s what worries ne...I thought
you were the side effect of a badly
conjured spell, but if there' s an
actual ritual for bringing people
out of Hell that | just happened to
cast by luck, well..there’d be an
awful | ot of people like our turbo-
charged friend running around up
her e.

TW ST
That’'s bad, right?

CHRI S
That ' s bad.

BRENDA
It’s not all doom and gl oom
t hough, because | think I’'ve found

hi m
CHRI S
Wher e?
BRENDA
Hi s psychic signature is a mle
wi de, like sonme kind of black oi

slick follow ng wherever he goes,
and | nmanaged to trace himafter
your little tel evised showdown.
Chris groans, and Twi st pats himon the shoul der.

TW ST
So where i s he?
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BRENDA
A nondescript, lowrent Holiday Inn
off one of the main city centre
freeways. | can give you his room
nunber if you wait a few nonents...

The white m st hanging in the air |ooks a lot calner this

time as Brenda noves her hands around over the ball. Tw st
| eaves the sarcasmat the door this tine - Brenda s proven
she’s got the talents.

TW ST
He told ne he was brought back to
get ne, because of ne having...well,
he said ‘escaped.’

CHRI S
He di d?

TW ST
Yeah, and that he can stay here,
t hi nk he neant here on Earth, if he
kills nme. Again.

Twi st sips her m| kshake casually as Chris rai ses an eyebrow
at her.

CHRI S
You seem remar kabl y nonchal ant
about all this...

TW ST
"Il admt, sonmeone being sent from
Hell to drag ne back is a new one,
but punped up vanpire hunting
nonsters out to get ne? Nothing

new.
BRENDA
On!
The duo turn back to Brenda - her eyes are still shut but her

hand is pressed to her chest, her breathing fast as the white
m st fades away over head.

CHRI S
VWat’s the matter?

BRENDA
Sorry, | saw...sonet hing. Sonething
very evil. Cose by, as well.

TW ST

VWhat was it?
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BRENDA
It was whoever was behi nd your
friend s reappearance.

CHRI S
What, Bagwel|l fromthe auction
house? He didn’'t seemthat scary...

BRENDA
No, no, this was sonething el se.
Sonet hi ng ol d.
(beat)
I think it was H m

TW ST
Si nron Cowel | ?

BRENDA
The Devil .

TW ST
(beat)
So | was right, then.

CHRI S
We' d best go, | have this awful
feeling that assassin is close by,
and | don’t want to | ead him here.

He gets up, and Twi st hops down to the floor, still slurping
at the m | kshake.

BRENDA
One | ast thing...

CHRI S
VWhat' s that?

BRENDA

Your man’s nane is Lanbert, he died
over twenty years ago and he has a
particular interest in Mss Tw st.
What it is | don’'t know, but the
enotions involved in it were enough
to get him brought back.

(beat)
Be careful.

TW ST
"Il be fine, long as the Lone
Ranger here doesn’t get into any
troubl e and need rescuing, right?

Anot her playful thunmp on Chris’ arm and he smles, though
his expression is preoccupied as he dwells on Brenda s words.
Wth a nod, he heads outside.
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EXT. OUTSI DE BRENDA' S. NI GHT. 36

The shopping mall around Brenda’'s place is quieter now, no
noi se except the buzz of the various neon signs. Chris and
Twi st head down the steps to ground | evel.

TW ST
What’ s got you so spooked?

CHRI S
Hm® GCh, just all this business. It
seens that we’'ve nmade sone very
power ful enem es, Tw st.

TW ST
Not hi ng we can’t handle. You and
me, we’'re |ike Moonlighting crossed
wi th The A-Team

She hops to the ground and strikes a fighting stance.

TW ST (cont’d)
| amten ninjas! Hai!

Chris grins and wal ks past her as she kicks the air, but
stops suddenly, his eyes | ocked on sonething off canera.

TW ST (cont’d)
(mock badly dubbed kung fu
speak)
So! You have cone. To face ne. But
now. | wll.
(beat)
Destroy you

She kicks the air again as Chris, frozen, hisses at her.

CHRI S
Twi st ... Twi st !

TW ST
VWhat ?

She turns to | ook and freezes too.

And there is Lanbert, standing calmy before them The whole
mal | is deathly quiet and an al nost electric current of
t ensi on passes between the trio.

LAVBERT
Don't run. 1I'll just catch you
agai n.

CHRI S
So it would seem..
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TW ST
(exasper at ed)
Alright, ook, it’s obvious you
have sonme beef with us, that
probably has sonething to do with
the way Chris here brought ne out

of Hell, but can we skip the macho
posturing and get to the punching
and ki cking, please? “E.R’ is on

in twenty m nutes.

Chris steps back and holds his armout, and with a quiet
H SS a sword handle slides fromhis sleeve into his hand.
Wth a deft flick of his wist, a full-sized katana bl ade
extends fromthe handle, and he strikes a fighting pose.

There is a nonment of silence before Lanbert suddenly races to
the attack, and Chris runs to neet him

CRASH The bl ade streaks forward but Lambert catches it

bet ween hi s hands, and he and Chris stare each ot her down as
they pit their strength agai nst each other. Wth a grunt,
Lanbert pushes Chris backwards.

He | ooks into the shop front next to him and SMASHES t he
glass front with his forearm retrieving a steel chair from
the wi ndow di splay. Wth a few fl exes of his nuscles, he’'s
torn a sword-shaped chunk of netal away and paces up to
Chris, ready to fight.

CHRI S
| nprovi sed weapon, eh? Ni ce touch.

They junp to the attack again - both thrusting and parrying,
bot h obvi ously skilled swordsnmen. An exchange of bl ows ends
when Lanbert gets a lucky hit on Chris’ arm and with a shout
of pain he drops the katana and staggers back. Tw st steps

f orwar d.

TW ST
Al right, Kato, payback tine!

LAMBERT
You don't know how |’ ve dreanmed of
you, Tw st ...

The two circle each other warily as Chris recovers.

TW ST
I have that effect on people.

LAVBERT
|’ ve dreanmed of you every night as
the flanmes burned ny flesh and the
insects ate away at mnmy eyes...
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TW ST
That, however, is a new one...

Lanbert |lunges forward, but Tw st deflects the blade with her
armand | ands a few good punches on him Chris steps forward,
and the two of themtake on Lanbert as one, who uses the
nmetal chair leg to deflect their bl ows.

A kick fromhimsends Twi st flying backwards and through
anot her shop w ndow.

She hits the deck inside the sporting goods store with a
shower of broken gl ass, knocking over the display.

TW ST (cont’d)
OCh, for the love of...what is it
with nme and wi ndows today?

She painfully sits back up.

Chris has recovered his sword and he and Lanbert are at it
again, sparks flying as the bl ades strike each other.

LAVBERT
There’s nore |like me, you know.
QG hers. After you.

CHRI S
VWhat for?

LAVBERT
OCh, so many, many things...Do you
know the effects of what you're
doi ng?

Anot her exchange of sword bl ows before they re back to
circling. Twist steps carefully out of the ruined w ndow in
t he background.

CHRI S
I know what | want to do...| want to
find a cure for what I am Wy
woul d that make ne a wanted nman?

LAVBERT
You're nessing with the bal ance.
You' re changing the way things are...
the way things shoul d be!

Twi st steps into franme, w elding a hockey sti ck.

TW ST
Thi ngs change, baungart ner!

THWACK! She gets a good shot in on himacross the face, and
he stunbl es backwards.

( CONTI NUED)
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Twi st goes to follow up but Lanbert raises his hand, and a
flare of orange energy knocks Twist to the floor.

She hits the deck with a thunp, and as Chris tries to charge
in, another blast sends himcrashing to the ground next to
her .

TW ST (cont’d)
(strained)
Chris...1 can’t novel!

She tries to nove her arns and | egs bit no | uck.

CHRI S
(grits teeth)
Nor me...it’ Il wear off, just hang

on.

Lanbert stands and paces over to the two of them prone on
the ground and trying to get their nuscles working again. He
grins and reaches down to stroke the side of Twist’s face.
She grimaces, as we cut to:

I NT. PHOTOGRAPHER S STUDI O. DAY. 37
A grainy flashback shot, Tw st dressed in sonme fashion
conscious 90's teen outfit, posing before a white sheet
background as a photographer hunches over his canera and
takes a few photos.

EXT. SHOPPI NG MALL. NI GHT. 38

Lanbert gazes down fondly at Tw st.

LAVBERT
So beautiful ...you ve al ways been so
perfect, Twist. | used to watch you

all the time, back when you were
alive. Before you becane this...

t hi ng.

TW ST
The hell you tal king about,
freak?!?

LAVBERT

You don't remenber? 1996, New York,
Lanbert Phot ography?

A | ook of recognition crosses Twist’s face.
I NT. PHOTOGRAPHER S STUDI O. DAY. 39

As before, sane grainy flashback, as the photographer stands
up and says sonething to Twi st. She giggles.



38.

40 EXT. SHOPPI NG MALL. NI GHT. 40

Twi st finally remenbers who he is.

TW ST
You...you’' re Tony Lanbert!
CHRI S
Who?
TW ST
He was...he was ny photographer.
Before | started uni, | did a lot

of nodelling work...Tony was one of
t he mai n phot ographers...

(beat)
But you died, in that car accident!

LAVBERT
Do you know why?

Close on Chris’ hand as he flexes his fingers - the feeling
is comng back to him Just a few nore nonents...

TW ST
(sarcasmclicks on)
Beats nme. You started to get a bit
creepy towards the end there, |
figured you were out surfing for
hookers and | ost control of the
wheel or sonet hi ng.

LAVBERT
| died because I |oved you, Tw st.
I wanted you and it was tearing ne
apart not having you, but having to
| ook at you every day, take
pi ctures of you | ooking so
beauti ful ...

Hi s hand gently strokes Twist’s hand, and she manages to
shuffle away slightly as the feeling returns to her.

TW ST
So | was right, you were a freak

LAVBERT
After | crashed ny car, 1’ d hoped
it would end how | felt, that it'd
stop ne feeling |ike ny world was
ending every tinme | saw you. But it
wor ked out a lot differently.
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I NT. HELL - WAI TI NG ROOM DAY. 41

Lanbert wakes up with a jolt. He's in a plain white room
sitting on the one bench. He | ooks fromside to side but no-
one el se is around.

LAMBERT (V. Q)
I woke sonmewhere el se, sonewhere
that would give nme a mssion. A
pur pose.

We hear a door opening, and the sound of heavy footsteps
before a shadows falls across Lanbert. He shades his eyes and
| ooks up.

I NT. HELL - TRAI NI NG ROOM DAY. 42

A large cavern, walled by irregular red rocks and filled with
rows of identically dressed nen and wonen, all staring
towards the front of the cavern, still and unnoving. W see
the |ip of a stage between us and realise we’re | ooking out
fromthe position of a speaker towards the assenbly.

LAMBERT (V. Q)
| was told that | could go back, to
my honme, and stay there, but only
if I found people and brought them
back.

I NT. HOUSE - KI TCHEN. NI GHT. 43

A nodest suburban kitchen, dimy lit, is suddenly spattered
with blood. W pan to the left and see Lanbert, face cal mand
expressionl ess as he welds a huge butcher’s knife, HACKI NG
it down on sonmeone bel ow

An armtries weakly to fight himoff, but it’s no good. W
carry on with the pan and | eave the room behi nd.

LAMBERT (V. Q)
Peopl e who’ d got away, people who'd
made deals and then tried to get
out of them people who shouldn’t

be wal ki ng around up here, |ike
they own the place, like they have
any rights!
EXT. SHOPPI NG MALL. NI GHT. 44

Lanbert has stood and is staring down at Chris and Twist with
barely contained nmalice. H s hands shake as he picks up the
makeshi ft sword and holds it above his head, ready to bring
it down on them

( CONTI NUED)
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LAVBERT
They sent nme back to get you,
Twi st. You' re the one. Wien you go
back, | can stay. | can have ny
life back again! And nothing is
going to stand in nmy way!

He starts to sw pe the blade down, but with a sudden BANG
he’ s knocked sideways by a bolt of white energy.

W see Brenda, halfway down the steps. She'd fired the bolt
of energy to stop Lanmbert killing Tw st.

Chris manages to sit up, the spell wearing off.

CHRI S
Br enda?

BRENDA
Don’t just sit there, get him

She sits up too, rubbing her legs and trying to stand. She
can see Lanbert getting up and turning back towards them
fire literally raging in his eyes.

LAVBERT
No.. No! You've got to go back
You’' ve got to go back!

He yells and runs straight for Twist - she’'s stuck, she can't
get up and can’t raise an armto defend herself.

Eyes full of blazing vengeance, Lanbert charges into frane,
sword hel d high.

Twi st cl oses her eyes, waiting for the hit as Lanbert’s
shadow falls over her. There is a | ong beat before Tw st
opens one eye cautiously.

We pull back to see a sword bl ade running over Twist’s head
and into Lanbert’s chest.

Pulling back a little further, Twist turns her head to see
that Chris managed to get the sword up in tine to save her
Lanbert’s arns go linp and he drops the sword with a clatter
on the ground, stunmbling backwards and hitting the floor.

We stay with Chris, breathless with exertion, and Tw st as
she throws hima | ook of gratitude. Brenda runs into frane,
hel ping Chris and Twist to their feet. The two exchange
anot her | ook but know that no words are needed.

The sword bl ade sticking out of his chest, Lanbert should be

a goner but he's still shuffling around. He blinks and | ooks
up at Chris wth pleadi ng eyes.

( CONTI NUED)
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LAMBERT (cont’ d)
Hel p ne...pl ease...they won’t let ne
die...they won't let ne!

CHRI S
Who are ‘they’ ? Who’'s behind you
com ng back?

Lanbert’s eyes roll and he coughs, but grins through it. H's
body shoul d be dead now, whatever’'s keeping himalive is only
just managing to do it.

LAVBERT
You'll find out. Not for ne to say.

Twi st | ooks across to Chris, worry on her face.

CHRI S
Let’s get out of here. He won't
| ast much | onger anyway.

TW ST
(pl aces a hand on his arm
Chris...we need to finish this.

Chris pauses, then nods his head. He pulls the sword back out
of Lambert’s chest and hands it to Twi st. She | ooks down at
the fallen man she once knew.

TW ST (cont’d)
|’ msorry.

She swings the sword in a low arc, and there is a slice as we
hear Lanbert’s head being cut away. There is a |loud sigh, and
a gust of w nd suddenly kicks up and bl ows agai nst the three
of them Tw st cl oses her eyes.

TW ST (cont’d)
| hope you're free now.
(beat)
Wo, that was a Hi ghl ander nonent...

Chris gently takes the sword back from her hands and puts an
armround her shoul der to wal k awnay.

I NT. TRAI'N. NI GHT. 45

Chris and Twist are sat in a deserted carriage of the night
train out of Orlando, ‘Stay (Faraway, So Close!)’ By U2 plays
on the soundtrack. Twi st stares out of the wi ndow as Chris
pores over a book laid out on the table in front of him He
gl ances up and at Twi st and takes off his glasses, |eaning
back to exam ne her.

CHRI S
Still thinking about hinf

( CONTI NUED)
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Twi st nods. Chris smles synpathetically.

CHRI' S (cont’ d)
You know, you can’t get too lost in
this sort of thing. W were bound
to start picking up people who
wanted to stop us sooner or |ater.
I’msurprised it didn’'t happen
sooner. For all | knowit did, I
was just too wapped up in ny own
little world to notice it before
you cane al ong.

TW ST

He came back because of ne. He was
so crazy about ne, or for ne, or
what ever, that he...

(beat)
|’ ve just never had anything |ike
that before, you know? | nean, |
had crazy fans when | was a nodel ...

CHRI S
Good job on keeping that quiet, by
t he way!

TW ST
| still have ny portfolio. Should I

ever owe you a sufficient anount of
payback, | mght let you | ook at
the cover. Which will be closed.

CHRI S
| shoul d have known that when |
real i sed where |1’ d brought you back
from there' d be repercussions to
consider. | nean, magic itself is
al | about bal ance, yin and yang.

TW ST
I’mnore of a Pikachu girl nyself...

CHRI S
You can’t do sonething as major as
| did without nature wanting to
redress the change. That’'s probably
why Bagwel | needed those vanpires
for the spell ...

Chris pauses - he’'s just worked sonething out.
TW ST

What ? You’ ve got your Col unbo
squi nt thing on again.

( CONTI NUED)
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CHRI S
Bagwel | was ready to sacrifice you
to bring Lanmbert back, right? But
Lanbert was here to send you back

to Hell, wasn't he?
TW ST
(catching on)
Yeah...
CHRI S

So | wonder if Bagwell knew what he
was doing, or if he didn't know
that Lanbert was after you as well?

Chris | eans back and ponders sonething, then starts flicking
t hrough the book in front of him stopping at a page and
turning it round for Twst to | ook at.

There is an illustration of a nean-|ooking denon, surrounded
by bl ack-clad nmen and wonen in a cave very nuch |ike the one
we saw via Lanbert earlier on.

CHRI' S (cont’ d)
This is Veshnaggi, he’'s like Hell’s
pri son warden. He selects certain
souls fromthe ones who end up down
there to act as bounty hunters,
sendi ng them back to the surface to
retrieve any souls that have

escaped.

TW ST
So you reckon he was working with
Bagwel | ?

Chris’ finger points to a passage on the second page.

CHRI S
Read that bit.

TW ST

Veshnaggi never reveals his true
notives to those who contact him
He needs a human contact to all ow
himto generate the nmagics to send
a hunter back into the nortal
realm but he will often deceive
the human into believing he is
acting for them when he wll
al ways have his own agenda...

(beat)
So what, this dude tricked Bagwel |
into bringing Lanbert back because
he knew he could use himto get us?

( CONTI NUED)
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CHRI S
I’ msure he wasn’t expecting you to
be part of the ritual, or he'd
never have gone anywhere near you.

TW ST
So does this mean someone
downstairs still has an APB out on
me?

CHRI S

I"mafraid it |ooks that way, yes.

TW ST

G eat .

(sl unps back; def eated)
| get out of that place, try to
start doing good to nmake up for
everything I did before, and it
still wants to drag ne back there.
What’' s the point?

CHRI S
The point is, you re already naking
a difference. W’'ve not been
wor ki ng together |ong, but I’ ve
seen you do so nmuch al ready! Tw st,
i f anything ever happened and you
found yourself back in that room
again, trapped in a Hell you no
| onger deserved, 1'd fight nmy way
down there just to get you back.

TW ST
You woul d?

CHRI S
In a heartbeat. And ny heart does
still beat occasionally, so | can

say that and nean it.
Twi st smles and seens to relax a little.

TW ST
Well, that’s good to know. | nean,
it’s not like | can’'t take care of
mysel f or anyt hing...

CHRI S
The t hought never entered ny m nd.

( CONTI NUED)
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TW ST
But as long as you prom se you’'d
come get ne if | got stuck down

there again...well, then Hell can

throw everything it wants at ne,

because | know I’ 1| always be okay.
CHRI S

| prom se.

Chris sits back, nods and picks up the book again, and Tw st
goes back to | ooking out of the wi ndow. A prom se |ike that
won’t ever be broken.

TW ST
One | ast thing, though.

Chris | ooks up

TW ST (cont’d)
Let’s try to make sure | never have
to take you up on that, ‘kay?

CHRI S
Deal .

We pan back and away fromthemas they return to their

busi ness, out through the wi ndow of the train as it speeds
away, the lights of the city glittering away in the

backgr ound.

BLACK QUT:

END OF SHOW




